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SECTION U 



TRAVELING MAGICIAN. 

Behind d smaJl table stands a magîcian in the act of 
drawing a rabbit by the ears from a tall bat. A man 
BÎts in front of table at the left sîde with a little boy on 
hîs knee, looking up at the magîcian in amused wonder. 
At the right side of the table sits a young girl asleep, 
her head thrown back and resting on the table. Her 
right hand holds a tambourine. Her attitude shows 
great weariness. 

PURITAN8 ON THE WAY TO CHURCH. 

GHARAGTEBS. 
Toiing Man and Young Woman. 

The young man is dressed in short, fui! trouseit 
gathered in at the knee, dark hose, heavy low-tie shoes, 
a loose frock coat, belted at the waîst and buttoned 
closely to the throat, a deep white coUar turned over 
and reaching almost to the shoulders, and a high- 
crowned, wide-brimmed straw hat with band and buckle. 
He carries a gun upon his right shoulder, which ht 
<eadiee with his right hand. 

f 
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The young woman wears a plain dark drens witli 
shoulder cape reaching to the waist, a long white apron, 
deep white cuôs, and plain round hood tied under the 
chin with long, narrow strings. Her hands, lightly 
clasped in front of her, carry a Bible. 

The couple are walking side by side, and on iheif 
fiEices ifi a calm, earnest expression. 

80RTING THE MAIL. 

The figure of an old man is bending over a mail-bag 
from which he has drawn a letter which he is peering at 
over his spectacles as he holds it up before him. At his 
right hand stands a young girl looking intently at a 
letter in her hand. 



OPEN YOUR MOUTH AND SHUT YOUR EYEa 

SCENE I. 

A youth is holding two or three cherrîes by thelr 
stems before the eyes of a young girl who is looking up 
at him expectantly. 

SCENE n. 

The young girl has her eyes shut and her mouth open. 
The youth has placed his finger in her mouth, and ia 
about to drop the cherrîes into his own open mouth. 



OPF TO LONDON. 

Pîve chairs are arranged in a row. On the first chaîi 
is a white wooUy dog or cat. On the second sits a 
small boy. His feet are thrust through the rounds oi 
the back of first chair, and rest upon its seat. In his 
left hand he holds a trumpet, in his right he holds 
ft strip of muslin as horse-lines, which crosses his leù 
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knee and is carried along the left side of tbe An» 6i 
chairs to the last one, to which it is tied. He has on ft 
three-comered soldier-cap with plumes at its point. On 
the third chair, sitting sidewise, feet over the side and 
resting on the rounds of the chair, is a little girl with a 
doU in her lap. On the fourth chair are several dollfl 
in various postures. The iifth chair is placed with its 
back to the back of the fourth. Upon it stands a child 
whose leffc hand clasps the top of the chair. She has a 
âat hat on. Her right hand holds a toy balloon, which 
should be wired or tied to a stick so that it will remain 
motionless. 



ST. VALENTINE'S DAY IN A COUNTRY 

VILLAGE. 

Two young girls in street costume standing together 
reading a valentine which they hâve just received. A 
boy of fifteen stands behind them peeping over their 
dioulders with a roguish look upon his face. To the left! 
stands a young man dressed as a postman with bag hung 
&om his shoulder and a package of letters in his hand. 
Directly in front of him stand two girls with an expéct* 
ant look upon their faces and hands partly outstretched. 
The postman has drawn a missive from the package and 
is intently reading the superscription upon it. In 
front of this group and to the front of the stage 
stands a little girl with a disappointed look holding in 
her hand a comîc valentine which she has just taken 
from its wrapper. To her right and at a short distance 
from her are two small boys watching her with their 
hands over their mouths, evidently trying to suppreas 
their laughter. 
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PENANCEL 

SCENK 
A wy idalnly fùmishecl 

CHARACTEBS. 
An Old Woman.— A Boy about twelve yeanold.— A tltttoCRiL 

The boy, dressed in common, every-day garb, is seat<^ 
npon a wooden chair, hîs feet twisted upon the rounds. 
The old woman stands behind the chair. She is dressed 
in calico frock, gîngham apron, thick white muslin cap 
with broad frill, and white muslin kerchief pinned across 
her bosom. She has scissors and a comb upon the boy's 
head as if in the act of cutting his hair. He holds one 
of his hands to hîs head as if a&aid of being hurt. 
The little girl, holding some childish toy, stands near 
iooking at the boy with intent interest. A wooden stool 
beside the boy's chair holds a tin wash-basin, a large 
pièce of soap, and a hair-brush. The old woman's ex- 
pression is intent and determined, the boy's is unhappy 
and restless. 



A PROLIC AT THE OLD HOMESTEAD. 

An old lady, wearing cap and spectacles, sits in an 
easy-chair in the centre of the stage. She has her knît- 
ting in her hands. A young man, blindfolded, stands 
at the right side of the chair, and is reaching across the 
old lady in the attempt to catch a young lady who is 
on the lefb side of the chair. She is holding her dresi 
back with both hands, so that he may not touch it. 
Her head is bent a little forward, and she is biting her 
lower lip. A second young man stands behind the 
chair. He has his left hand on the young girPs 



Aoulder. In liis right hand is a handkerchîef witfa 
whîch he is touching the head of the blindfolded joùng 
^naiL 



HELD BY A THREAD. 

A man in hîfi shirt sleeves is seated in a chair, hift 
hands resting, one on each knee, his head thrown a little 
back. A woman stands at his left side, in the act of 
lewing a button on the coUar-band of his shirt. Her 
left hand is on the shirt-band, through which the thread 
bas been passed; her right hand holds the threaded 
needle drawn out to the full length of the thread. 



8WEEPING WOMEN OP MUNICH. 

Two women in German peasant costume: short 
dresses which are tucked up around waists, shovdng pet- 
ticoats. Small shawls around shoulders, crossed in front 
and tied at the back. Men's boots or shoes. One fig<> 
ure rests her left hand on her broom. With her right 
she is extending an open snuff-box to her companion, 
who is about taking a pinch. The latter figure has 
her broom under her right arm. 



A MATTER OP OPINION. 

An invalid lady, wearing a wrapper, is reclining in m 
large easy-chair. One foot is resting on a foot-stooL 
A physician, wearing professional suit of black, stands at 
her left side, feeling the puise of her left wrist, which he 
holds in his hand. At the right side of the lady stands 
a small table on which is a plate of fruit. Just behind 
this table stands a second physician. He appears to 
bave just drawn on a light overcoat, which he is button* 
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ing. He haa an umbrella under bis left arm. Fbji^ 
cian No. 1 bas a bland, satisfied expression as be looks 
up at tbe otber, wbose &oe is unpieaâantly obstinate and 
cBctatoriaL 



TOO BAD TO MEND. 

An old oobbler sits at bis bencb. He is intontly 
gazmg at a shoe wbicb be bolds in bis left band. His 
rigbt band is extended, palm upward, toward a young 
girl wbo bas brougbt bim tbe sboe. His moutb îs 
pursed up in a disdainful manner. Tbe young girl 
wears a sbabby, sbort dress. Sbe bas a sbawl partly 
around ber sboulders. Her gaze is mournfuUy fixed 
upon tbe cobbler, wbo bas evidently just given bis ver- 
dict of " Too bad to mend." 



AN OLD MAN'S DARLING. 

An old gray-baired man is seated in a parler, with an 
open jewel-case in bis band. He bas lifted a sparkling 
bracelet from tbe case and is ofiering it to bis young 
wife. Tbe wife, elegantly attired in evening costume, 
stands near tbe old man, but witb averted face and a 
weary look of scom upon it. Sbe baa one band sligbtly 
extended toward bim. 



A YOUNG MAN'S SLAVE. 

A young man, wearing dressing-gown and slippers, 
nets at ease in a reclining-cbair, bis feet elevated and 
crofised, resting upon anotber cbair. He is bolding a 
newspaper in one band. His otber band is toyîng witb 
a plate of fruit, placed on a small table beside bis cbair. 
young wife, wearing a large working-apron, stands 
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Aear, witli a man's boot drawn over her left han<L Id 
her rîght hand she bolds a blackîng-brush, which jtiil 
touches the boot, as if in the act of polishing it« 



HALLOWE'EN. 

' A young giri is standing before a mirror which stands 
npon a table. There is also a pitcher on the table. 
The girl wears a short gown, loose sack, and slîppers. 
In her right hand she holds a candlestic|c with a lighted 
candie in ît. She is looking into the mirror with an 
earnest expression. Her left hand is raîsed as in the 
attitude of listening. Back of her and to her left 
stands a man in sailor garb, with both hands raised as 
if walking on tiptoe. He is trying to peep over hei 
shoulder that she may see bis face in the mirror. (Dur- 
ing the showing of this tableau, a bell, hidden from 
view, may be struck twelve times to represent the mid* 
night hour.) 

ROCK OF AGES. 

A box about two feet long, one foot wide, and one 
foot hîgh is used as the base for a cross. The cross, 
which can be nailed to the back of the box, is about 
four feet high, and is made simply of two pièces of 
wood. If the cross-piece is placed slantîng it is more 
picturesque. The cross is painted a pale-gray color, or 
18 covered with muslin of that color. A young girl, 
dressed in white, of a filmy texture, with loose sleeves 
which fall back dîsclosing her bare arms, is seated on 
the front of the box, resting one knee upon the floor. 
Her back rests against the upright board of the cross, 
and her uplifted arms are twined about its arms. Her 
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drapery mast entirelj conceal the box.- Her baîr 
should be long and unconfined, falling about her as a 
veil. 

Accompanjîng the tableau concealed penons should 
sing: 

** Bock of AgeSy cleft for me, 

Let me hîde myself in Thee; 
Nothing in mj hands I bring, 
Simply to Thy cross I cling. 
Boek of Ages cleft for me, 
Let me hide myself in Thee.' 



9» 



WHAT AEE THE WILD WAVES SAYING? 

This scène represents a sitting-room, containing a 
round table, on which two or three large ehells are 
lying. By the table, with one arm resting carelessly on 
it, is a little girL At her side stands a boy, holding 
with both hands a large shell to her ear. 



HOI FOE THE H0LIDAY8Î 

Five children are seen. Ko. 1 faces the audience. 
The others stand likewise (at an angle of 45 degrees 
with front of stage, and about a yard apart) in a row, 
as though marching. AU wear hats. No. 1 carries in 
her right hand an open umbrella ; her leflb hand holds a 
watering-pot. Ko. 2 carries a doU in her right hand, 
and a satchel on her left arm. Ko. 3 grasps with both 
hands a hoe and a rake, which he holds over his right 
shoulder. Ko. 4 carries a base-bail in his left hand and 
a bat under his right arm. Ko. 5, dressed in a sailor 
suit, has his left hand in his pocket, and in bis right 
hand he carries a little ship. 
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PROPE88IONAL PRIDE. 

A boy dressed în very shabbj clothes, tom stocking% 
and old shoes is seated on a shoe-box. On the floor, 
beside him, several boots and shoes are lyîng. His left 
arm is extended before him, his left hand thrust into a 
shoe, which is highly polished. His right hand, hang- 
ing at his side, grasps a blacking-brush. He is regard* 
ing his work with great pride, as is shown by the sati»- 
fied expression on his &/ce. 



A YOUNG MONOPOLI8T. 

Three boys are seated on a bench. The middle boy's 
bat is lying on the âoor. He is holding a large pièce 
of cake to his mouth. The other boys hâve their face» 
tumed toward him and are wistfuUy watching him. 
They both wear caps. One holds the string of a toy 
engine, which is standing on the floor. The other bas 
his hands folded across his lap. They ail are dressed 
rather shabbily. 



THE LITTLE GLEANERa 

This tableau represents a harvest-fîeld. Straw Is 
0oattered about the stage. A child's express wagon is 
laden with straw, and upon ît is perched a little child. 
Two boys hold the tongue of the wagon as if pulling it. 
Several other children of varions sîzes are grouped 
about. One holds a rake, as in the act of raking. 
Some are seated upon a heap of straw, and appear to 
be playing merrily. One bas filled his bat with straw, 
and is holding it up with both hands. A ladj stands at 
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one aide (behind a fenoe and leaniog upon it» !f a fenot 
can be arranged). She shades her eyes with one hand^ 
tmàke watches the chîldren at their play. 



CBOWNING THE MAY QXJEEN. 

This tableau shows a brîgbt-lookîng room, in which 
pots of flowering plants form a conspicuous feature. In 
the forcground is seen a boy of about twelve, who is 
holding a flower-pot upside down upon the head of a 
little girl. Ftom under the flower-pot vines and flowers 
are hanging about her smiling &ce. In her right hand, 
which is hanging carelesBlj at her side, she holds a doU 
by itsann* 

« 8TUCK/' 

A large boy is seated upon a box. One foot resti 
upon somé books, the other upon the floor. He is in 
his shirt sleeves, his coat lying on the floor beside him. 
In his lefb hand he holds a slate, which rests upon his 
knee. In his right hand is a long pencil, which he is 
holding to his lips. His eyes are uptumed, and a look 
of puzzled thought is on his face. 



A HOME PICTURE (IN TWO 8C!ENES> 

8CEKE I. 

An old man with white hair and whiskers, sitting in 
ft large easy-chair, smoking a pipe. He wears a vest 
but no ooaty and his shirt sleeves are turued back from 
bis wrists. A little girl is sitting on his knee. She has 
both arms extended, hands half closed, with palms toward 
lach otber^ aa if in the act of catching Aies. Kear by 



j<** 
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m ft table with white cloth and dishes and the remam» 
of a meal upon it. An elderly woman is standing bj 
the table, apparently in the act of ^piling up" the 
fâshes. 

eCEKE IL 

Same room. Image of a dog on the floor, the old 
ladj sitting bj a spinning-wheel, with her hand upon 
the wheel as if spînnîng. A clock on the mantel-piece. 
The old man and child both asleep in the arm-chah:, the 
ehild's head pillowed on his shoulder. 



" DEAE GRANDMA." 

An old lady is seated in a bîg arm-chair. By her 
•ide is a table on which a large cup and saucer are 
standing. Half sitting, half lying on her lap, with 
her feet touching the floor, and with her face toward the 
audience, is a little girl. Her arms are raised above her 
head around grandma's neck, and her eyes are raised 
lovingly to grandma's fitce, which is looking down into 
her own. 



SCENES FBOM THE LIFE OF AN OFFICE. 

BOY. 

AKKOUNCEMENT L 

The "brîght, active boy" who cornes for an hour 
each Saturday to dear up the studio while the artist 
goes out sketching. 

SCENE I. 

A room with large picture standing on an easel, 
other pictures scattered about, a bust er two on table 
or floor. A boy of twelve or fourteen years of 
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âge, rather sliabbily dressed, reclines in the artistes euf» 
chair, with his eyes dosed. One arm hangs carelessljr 
over the arm of the chair, and one leg is croBsed over 
the other in an easy, oomfortable position. 

AKKOUKCEMENT IL 

The artist's boy obtains permission to go to hii 
grandmother's funeraL 

SCENE IL 

A boy m shirt sleeves, and wearing large straw hat is 
enjoying himself with his fishing-rod and line. The 
look of intent interest upon his &ce makes it évident 
that he bas a bite. 

ANNOUNCEMENT IIL 

What he caught. 

SCENE ni. 

The artist bas appeared on the scène, and is holding 
the boy by the ear. The rod bas fallen from the boy's 
hand, and he bas a look of comic despair upon his face. 



AEENT YOU ASHAMED OP YOUESELP? 

OHARACTESa 

A Bof aboat ten yetnof âge.— Another several yean older, and • Giil 

of twelye. 

The smaller boy stands at the left ; his hat is lying 
upon the ground near by. He has his right fist to his 
eye and his &ce is oontorted with weepîng. The larger 
boy stands at the right; he carrîes a box by its strap in 
his right hand. His left &t is clinched, and his angry 
face shows that h^e has been interrupted before he has 
had his fight out with the younger lad. The girl, in 
Street costume, coat, hat, and muïf, stands between the 
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two hojB, her back toward the smaller, her &ce up 
tumed to the larger, and with the forefinger of her 
right hand upraised she appears to be taking him to 
taek for his ill-conduct. 



THE NEWSBOY. 

A Street. A boy, shabbilj clad, with a bundle of 
newspapers under his arm. A man, with hat on his 
bead and umbrella under his arm, bas just taken a 
paper firom the boy, which he holds loosely, whîle from 
an open pocket-book he appears to be extracting a coin 
for payment, the boy standing with outàtretched hand 
to receiye it. 



OPEN YOUR MOUTH. 

Upon a pedestal or high stand is placed a marble 
bust. A large portfolio leans against the pedestal, and 
a footstool stands beside it. Near by is a chair on 
which is a big bowl. On the footstool stands a little 
child on tiptoe, with a large spoon held up to the mouth 
of the image. The child wears a long bib pinned loosely 
about its neck. 



A FI8H STORY. 

Two young men, returning from a fishîng. expédition, 
carrying their rods over their shoulders, meet two or 
three friends and stop to chat. 

Our tableau shows one of the sportsmen with handp 
extended at a distance apart of about two feet, while 
his çompanion with arms hanging by bis side, carries • 
•mail string of diminutive fisb. 
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«THATS YOU.** 



A ragged little urchin, carrying a bootblack't box OB 
hifi left arm, holds in bis right band a chalk crayoïit 
wbicb is touching tbe finisbing point of a crude carica- 
ture drawing of a buman being. Tbe drawing îb sbown 
upon a large slate or blackboard. Tbe boy's face Is 
fully turned toward tbe audience, and bis lips aéra 
curved in a merry smile. 

L08T IN THE CITY STREET8. 

A man in policeman's uniform is bolding by tbe banà 
a little cbild of three or four jears of âge in out-door 
garb, wbo is crying and rubbing ber eyes. A newsboy 
witb papers under bis arm, a nice-looking old lady, a 
couple of finely-dressed young ladies, a man trundling 
a pusb-cart, a few business men, an old man carrying 
an umbrella, etc., etc., are on tbe street, some going vp 
and some down. Nearly ail of tbese are looking witb 
interested faces at tbe little lost one. 



THE FLIGHT OP TIMR 

AKNOUNCEMENT I. 

Uncle Tbeopbilus Pbipps suddenly recoUecto ^ tbœe 
four youngsters of Jack's," for wbom be bas donc notb« 
ing for some Cbristmases past. Happy tbougbt I He 
will send tbem eacb an appropriate présent. 

SCENE I. 

Uncle Tbeopbilus in dressing-gown and slippeis. Qne 
band is sligbtly extended, tbe other is in bis pantaloooi 
•«ocket, as if feeling for bis pocket^book. 
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Those four youngsters of Jack's wish tKat XJndê 
Theophilus Phipps's memory was bs good as his inten- 
tions, and little No. Five, whom Uncle Theophilus 
Phipps has never heard of,thinks the world has ail gone 
wrong. 

SCENE n. 

Four boys and one girl ranging in âge from five to 
fifteen. Beside the largest boy stands a very small pair 
of boots. The boy is slightly bendiug over, measuring 
his foot by the boots on the floor. No. Two, with an 
amused expression, holds by the ends of the sleeves, 
and in .full view of the audience, a smallnsized shirt- 
waist. No. Three is a young miss, with one hand on 
her hip and the other raised, upon the thumb and little 
finger of which she holds a tiny glove. No. Four is a 
boy, with one hand in his coat-pocket and the other sup- 
porting his chin, while upon his head rests a small 
chîld's hat, several sizes too small for him. In the fore- 
ground stands No. Five, the smallest child of the group. 
He is crying, with both hands held to his eyes. 



ASKING A BLESSING. 

A little girl of three or four years of âge, with a bib 
tied under her chin, is seated in a high chair at a table 
on which stands a bowl with a spoon in it. Her hands 
me dasped and her eyes are downcast. 



THE ECLIPSE OF THE SUN (SON), 

A Yery small child is sitting on the floor with his 
head completely oovered by a man's hat. 
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NAOMI AND HER DAUQHTERS-IN-LAW. 

CHARACTER8 AND COSTUMES. 

■▲oia^Blaek, loose dieu of wonted, eztendins to the feet; fcIrM 

&t the waist by long, black sash of aame, tied low and loosely in front; 

drea loose at neck, with narrow white edging ; flowing head-dregs o| 

white, tied under chin with band of white ; hair low on foiehead ; aan- 

dalB on the feet 
Edth and Obpah.— Long, looee, flowing dien of white mnalln, looped at 

the aide, ahowing feet and ankles; sleeTee loose, showing ann to élbow. 

A pitcher of antique atyle auspended by strap trom shoolder of eaoh. 

Dreawa cnt away a Uttle from the neck; feet either bave or aandaled; 

Judr braided in the baok, and Ikstened loosely. 

FIBST TABLEAU. 

Naomi stands in the centre of the platform, holding 
Che right hand of Orpah, who has placed her left ann 
around the waist of her mother-in-law, and is in the act 
of kissing her farewell. On the left of Naomi, a little 
to the rear, on a low stool, sits Buth in an attitude of 
grief 

SECOND TABLEAU. 

Naomi's right hand is placed upon the left arm of 
Ruth, above the elbow ; her left hand is placed around 
the waist of Buth, who is standing with right arm about 
Naomi's neck, her left hand upon the right shoulder of 
Naomi ; her head reposes upon the left shoulder of Naorni, 
and she looks into the latter's ejes with an expression of 
deep sorroWy while Naomi's face is filled with tendemess 
and pity as she gazes upon the countenance of Buth. In 
the background, a little to the right, stands Orpah, look* 
ing back dîsconsolately upon the two. 

Music, if any, should be sad. 

Before presenting the two tableaux, an added in- 
larest would gather about them were the minda of tha 
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jmdieDce refreshed hj some one reading aloud the fini 
ieventeen verses of the Ist Chapter of the Book ùi 
Sath. 

JOAN OP ARC AT THE STAKE. 

CHARACTEB AND COSTUIOL 

ICaidik.— Looie,white robe, wlng-like ileeyat^ diiplajiiif asm; Ml 
long, loose, and flowlng over ahonldexi. 

THK TABLEAU. 

A large post in centre of stage, aronnd which are pileJ 
fiigots. Fastened to the post by means of a chain around 
the waist sta^ids the maiden, with eyes cast upward, 
and the whole attitude that of exaltation. A strong 
xed light suddenly thrown upon the lower part of the 
picturey &om both sides, will produce the effect of ignited 
wood. 

Mucicy if any, trîumphant. 

WmTER IN THE LAP OP SPRING. 

CHABACTEfiSAKD COSTUMES. 

WlMTJUi.— Black, loose dress to the feet, fhr cap, white wlg, and long whita 

beaid; dress flecked with bits of cotton, to represent snow; face lùU 

and florid. The part maj be taken bj a lady. 
•nuNO.— Trailing, loose dress of white, aleevea draped ao as to show 

arm to elbow ; scarf and sash of pink ; long, flowlng, yellow hair ; 

q>ra78of roses and other flowers graoeAilly Cutened os the drant 

wxtath of flowers on the head. 

THE TABLEAU. 

Bpring is seated on a chair, over which maybe thrown 
ft oovering of white or pink, upon which are lA^attered 
profîisely sprays of flowers. She holds at her side a 
golden sceptre. 

Winter is seated in the lap of Spring holding extended 
in his right hand a sceptre of bladu 
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THE FLOWER (FLOUR) GIRL. 



AHAPPY bright-fiiced little giri, carrying a basket 
of flowers, herself gaily decked with flowers. 

A cook, with hands, &ce and dark dress daubed with 
flour. 



ROGERS' GROUPS. 



^pHE foUowing and similar tableaux maj be given 
X from Roger's statuettes» or photographs of the same: 

The W^^^d^d Scout. 
Corning to the Minister. 
The Favorite Pupil. 



SCRIPTURE SCENES. 



BY careful attention to the matters of dress and light, 
very beautiful eôocts may be produced. Qood 
ideas for thèse représentations may often be obtained 
from Scriptural paintings, Bible Dictionaries, etc» 

Jephthah's Daughter. 

David with his Harp. 

Selling of Joseph by hîs B^ethren. 

Solomon receiving the Queen of 8ïieb%* 

Jacob in the House of Laban. 
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SAM WELLER'S VALENTINE. 



SAM, a rude, reckless sort of fellow, is discovered bj 
liis father in the act of writing a valentine or love- 
ietter to his Mary. A short extract firom ''Pickwick 

Papers" descriptive of the scène should précède the 
performance. 



FARMER'S KITCHEN BEFORE THANKS- 

GIVING. 



AWOMAN kneading bread, another paring apples, 
another chuming butter, a little girl rocking the 
eradle, grandmother knittiug, grandfather pointing with 
his cane to a nail upon which a large hoj is trjiug to 
hang up the turkey, a boy with a basket of nuts. 



SCRIPTURE TABLEAUX. 



IN the foUowing Scrîpture tableaux, read the Bible 
text, aud if possible secure the aid of a reliable 
illustrated dictiouary or Biblical encydopedia: 
Esther before King Ahasuerus. 
The Ten Virgins. 
The Prodigal Son. 
Paul before Agrippa. 
Departure of Hagar. 
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WOMAN'S RIGHTS. 



ADOMESTIC scène, in which the duties of th* 
sexes are reversed. One man should be at the 
wash-tub; another paring potatoes and rocking the 
cradle with his foot A woman should be reading the 
newspaper leisurely; another with pen over her ear, 
should be poring over some accounts. 



GIPSY CAMP. 



AHALF dozen characters of difierent âges. Kettle 
suspended from forked sticks over a fire. A Gipsj 
woman telling the fortune of a young maiden, reading 
the secrets firom her open palm. The Gipsy man weav* 
ing baskets or mats. ^ 



SIGNING THE PLEDGE. 



SCENE, a drunkard's home. Stool in center of staga 
Drunkard kneeling upon one knee, fiice toward audi- 
ence. Pen in hand, he sîgns paper lying upon stooL 
EKs eldest daughter is looking timidly over his right 
shoulder, her left hand resting upon him. On right 
stands a tempérance advocate, inkhom in hand. Smiling, 
he looks down upon the paper before the signer. On left 
center, wife kneels down. In one arm she holds her 
babe, her face uptumed toward heaven. The boy has 
hold of his mother's skirt, lookmg at her with wondering 
eyes. 
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HALLOWED BE THY NAMR 



'nmS beautifiil tableau may be represented in several 
JL ways. 

A mother in dark dress, and child in white, kneeling 
upon crimson cushion with hands folded in attitude of 
prayer. 

Or, a young lady in white, hair unbound, in attitude 
ofprayer. 



THE THREE P] 



:kim;< 



SCENE I. — ^The fishermen are accompanied to tbe 
shore by their wives and children. They leave 
with happy hearts, and bright anticipations of the day's 
rewards, and their safe " welcome home." 

Scène II. — The anxious mothers and children look- 
îng eagerly over the waters to catch a glimpse of th« 
absent ones. 

Scène III. — Their dead bodîes washed ashore by th^ 
angry surf, the mothers wringing their hands with grieff 
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ANNE BOLEYN'S EEJECTION OP HENRY 

Vni'S FIRST GIFT. 

GHARACTERS. 
Anne ; Boleyn.— Lord Rochfoiâ (her ftthn). ) 

GOSTUMEa 

AmiB BoLvnr^^Bobe of erimson velvet. 

hOBd R.— Vélyet ooat and knee bieeches ; silk stocktaigi i pompit iMi 
ftUlB^eto. 

SCENE. 

Anne Boleyn's chamber at Hever Castle. Only a 
portion of it is shown, tberefore any yery élégant fumi* 
ture available will answer. A couch, or hancbomely 
carved chairs, ottomans, footstool, screens, or a dressing* 
table with gilt glass, lace trimmîngs, tall gilt or silvei 
candlesticks, jewel caskets, etc. Quantitj of fumiturt 
will dépend upon the size of the stage. It must not be 
crowded. Chair right — ^Anne Boleyn seated at left 
centre — ^three-quarter view to audience. Lord Rochford 
right centre, on one knee before her, profile to audience. 
He holds in bis left hand an open jewel-case, and in hia 
right a demi-crown, or circlet. His expression shows 
«atisfistction and pride. Her whole attitude expresses 
répugnance and refusai — ^head turned aside, left hand 
nûsed U> screen her eyes from the glare of the jewels, 
and right hand extended with vertical gesture. 

The jewel is formed in a half circle pointed at one 
edge, like a crown, and may be made of pasteboard 
fovered with g^lt paper, and thickly studded with bits 
of colored glass or tinsel, to represent gems. A firosting 
«f dûuDond duat will make it sparkle. 
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DISCOVERING A LEAK. 

GHARACTERS. 
Mi8tre8B.~Seryaxit.— Servants Mothar. 

STAGE PROPERTIES. 

Ordinary- kitchen Aimiture. A xmmber of packages l e pii j w nt in g 
groceries ; loaf of bread and pound of butter ; oïd basket; long cMik 
and large bonnet. 

SCENE. 

The kitchen. Table centre, against rear wall, piled 
with packages. Servant's mother seated to right of it, 
wearing large bonnet and long cloak, and holding the 
basket, containing several packages, in her lap, in such 
a manner as to show it is carried undemeath the cloak. 
Servant stands in front of table, a loaf of bread in her 
hands, which she is in the act of putting into the basket 
when arrested by the entrance of her mistress. Mistress 
m Street costume, entering door leffc. Facial expression 
of ail indicates surprise and consternation. 



THE VILLAGE POST-OFFICE. 

CHARACTERS. 
IbePort MistresB.— The Spinster.— The Young Qld. 

STAGE PROPERTIES. 

A tqnaie table ; table doth ; fifty or sixty letters folded inoM style aad 
naled ; old-fiEtBhioned high-back chair; another chair; wooden stool* 
thiee-leggedone if possible; placard with "Post-office" printed oon- 
ipicuously at the top ; an imitation counter ; pens, ink, paper, and 
blotting-pads. 

The scène is represented behind the counter. A door 
to rear left represents the post-offîce entrance, and in 
front of it is placed the counter. Upon it are penSyink» 
faper, and blotting-pads. Undemeath is a basket to 
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reoeive ihe drop-letters. Poet-office notice hangs on reai 
WalL Should this part of the tableau be too diffîcult 
to arrange, or impracticable, it maj be disj^ensed witb 
and onlj the foreground soene used. 

To the right of the stage plaoe the table. Ai it il 
seated, on the high-back chair, the Post Mistress &cing 
audience. Letters are piled and strewn over the ^able, 
as though being sorted ; stool is partly pushed under the 
table in front ; cloth awry and caught on it. 

To the left of the stage place the other chair, side 
wise ; and, as though just having risen from it, standa 
the Spinster. She &ces the Post Mistress, profile to 
audience. In her right hand she holds to the light (pre 
sumedly coming fix)m window beside the Post Mistress) 
a sealed letter, which it is évident she is tr^ing to read 
Her expression is important ; showti efiS)rt and greal 
eagemess, which is made more manifest hj her rising 
partly on tip-toe. Between the Spinster and the Post 
Mistress stands the Young Girl, fiill &oq to audience 
One hand rests on the corner of the table, the othet 
supports the uplifted arm of the Spinster, whose left hand 
lests against it. Her expression is of profound interest^ 
eyes uplifted and parted lîps. 

The Post Mistress is tumed &cing the Spinster, three^ 
quarter face to audience. Her left arm rests on the 
table, and the forefinger of her right hand is placed 
nponher lips, as though to enjoin secrecy. 

Well adapted oostumîng will add greatly to thia 
tableau, although any antique or striking country 
dress will answer. We suggest a cap and shawl for the 
Post Mistress, who should be represented as middle-aged; 
the Spinater, tall and slender ; the Young Qirl, short aad 

HlOQt, 
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THE DOUBTFUL BANK NOTR 

CHABACTEB8. 
Middle aged Man.— Old Woman and Ghfld* 

COSTUMES. 

ICâh.— SUrt Bleeves tumed back ; butcher's apion and ipeetaelei. 

Old WoMAN.—Old-fhflhloned sooop bonnefc wlth cape ; doak ; figurad 
dreoi (walst and skirt of dlffeient xnatorial) ; check apron ; sklrts very 
tfhort ; white stocklngs and low shoes ; basket and umbrella. 

Child.— If a glrl, plain chintz dress and doll. If a boy, colored ahirt 
•nd Bospendera ; . half length loose panta ; express wagon or klte. 

SCENE. 

May be either a oountry store or a oobbler's sliop. 
If the store — ^which will be most effective — it should 
oontam a little of everything. Elitcheii, store-room, 
and pantry may be rifled to fumish stage properties, 
and none of theîr contents rejected. It will be neces- 
sary to bave a counter, or imitation one formed oi 
tables and covered witb a plain shade of muslin. On 
it sbould be scales, bail of string, and wrapping-paper. 
Place counter to rear of the stage — tubs, buckets, bas- 
kets, brooms, etc., stand on the floor. Rope, brushes, 
poultry, hams, etc., hang upon hooks. If arranged as 
a cobbler's shop, low wooden bench, with cobbler's tools, 
thread, wax, and a number of old shoes is ail the stage 
fumiture necessary. With either settûig figures are 
arranged as foUows : 

Man stands at front centre &cing audience. He is 
tumed partly to left, as though to catch the light from 
wind««w right, and holds in both hands, as if testing and 
carefuUy scrutinizing a fiye-dollar bank note. On his 
left, facing audience, stands the Old Woman, basket and 
umbrella in left hand held high as herwaist; lighl 
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hand beyond the doak. with o^n palm showing eage» 
nesB. Face uplifted to his with a most unxious and 
woe begone expression. 

Ghild stands to right of the man gazing upwaVd with 
ehîldisli curîosity, neglected toy in its hand. Adult 
figures présent three-quarter yiew to audience, Ghild 
profile. 



THE HEARTS RESOLVE 

CHABACTERS. 
The Dame and the Kaiden. 

8TAOE PROPERTIEa 

lM>le, two éhain, and footstool (quaint old fùrnitoie If ponfble), pOt of 
giowing plants, pleoe of knitting, a yery élégant white silk gown «ud 
pair of old-fashioned spectacles. 

COSTUMES. 

Sootoh peaaant'8 diess. Old Dame should wear the snood with white 
under oap showing round the face. The Maiden is in houae dreei with- 
out either snood or plaid. (They may hang npon the wall with good 
•fltoot.) She ahould wear an i^ron of some plaid xnateriaL 

80ENE. 

Living-room of peasant's cottage. Table right | 
upon it the flower-pot and knitting. Large arm-chair 
left. Silk robe thrown across it. Another chair be- 
mde the table. TJpon it is seated the Maiden, facing 
audience. Her right foot upon the stool and hands 
clasped apon her knee. Expression extremelj sad, but 
very reMlute. Old Dame stands slightly back of her, 
bending toward her with pleased look and persuasive 
mamier. In her left hand she holds to view the sleevc 
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of the silken robe, and in her rîght tbe spectacles, aa 
though just having taken tkem off after examining the 
dress. 

Stage should be so arranged that the figures will ba 
directly in the centre — close together. Right hand of 
the Dame touches the dress of the Maiden. 

The foUowing verse from the old Scotch ballad may 
be read by an unseen person while the tableau ia 
•hown: 

A chain of gold ye shall not lack, 

Nor braid to bind your haïr 
Nor mettled hound, nor managed hawk^ 

Nor palfrey frisk and fair. 
And you, the foremost of them a', 

Shall ride on forest green I 
But yet she loot the tears down ùf 

For Jock o' Hazeldeen. 



THE UNION FOREVER. 

A tall young lady, dressed to represent the Goddesa 
of Liberty, stands holding a shield. A fair young girl, 
with flowing hair, dressed in white^ and made to repre- 
sent an angel, is printing upon the shield the words 
"The Union Forever." The lettering on the shield 
should be complète, exceping the last. The action 
should be that of printing the R. 

If desired, a second scène may be produced with the 
R oompleted. 

Patriotic muaic, red light from the fix>nt. 
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TsE Abtist's Dream. 

PIal£>nn arranged to represent an artist's studio. A 
person attired as an artist, reclining upon a 80& oi 
îounge, and a child dressed to represent a fidry, holding 
a wreath of laurel above the recliner's head. 



GOLUMBITS BeFOBE FeBDINAND AND TftATtiCTT.A. 

CHABACTEBS AND COSTUMXB. 

OoLUMBDB.— dad in dark Knlckerbocker mit, oyer which is oast akms 
black oloak, thrown back trom one shoulder ; long stocklnga, low ahoea» 
wlth buckles ; omaments and gold chaîna about neck and anns ; blaek 
hat with plumes, in hand ; hair thiown back fiom forehead ; ftiU 
beard and mustaohe. 

lÉABKLLA.— Rlcb flowing dieas with train ; anns bare to elbows ; erown 
nponhead. 

Ferdinand.— Knee breeches ; long stockingi ; oloak of dark red, boidered 
with ermine ; heavy ennlne collar ; omaments wom on front <tf dreas ; 
low shoes with buckles ; crown on head. 

Two or three doctors, in long black gowns, close-fltting at neck. 

Several lords and ladies in sttendanoe, attired in costumes of the court ) 
half a dozen peraons painted and dressed as Indlans and a doxen moit 
to leptQBoaX aoldien, will be necessary to complète the picture. 

FIB8T TABLEAU. 

Ferdinand and Isabella seated on a double tbrone^ 
which should be raîsed two or tbree steps. 

ColumbuB should be kneeling upon one knee at foot 
of throne, hat in lefi; hand, right hand placed on chest, 
head inclined forward, eyes dcopped. 

Doctors standing on left of throne, lords and ladies at 
right and in the rear ; still further in the rear, soldiers, 
«lad in armor and bearing flags, spears, and battle-axeit 

ts 
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tndians with bows, arrows, and tomahawks, standing ia 
A group near Columbus. 

8ECX>ND TABLEAU. 

King and Queen may be standing, each extending a 
hand toward Columbus, indicative of favor. Red lîght 
troa iront, and martial music. 



A PLEASANT ACQUAINTANCE. 

CHARACTEBS. 
Youn^r Man and Maiden. 

Man brunette ; maiden blonde ; both attired in peas* 
ant costume. Attitude and expression indicative of 
much pleasure at meeting. 



THE 8T0LEN BIRD'S NEST. 

CHARACTEBS. 

A moiher and two chUdren— boy and glrL 

Ifotberniaybealtiredinneatplaingarb; boyinprintedBhirtandkiiM 
fcnechfii, feet baro ; girl In ootton dreas and pinAfore. 



Moiher seated, holding in left hand a bird'p nest, oon* 
Caining four or five small eggs ; right hand raised, index 
inger pointing toward nest, with a look of sad re* 
proach in countenance. 

lâttle girl with head drooped and tnmed away and 
apron drawn over one side of face, as though hiding 
fix>m the mother's gaze. 

Boy holding large straw hat tightlj against his màê 
with both hands ; &ce downcast and averted. 
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INNOCENCE. 

CHARACTEB AND OOBTUMX. 

41flite glrl of twelve or thirteen dreased in whito, wlth anni, JMaad 
neck baie— hAir hanging loofl«ly about heod. 



Thechild shoald be seated in achair, leaning forward 
with armfi on small table, holding in loving embrace a 
white dove or pigeon — chin lightly resting upon tha 
neck of bird. 

THE DRUNKARD'S HOME. 

FIBST TABLEAU. 

Before Taking the Pledge. 

A bare, comfortless apartment. Man with seedy, tom 
garments and disheveled haïr reclines in drunken stupor 
on floor or bench, with flask beside him. Seated upon 
a broken chair» with sad, pale countenance, and fiuled 
garments, is the wife, darning an old worn-out pair of 
stockings. Three or four ragged little children with 
unwashed âtces and uncombed hair crouch beside her, 
looking oold and unhappy. 

SECOND TABLEAU. 

Afker Takmg the Pledge. 

Boom tastefoUy arranged and comfortablj fumished* 
Father seated by table in dressing gown and slippers, 
reading book or paper. Mother beside him, hecomingly 
dressed and looking very happy, sits sewing in a rocker. 
The children, neatly attired and with &oe8 brimful of 
)oy, are baviog a romp in one corner. 
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THE VILLAGE CHOIR. 

Two lads and two lassies dressed in old style, standing 
witb tbeir note books in theîr hands, theîr mouths open 
in a most sanctimonious manner. 



REVERIES OP A BACHELOR. 

The old bacHelor sits in bis easy cbair, a bandsome 
fellow, in dressing-gown and slippers. To tbe rigbt or 
left, and in tbe rear, sbould be placed tbe frame of a 
pier mirror, bebind wbîcb bis visions must glide. First 
bis early love, tbe girl of twelve years; second, tbe coun- 
try lassie of sixteen ; after tbese, tbe soft-eyed Italian 
giil, tbe broad-sbouldered Hebe of Germany, tbe fasb-. 
ionable city girl, and, finally, tbe woman of bis mature 
love^ in bridai dress and veil. At tbis point tbe 
bacbelor starts up transfiixed, tbe curtain drops quickly, 
and wben it rises be too is standing bebind tbe frame, 
in dress coat and suit, witb tbeblusbing bride, indicating. 
by tbe attitude tbat tbe ceremony of marriage is about 
to be performed. 

THE MOTHER OP THE GRAÇCHL 

CoBNELiA. — Roman matrones dress, white sandale; a 
small white tiara upon the head, under which the white 
hair isparted and dravm straight bock in dassic style. 

The Gracchi. — Two boysof ahouttenand twelve years 
of âge; they wear the Roman sacque helted al the 
waist, wiih low neclc and short sleeves; legs bore; 
white aandals; curly white wigs. 
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ITpon a raised wbite platform siti Gomelia in an ampk 
arm-chair, covered with white ; she fitces the audience 
directly. 

Her right arm resta about the waist of the elder boy» 
who stands watehing his mother, with his profile toward 
the audience. Cornelia's left hand encircles the waist of 
the younger boy, whose body is turned toward the audi* 
ence, though his face is thrown off to the right, as if 
in the act of listening. 

If music be introduced it should be martial or heroîe 
iBUsic. 



TWO BLIND BEGGAEa 



V 



Two Beggabs. — Make up lihe old men ; ragged eloihes, 
old hais andcrutches ai aide; card on eachof iheir 
brecuta with the word blind diatinetly marked; tin 
eupa in iheir handa. 

Ladt. — In hcndaome atreet dreaa; withpurae. 

The beggars are seated sîde by side in centre of stage, 
a little back ; their eyes are closed, Iheii expression is 
piteous, and they hold out the tin cups toward the lady, 
who stands on right, opening her purse. 

The second scène discovers the beggars sittîng opposite 
each other, their eyes open, their placards thrown over 
their backs, and they playing cards. The trick lies on 
the stage, and one of them is in the act of picking it 
up with a cunning smile on his face. The other 
holds his cards and looks annoyed, 

Yery sad music 
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SNOW-BIRDS. 

Tbbxe Little Gikls about six or eight years M^ 
shotUd be dad in vrinter dresses of dark material 
trimmed wiihfur; muffs, fur eaps, and red stoekings. 

The picture ehould présent the snow-birds huddled 
together in a group în the centre of the stage. The 
dresses, which should be alike, must be amply flecked 
with bits of white paper, in imitation of snow. A clump 
of evergreens behind should be powdered with white 
cotton. Stage must be covered with white clotk 

Soft music^if aay» 



FLOWER FACES. 

A green muslin curtain is hung to form the baofc% 
ground for the âowers. Children's faces form the 
centres of the flowers. Holes are eut in the curtain 
^ust large enough to admit the heads of the children, 
who are so arranged that the différent heads are seen 
at différent heights to form a bouquet. Some can 
kneel, some can stand, some lie down, and some can 
be elevated on chairs or boxes arranged behind the 
curtain. Group the children as closely together as is 
practicable. The heads are thrust through the holes 
in the curtain, and flower petals of exaggerated size 
made ,of colored paper are closelj fitted around the 
head of each child. Sunflowers, daisies, pansies, calla- 
lilies, buttercups, wild roses, violets, etc., can thus b« 
represented. 
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UNDINE 

THIS tableau will be made most beautifiil and effect- 
ive if the foUowing directions are observed. First» 
a frame, six feet by four, îs needed. For unreal, misty 
effect, a double thidkness of black gauze should be 
used. 

Place a mirror at an inclination which you can deter< 
mine by experiment. Cover it with one tbickness of 
black gauze. surround it with water-plants. vines. iyy, 
• — anything to make it appear a natural pièce of water; 
let there be tall âowers at the back, like lilies and iris, 
and low trees of picturesque form to represent bushes. 
Thèse you can get of any florist, in pots, and the pots can 
easily be hidden behind the mirror in the hollow plat* 
form. A bough of pine nearer the foreground can be 
easily introduced by nailing it to a screen. The back- 
ground should be gauze of a subdued green, and lilies on 
the surface of the mirror, pinned to the gauze stretched 
upon it, will cast soft reâections. Haye real âowers if 
in season, artificial ones if not. 

The Undine should be slender and feir ; her dress of 
diaphonous white ; her hair long and wet, and dripping. 
From her hands drops of water falling may be repre- 
sented by drops of crystal strung upon a hair or finesilk 
thread. Let a mild, suffîised light shine dimly through 
the background, and let the cast light be placed at the 
left front corner of the picture, with a hemispherical re- 
flector, and shining through a green glass. Thè reflec- 
tion of the Undine in the mirror seems to make a moye- 
ment with her own body like a fountain. 
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OPHELIA. 

For Ophelia use the same stage appointments as fer 
Undiney altering the character of the surroundings a 
little, to give it a wilder expression. 

The rîght hand of Ophelia should be seen clasping 
hold of an overhanging branch as if for support— the 
body thrown forward, the gauzy-white drapery of the 
overskirt puUed to the right. Xiet the hair of the 
Ophelia be very dark, and her face very pale, and her 
figure tall, slender, graceful ; her eyes must look at 
nothingy and the action of her hand seem automatic as 
she drops the flower at which she does not look. Hère 
a hair or invisible silk must be used to hold the flower; 
fajsten the hair or silk to the root of the middle finger, 
that the action of the finger tips may be unencumbered. 
For this character you must choose a woman with some 
dramatic talent. 

Let there be no color in the picture but a dull green, 
and perhaps a little purple among the flowers ; let the 
rest be white, and let the light in the background bo 
extremely Êunt, and the cast light at the right-hand 
upper corner in front be very brilliant, and cast directly 
upon the upper portion of Ophelia' s face and body, and 
let a parabolic reflector be used and no glaas, but the 
light pure and simple. 

A MONK IN HIS CELL. 

A frame about four feet, six inches square — ^«ryinga 
little with the size of the actor — will be large enough for 
the next picture, a " Monk in his Cell " by moonlight, 
meditating upon a skull. The window used in this 
should be a latticed frame containing no glass, and thers 
should be neither top nor foot lights used hère. Every 
light should be extinguished but one to the right of thè 
nicture» which shines through the window ; a paraboliff 
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reflector should be used, ihe raya cast direcily upon tht 
white-hued cowl of the monk, and making a shadow on 
the walL The light must shine through glass of a oold 
8hade of green ^'cathedral roUed." The wall of the 
oeil can be perfectlj represented hj a screen papered 
with that coarse, heavy, gray paper, rough in surâkce, used 
■ometimes without wadding beneath carpets, — a very 
thick paper, y ery cheap, and of a stone-gray. The actor 
can easily find at a wîg shop a wig to represent ashaven 
head with the monkish frînge of hair ; the dress can be 
made of blaok and white flannel or serge ; the table of 
unpaînted pîne, made at any carpenter's, oiled down 
into a duU tone or made of weather-stained plank; 
there ahould be a rough seat of the same. A skull can 
be procured at any médical collège, or of almost any 
physician. This is one of the sîmplest of ail the tab- 
leaux, and one of the most effective, if the light be weU 
arranged and the air of mystery be gîven to the shadows 

A NUN AT HER DEVOTION& 

** A Nun at her Dévotions" is one of the simplest of 
#11. It hardly needs description. A background of 
dark brown gauze, very faintly lighted at the upper 
right-hand corner ; a dress of black serge or stuff, with 
black veil and white coif ; a crucifix and rosary,— thèse 
are the very simple materials needed. Let the light 
fitll from the left-hand upper corner in front, and use 
the parabolic reflector. Choose your nun for the beauty 
of her eyes, the regularity iand refinementof feature^aad 
tibe élégance of her hands. 

THE HARVESTERS. 

" The Harvesters" is capable of very exquisite effect, 
if given with artistic sensé and a judicious sélection of 
usiors. 
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It ifl by nomeans difficult, and of a moet trifling oost 
The frame û seven feet by five, or a little lésa. The 
fftage should be at a slightly sharper inclination than 
for the tableaux heretofore set down, and in depth 
not less than fifteen feet, at whieh point two of the 
frames of the screen, covered with gray-blue gauze, 
should stretch across the entire stage. At least four 
feet behind that, hang a fîill curtain of gauze across^ 
fidling &om the top to within three feet of the stagei 
Two or three feet behind this hang a curtain of cambric 
or thick cloth, coming within four feet of the stage. 
Seyeral feet behind this hâve an absolutely opaque 
tcreen, — ^if convenient wood, other^îse paper, — ^which 
shall leaye an open space of three or four feet above the 
stage across its whole length, and let the space behind it 
be very brilliantly lighted with lights shining through 
yellow glass. This will give you the effect of a suneiet 
Bky. 

On your stage, at the back, set a bush — a wild bush» 
like a small thorn tree, or fiirze-bush. Cover your 
stage with cloth, flannel or yelvet, of a duU old gold, or 
golden brown, to represent a reaped field. Let a sheaf 
of wheat be set hère and there, at judicious distances, 
and your scène will be complète. 

For actors, choose those capable of looking the part 
of Prench peasants, — not too slender in figure, rather 
muscular ; let the complexion be, or be paînted, dark, 
with color in the chéek. You may vary the group by 
placing behind the group of women a dark, muscular 
youth carrying a sheaf of wheat on iiis left shoulder, 
bareheaded and with black hair. His shirt, 'if white, 
should be of a yellowish, dirty tone, or it should be gray, 
open at the throat. The whole group must hâve the 
action of moving forward and singing aâ they go. IiBl 
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ihe light be cast from the left upper corner in firon^ 
ihrough a yellow glass, and with the use of a liemispher- 
ical reflector the lîght wîU be diffiised gently oyer tha 
whole. The main light ahould be firom the back, as îf 
from the sunset. 

THERE'S NO ROSE WITHOUT A THORN. 

The scène is a parler. — Standing in the foreground 
is a young girl, simply dressed. In her left hand she 
has a rose, and holding ont her right hand shows to 
her companion the scratches made bj the thoms (a 
little carminé paint,put on with a fine camers-haîr pen- 
cily makes very painless scratches). Her companion, a 
young man dressed as a mechanic's apprentice (a cax- 
penter'Sy butcher's, shoemaker's or any other trade), is, 
mUx a look of sympathy, raising the wounded hand to 
his lips. Behind the young man stands his employa, 
with an expression of rage, raising a rope, as if about 
to strike the apprentice. He is not perceived by either 
of the young people. 

In the baekground is a child, with a look of gréai 
glee, putting its fingers into a jar, marked jam, while 
the mother, behind the child, is raising her hand to kgis 
Miears. 



SENT BY EXPRESS. 

A trunk turned on its sîde, and a few coats or shawli 
placed upon it, form a bed for a sleeping child, dressed 
as for a joumey. Several trunks and valises are stand^ 
ingneac 
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DEATH OP MINNEHAHA. 

In ûie centre of the stage place a wigwam or tenti 
made of pôles and covered with dark blankets or other 
materîal guîtable for the purpose. Within the tent a 
gênerai air of désolation. An iron pot should be hung 
by a chain, from one of the pôles, over the smoulderîng 
cmbers of a fire. A few half bumt logs placed upon 
a pièce of sheet iron will produce the effect. Be care- 
ful, however, that the sheet iron is entîrely covered, 
Upon a jile of skîns (buffalo robes or almost any kind 
of carriage robes will answer), half reclining, îs the form 
of Minnehaha, as though she had just expired. Shô 
should be dressed in full Indian costume, or, if more 
convenient, a blanket or other covering may be thrown 
over her. Her long black hair is tossed about and 
streaming to the ground. Crouching by her side is the 
figure of Nokonis. Let the face be painted to represent 
a very withered and wrinkled effect. Her dress must 
be far less rich than that of Minnehaha, and her atti- 
tude expressive of the most abject despaîr. Let her 
hands clasp her knees as though rocking back and 
forth and moaning. At the entrance of the wigwam 
stands Hiawatha, transfîxed with horror, his hands 
stretched toward Minnehaha with an imploring gesture* 
He has just retumed from his fruitless hunt, with bow 
and arrows, snow shoes, and full hunting costume. If 
the stage be large enough the effect of the whole may 
be greatly enhanced by placing a number o£ evergreen 
trees at irregular intervais, and scattering over them a 
quantity of picked cotton, to represent snow. A number 
of broken, leafless boughs should also be scattered over 
the ground, and the stage covered with a white cloth to 
Jttroduce the effect of snow. ^ 
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AT THE STAKE (STEAK). 

A rather corpulent young girl in chintz drees, with 
sleeves roUed above the elbows, large kitchen apron on, 
holds a fork upon which is a large pièce of méat, toward 
her wide-open mouth as if about to eat it. A plate it 
standing on a table close bj. 



IN DISGRACE. 

Half-a-dozen girls are seated upon benchesin a school- 
room. Two of the girls are studying from the ^me 
book. Two others are holding a book between them, 
but one is whispering in the other's car. In the fore- 
ground 8tand« a girl with her arm acroas her eyee as if 
crjing. Her book is in the hand hanging by her side. 
A girl seated on the bench nearest to her is trying to 
peep up into her face. The teacher stands at one end 
of the room with a frown upon her face. 



BIRTHDAYa 

GHABACTEB8. 
8«yen Young Oirls. 

As each is called by the reading of her couplet, she 
will corne upon the stage and t^ike her position, which 
she niust retain without moving antîl the whole tableau 
is complète. The positions should be such that th« 
seyen will form a semicircle. 

Bom of a Monday, 
Fair of face. 

This character should hâve a very beautiful ùuo», and 
ihe should be dressed simply in white. 
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Bom of a Tuesdaj 
Pull of grâce. 

Thifl character should be dressed in some very light, 
airy material, white slîppers, and fane j cap. She should 
be very slight and graceful in figure, and should enter 
with a gliding movement. She may carry a fan, or 
tambourine, or guitar, or any graceful looking article. 
Her unemployed hand is extended in a waving position. 

Bom of a Wednesday 
Meny and glad. 

This character must hâve a merr^ countenance. Her 
hair is worn loose upon her shoulders. Her dress should 
be bright in color, and she wears a small round cap, 
matching the dress in color, set well back upon her head 
She cornes upon the stage skipping gayly. 

Bom of a Thursday 
Sour and sad. 

This character wears a dress of light gray, a Nor- 
mandy cap, and a long apron. Her face is grim and 
unsmiling. She has a corner of her apron in her mouth 
and she is puUing at it in a pétulant manner. Sh* 
walks upon the stage with jerky, sullen movement 

Bom of a Friday 
Gtodly given. 

This character should be dressed in the garb of some 
r#^ligious order of Sisters, as a nun, or Sister of Charity, 
crie long veîl draping her figure. Her face is serene 
and dévout, and her hands are ciasped. Her beads and 
oroas should show plainly. 
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Born of a Saturday 
Work for a living. 

This character weara a working-dreas, sweeping-cap, 
handkerchief knotted looselj around the throat, aud 
big aproQ. Her sleeves are roUed above the elbows. 
She carries a long-handled sweeping-brush and a dust» 
ing^th. She enters wîth motion of sweeping. 

Born of a Sunday 
Never shall want. 

This character must be dressed as richly as possible 
in silk or satin with jewels and other adornments of 
dress. A dress with a court train is désirable. An 
elaborate head-dress of feathers, lace, and jewels is 
wom. 

(When the group is complète the foUowing stanza 
may be read hj the person who called the characters) : 

Thus runs the old rhyme 
(You may trust it or not), 
And to every child 
It apportions a lot, 
Which shall be good or ill, 
Bichj gay, or forlom. 
In accord with the day 
On which she was bom« 



SHAKSPEARE'S SEVEN AGES OF MAN. 

Illustrated by movlng tableaux. 

The characters will appear upon the stage and make 
their exit without any drop of the curtain. 
** At first the infant mewling and puking in its nune'f 
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ams^ is représentée! by an infant in long clothes car- 
ried in the arms of a woman wearîng a dark dress, thin 
white muslin cap and apron. They enter slowly, pause 
at the centre of the stage, and face the audience for a 
minute or two, then pass slowly out at the side of the 
stage opposite entering point, while enters — 

" The whining school-boy, with his satchel and shin- 
ing morning &ce, creeping, like snail, unwillingly to 
school." 

As this character, with hesitating, reluctant steps 
paabes off the stage, enters '* The Lover," a young man 
with eyes upturned and hand upon his heart, '' sighing 
like fumace." As the lover départs the soldier enters 
with martial tread and with hand upon his sword-hilt. 
Upon his exit there comes in the mîddle-aged Justice, 
grown portly in body and serene of face. 

Next comes the elderly man with spectacles on nose, 
and leaning on his cane. And last comes tottering âge, 

** Sans teeth, sans eyes, sans taâte, sans everything/' 



THE TEMPTED. 

SCENE I. 

A young man and a young lady, in fuU evening dress, 
are standing partially facing each other. She bas a 
glass of wine in her hand, which she is ofiering to the 
young man. He bas his right hand slightly raised as 
if to take the wine, yet his attitude shows some hésita- 
tion, as if he is inclined to refuse it. A little behind 
him, to his left, stends a man dressed as Mephistopheles 
in scarlet domino and mask. He is leaning eagerly 
toward the tempted one. On the right of the young 
man and a little behind him is a young gir)« dressed to 
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represent a good angel, in a thin, white robe, and weai^ 
ing a pair of gauzy wings. 8he, too^ eagerly and wisfc^ 
fiilly watches the tempted youth. 

80ENE IL 

The young man stands with head erect and amiB 
folded, having successfully resisted the temptress. The 
wine-glass, with its wine untouched, stands on a table 
near by. The young lady has tumed away, only her 
back being seen. The evil spirit, in a crouchmg pos- 
ture, is at a little distance, the good angel standing 
between him and the young man. 



THE SOLDIER'S DEPARTURR 

A young man, in the dress of a private soldier, is hOu 
ding good-bye to wife and home ère he is '* off for the 
war." The wife, with her head bowed upon her rîght 
hand, is leaning that hand against the door. Her dress 
is a simple home costume. Her left hand, down besidci 
her, is held in the soldier's left hand, his right resting 
upon her left shoulder. His face is eager and hopefii^ 
hers it sad and tearful. 



THE SOLDIER'S RETURN. 

The young soldier wears a captain's uniform in this 
soene. The wife, with a happy ÙLce, is looking up 
toward heaven as if in grateful prayer. Both her 
hands are clasped in his, and he looks loyingly into her 
«ptumed fiEU)e. 
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GREAT EXPECTATI0N8. 

A youth of about sixteen, in shirt sleeves, haïr nicely 
fombed, is holding a hand-glass in his left hand, ivhile 
with the tbrefinger of his right hand he is feeling his 
upper lip. 



COMIN* THROUGH THE RYE. 

THE tableau représenta the heroineof this popular versa 
standing to the right of the centre of the stage, with 
her face turned slightly towards the right, away from the 
young man, who stands beside her. Her nght hand should 
be raised before her, as if putting him ofiT Her costume 
should be a Highland dress of plaid, or a blue skirt and 
white peasant-waist, with a scarf thrown over her shoulders. 
The young man should stand at her left, and just in the 
act of putting his right arm around her waist, hb left 
hand holding her left to his breast ; while his head should 
be inclined rorward, as if attempting to touch her eheek. 
He should be dressed in stripea pants, white shirt, and 
Scotch cap. A landscape iiiay form the background if 
ioenery is used. Music, " Comin' thro' the Rye.'^ 



LISTENERS HEAR NO GOOD OP 
THEMSELVES. 

rE scène is a parler. — In the foreground are tw« 
young girls, one of whom hplds a miniature ont to 
ihe other, who puts it aside, with an expression of angry 
contempt The first girl is laughing heartily, and pointing 
ber finger at the second, as if teasing her about the picture. 
Peeping out from behind a window-curtain is a young 
man, who, with an expression of perfect rage, is ghftkipg 
bis fist at the ladies in the Ibreground» 
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SPIRIT OF 7(L 



IHRE3S QENTLEMEN AND THBEE LABIMi 



THIS scène forms a veiy fine domeatic tableau of thc 
Revolutionary epoch of '76, and may be produced 
With but little expense in the way of time and costuming. 
The principal figure of the group is a young man of 
about twentv-five years of âge. He is represented «i 
about leavîng bis famîly, who are seen busy in prépara- 
tion for bis departure to the field. He stands a little 
farther back tban the centre of the stage, bis right hand 
grasping a musket, with bayonet attached, which is ex« 
tended towards bim ; bis left resting upon the hilt of a 
sword, which is beld towards him from the left. Aboat 
two-tbirds of bis face is turned towards the audience, and 
he looks out towards the right with a determined exprès* 
sion upon bis face. He is dressed in a dark uniform* 
coat of the period, with lace ruffles at the wrists, black 
yest with broad lace ruffles, black breeches, silk stock* 
ings, and buckle-sboes. The old man, bis father, stands 
at his right, holding the gun towards him, the stock lying 
upon bis left hand, wbile his right is upon the lock ; and 
he looks at that part careftilly, as if examining its con- 
dition. He is dressed in light-brown coat and breeches^ 
dark vest, silk stockings and pumps, and a gray wig, 
with bald front upon bis head. The young man's mother 
stands at bis left, holding the sword in her left hand 
towards the son; wbile her right is raised above her 
head, and pointed upwards, as she looks at him with an 
earnest expression. 

Her dress is of plain black material, wltb smaTI white 
•hawl oTor tte shooldeny {ânned at tho waist» and caf 
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•liih ruffle upon lier bead. One lady kneels fn front of 
the young man, holding the ends of a eword-belt, which 
passes over his shoulders, in her hands, in the act of fii8< 
tening it She is plainly dressed, with a large hand< 
kerchief over her shoulders, and her sleeves roUed up 
above her elbows. In this position her back is towards 
the audience. The wife of the officer is seated upon the 
left of the stage. She holds in her left hand a large 
irhite paper, at the top of which is printed or written m 
large letters the words, " Fourth of July, 1776." The left 
Bide of her face is tumed towards the audience ; and she 
looks towards the young man with a firm expression, poin^ 
ing with her right hand to the paper which she is holding. 
Her dress is a gray or crimson silk, black lace shawl, and 
lace cap upon her head. A chair, holding a knapsack 
and bat, may be placed upon the right of the stage. 
The remaining characters are a young boy and girl, the 
children of the officer. The boy is seated in front of 
his âither, a little to the left. He is engaged in pouring 
gunpowder from a paper into a hom which he holds in 
his lap. He is dressed in a black velvet frock, knee- 
breeches and gaiters. The little girl is seated at her 
mother's feet, her right arm upon her lap, and looking 
anxiously at her father. 8he should be of light corn* 
plexion, with hair in cûrls, and dressed in short white* 
muslîn dress, with low neck and short sleeves, and a blue- 
B^k sash. As the curtain rises, a bright-red light should 
be thrown upon the group, changing to a white, and then 
to a bright-blue light, which remains until the fall of the 
curtain. The music is "Hail, Columbia," or some 
oUier national American air, played in a spirîted manner. 

^<HOM£ BfiCSEATZOUft." 
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PLAYING QROWN-UR 
JL litde giri dressed in a long skirt is seated in a 
■mail rocking-chair, holding a doll. Another little giri 
in a long dress, shawl or cloak, bonnet and veil, and 
carrjing a cloeed parasol stands at a short distance, and 
a little to one side, and appears in the act of bowing. 

OINDERELLA'S SLIPPER. 



Thii bcaotiftil teblean may be repretented in tfaree or fire wmdw, aad aflbrA 
in* opportnnity for drees effect 

Scène I. 

CINDERELLA meanly clad, the sisters and Prince in 
costliest attire. One of the sisters is eagerly bent 
on forcing her foot into the slipper. 

A very large shoe, which she has jost vacated, is on 
the floor beside her. The other, her face and attitude 
showing keenest disappointment, has just put on her 
ehoe. Thèse shoes, while nîcely made and in keeping 
wîth their dress, should be the largest that can be had. 
The slipper maj be of white satin, small and handsome. 

SOENE II. 
Ginderella, having begged permission to try on the 
flipper, has just seated herself, withdrawn her shoe and 
placed a daintj foot on the cushion beside the slipper. 
The sisters give her a scomful and reproachful look. 

Scène III. 
Cinderella, having put on the slipper, has just âraw« 
Trom her pocket its mate. The sisters, bewîldered and 
dumbfounded, hâve thrown themselves at her feet. Thia 
icene makes a fitting conclusion to the performance, and 
the next two scènes should not be attempted unless ^ùe 
appliances are at hand to make Cinderella Imagination'! 
tichest Queen 
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Scène IV. 
The biry has touched her clothes with th^ magie 
wand^ and Cinderella has become a being of maryeloos 
beauty. Her gorgeous splendor dazzles the eyes of th« 
Prince. She helps her sisters to their feet, and showSi as 
before, no resentment for past insuit 

Scène V. 
Cinderella and the Prince, arm in arm, prépare to 
leave the stage, followed by the two sisters. 

Note, — This may he represented with stiU better offect as a pantoadaie. Begin. 
bing with the entruuce of i.io Prince, let ail their movements indioate cloeely and 
vividly the current of the story. In thia case the curtain need be cloeed but once 
luring the performance, and shimld fall after Cinderella has put on the first 
ilipper, drawn itB mate fW>m her pocket, and the sisters proetrated themeelves at 
her feet. It rises upon the sisters still prostrate, unoonscious of the Fidry*8 magio 
touch, Cinderella goi^eously attired and fully slippered, the Priuce in blind be- 
wilderment. The moyements mnst be gracuful and natural, and dionld receire 
mnch practioe. Cinderella most be a model of gentleness, sweetiifiM, modeity and 
thronghout 

SCRIPTURE SCENES. 

GENESI8 XXIY. 



THE foUowing beautiful scènes may be given either 
separately, or as a séries. Pictures representing 
thèse scènes may be found at picture galleries, art stores, 
and in illustrated Bibles, encyclopedias, etc. Thèse will 
Àe of assistance in the matter of dress. The light must 
be carefuUy managed, so as to produce the verj ^»^ 
•ffects : 

Rebekah at the Well. 

Oiving Drink to Eliezer, Abraham's Servant. 

Eliezer adoming Rebekah with ear-rings, etc. 

Laban entreating Eliezer to corne to his HonM» 

Eliezer giving the Message. 

Laban and Bethuel consent. 

Eliezer distributing Présents to the F.jsâif. 

Bebekab interviewed. 



M 
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Bebekah consents. 
Departure of Rebekah. 

Note. — The accompanying description may be read, either before th« perform 
ftQoe, or in connection with the représentation of the seyeral scènes. If Ôie stags 
or platform be large enough, the performance may be represented with atill bett«r 
effect in pantomime. This will require much skill and grâce of movement on th« 
part of the actors. Just so much of the history should be introdiiced as can be 
easily reprodnced upon the stage. It is not noces^^ary to represent the camels or 
the water-trough, but the well, the tont, Fliezer's servants, with their packages 
of présents, fhe set table, etc., will, if properly represented, add much to ths 
performance. 

And Abraham was old, and well stricken in âge ; and 
the Lord had blessed Abraham in ail things. And 
Abraham said unto his eldest servant of his house, that 
ruled over ail that he had, Go unto my country, and to 
my kindred, and take a wife unto my son Isaac. The 
Lord God of heaven, which took me from my father's 
iouse, and from the land of my kindred, and which 
spake unto me, and that sware unto me, saying, Unto thy 
seed will I give this land ; he shall send his angel beforô 
thee, and thou shalt take a wife unto my son from thence. 

And the servant took ten camels of the camels of his 
master, and departed ; for ail the goods of his master 
were in his hand ; and he arose, and went to Mesopota- 
mia, unto the city of Nahor. And he made his camels 
to kneel down without the city by a well of water at the 
time of the evening, even the time tkat women go out to 
draw water. And he said, O Lord God of my master 
Abraham, I pray thee, send me good speed this day, and 
show kindness unto my master Abraham. Behold, I 
stand hère by the well of water ; and the daughters of 
the men of the city come out to draw water : and let il; 
come to pass, that the damsel to whom I shall say, Let 
down thy pitcher, I pray thee, that I may drink ; and 
Bhe shall say, Drink, and I will give thy camels drink 
also : let the same be she that thou hast appointed for 
thy lervant Isaac ; and thereby shall I know that thosi 



( » 



TABLEAUX. 57 

haat showed kindness unto my master. And it csame to 
paas. before he had done speiCkiDg, that, behold, Bebekab 
came out, and she went down to the well, and filled hei 
{âtcbery and came up. And the servant ran to meet her, 
imd saidy Let me, I pray thee, drink a little water of thj 
piteher. And she said, Drink, my lord : and she haated, 
and let down her piteher upon her hand, and gave him 
drink. 

And when she had done giving him drink, she said, 
t will draw water for thy camels also, until they hâve 
done drinking. And she hasted, and emptied her 
piteher into the trough, and ran again unto the well to 
draw water, and drew for ail his camels. And the man 
wondering at her held his peace, to wit whether the 
Lord had made his journey prospérons or not. And it 
came to pass as the camels had done drinking, that the 
man took a golden ear-ring of half a shekel weight, and 
two bracelets for her hands of ten shekels weight of gold ; 
and said, Whose daughter art thon ? tell me, I pray ttiee. 
is there room in thy father's house for us to lodge in ? 

And she said unto him, I am the daughter of Bethu^ 
We bave bôth straw and provender enough, and room 
to lodge in. And the man bowed down his head and 
worshiped the Lord* And the damsel ran, and told 
them of her mother's house thèse things. And Bebekah 
had a brother, and his name was Laban. And it came 
to pass, 'when he saw the ear-ring and bracelets upon his 
gister's hands, and when he heard the words of Bebekab, 
that he came unto the man ; and behold, he stood by the 
camels at the well. And he said, Come in, thou blessed 
of the Lord ; wherefore standest thou without ? for I 
haveprepared the house, and room for the camels. And 
the man came into the house: and he ungîrded hîg 
camels, and gave straw and provender for the came^ 
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and water to waâh his feet, and tbe men's feet that wen 
wîth him. And there was^ set méat betbre him to eat ; 
but he said, I will not eat, until I bave told mine errand. 
And he said, Speak on. And he said, I am Abraham'» 
servant. 

And now if je will deal kindly and truly with my 
master, tell me ; and if not, tell me ; that I may turn 
to the right hand, or to the left. Then Laban and 
Bethuel answered and said, The thing proceedeth from 
the Lord: we eannot speak unto thee bad or good. 
Behold Kebekah is before thee, take her, and go, and 
let her be thy master's son's wife, as the Lord hath 
^>oken. And it came to pass, that, when Abraham's 
lervant heard their words, he worshiped tbe Lord, 
6owing himself to the earth. And the servant brought 
forth jewels of silver, and jewels of gold, and raîment, 
and gave them to Rebekah : he gave also to her brother 
and to her mother precious things. And they did eat 
and drink, he and the men that were with him, and tar- 
ried ail night. And they rose up in the morning, and he 
said, Send me away unto my master. And her brother 
and her mother said, Let the damsel abide with us a few 
days, at the least ten ; after that she shall go. And he 
said unto them, Hinder me not, seeing the Lord hath 
prospered my way ; send me away that I may go to my 
mastec And they said, We will call the damsel, and 
inquire at her mouth. And they called Rebekah, and 
said unto her, Wilt thou go with this man ? And she 
said, I will go. And they sent away Rebekah thcir 
«ister, and her nurse, and Abraham's servant and his 
men. And they blessed Rebekah, and said unto her, 
Thou art our sister, be thou the mother of thousands of 
millions, and let thy seed possess the gâte of thoee whicb 
hâte them. 
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WASmNGTOlL 

Tablbau L [WASHma] 

'PHE STAGE is arrangea as a kitchen.— There ar« 
L two benches to the right and left, upon them two 
« tube, and behînd the tubs two women, dressed as Irîsh 
girls. One is rubbîng a pièce of cloth on the board, and 
the other wringing out a pièce. In the background îs 
another girl, carrying a basket of dothes out of the room. 
In the centre of the stage, between the benches, is a little 
girl, with a small tub and bench, washing, with a faco 
•of grave earnestness, a doU-baby's firock. 

Tableau IL [Ton.] 

The scène is a parler, handsomely fiimished.— Rising 
from a sofa is a lady, dressed in a rich négligé, receiving 
two callers, whose walking-dress should be in the height 
of the prevailing fashion. A footman is leaving the 
toom. 

Tableau IIL [Washington.] 

This tableau, if arranged with taste, is yerj beautifui 
and effective. In the background, the middle, stands a 
high sideboard, upon which is a bust of Washington. 
Ovcr ît îs draped a flag, the stars and stripes. Upon two 
chairs, one on each side of the sideboard, which should 
l)e covered with drapery, are two little girls, dressed in 
whîte, with blue rosettes and crimson sashes, who hold 
above the head of Washington a laurel wreath. In the 
foreground, two soldîers, in the Continental uniform, prê- 
tent arms to the conqueror. 

The uniforms and bust can, if not owned by the peiw 



formera, be bired at a very trifling expebse. Xhk tabkM 
18 very effective, if weil grouped. 

" Hail, Columbia," or « The Star-gpangled fianner," 
played slowly, adds very much to the effect 
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A HARD SHAVE. 



"J^JllS tableau is represented by one gendemaii, who i| 
JL seated on a stool in the centre of the stage» at a 
mnall table. On the table is a small mirror leaning 
against a broken pitcher, and shaving materials. He is 
seated wîth bis left side towards the audience, and look« 
ing tow9rds the right at the glass. He should be in bis 
shirt-slec^ves, his chin covered with lather, his right hand 
with the razor just shaving the soap oâT, while his &ce 
wears an expression of great pain. He should hâve his 
right shirt-sleeve tumed up, hb lefb hand resting on his 
knee. 

The efièct dépends upon the comic expression produced 
by the actor, and may be made very laughable. Musio 



WATERING THE H0RSE8. 

A small boy is driving two very small toy horses to 
«irhich Unes are attached. Near by stands a little gii^l 
bending under the weight of a large pail of water. 
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CARRYING 'KBE CLOTHES TO THE WASH. 

A Utile boy and girl^ each about ten years old, are 
canying a large clothes-basket in which is seated a 
meriy-faoed chUd of thx-ee or four years. 



MAUD MULLER 

Let the stage be covered wîth loose bay, and stand 
several stacks. at îrregular intervals. Maud MuUer 
should be represented by a young lady of petite stature 
and blonde complexîon. Let ber dress be of chintz, 
very simply made. A large sbade bat is set jauntily 
upon ber head and tied under tbe cbin. A rake is in 
ber band, and a fiur-offy dreamy look in ber eyea. 



SECTION II. 



SELECTIONS PROM TENNYSONB «MAY 

QUEEN." 

wtth tableau illustratio». 

Tableau L 

A middle-aged lady, plainly dressed in dark colore, thln whlte mnsUn 
Cfq> on her head, seated in a large nistic chair, repreflents the mother. A 
SFOong girl, bright and beautifiil, dressed in light muslin, a garden bat 
swiiiging on her arm, her hair long and unconfined, is standing beside 
the chair, and with her hand placed caressingly beneath her mother*! 
chin, hafi lifled her face toward her own, and is iooking gayly into her 
«yes. At a little distance stands little Effie, a child of eight or ten yeta 
M, in pretty but simple childish dress. 

(Seading to aceompany TaiUeau £) 

The May Queen. 

Tou must wake and call me early, call me early, moûm 

dear ; 
To-morrow '11 be the happiest time of ail the glad New 

Year ; 
Of ail the glad New Year, mother, the maddest, mer- 

riest day ; 
For l'm to be Queen o' the May» mother, l'm to be 

Queen o' the May. 

62 
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There's many a bright black eye, they say, but none so 
bright as mine ; 

rhere's Margaret and Mary, there's Kate and Caro- 
line; 

But none so &ir as little Alice in ail tbe land, they 
say, 

So l'm to be Queen o' the May, mother, l'm to be 
Queen q* the May. 

I sleep so Sound ail night, mother, that I shall never 

wake, 
If you do not call me loud when the day begins to 

break; 
But I must gather knots of flowers, and buds and gar< 

lands gay, 
For l'm to be Queen o' the May, mother, Tm to be 

Queen o' the May. 

Little Effie shall go with me to-morrow to the green, 
And you'U be there, too, mother, to see me made the 

Queen; 
For the shepherd lads on every side '11 come from far 

away. 
And l'm to be Queen o' the May, mother, l'm to be 

Queen o' the May. 

€o you must wake and call me early, call me early, 

mother dear, 
To-morrow '11 be the happiest time of ail the glad New 

Year. 
To-morrow '11 be of ail the year the maddest, merriest 

day. 



For Tm to be Queen o' the May, moiher, Fm to bt 
Queen o' di6 May. 

TableavIL 

A pale young girl, wening a warm-Iooking inyalldl wnpptr, la !•• 
clining In a large easy-chair, her hands olasped lightly. Her ezprenioii 
ÙB very sad and far fix>m resigned. She looks wearily toward her mother, 
who stands with her hand on the back of the chair, gadng down at her, 
with sorrow and pity in her eyes. 

(fieadmg far Tableau Zf.) 
New Teat^ê Eve. 

U you're waking call me early, call me eaily» mothet 

dear. 
For I would see the sun rise upon the glad New Year. 
It ÎB the last New Year that I shall ever see, 
rhen you may lay me low i' the mould, and think no 

more of me. 

Last May we made a crown of floweni; we had a merry 

day; 
Beneath the hawthom on the green they made me 

Queen of May; 
Ând we danced about the May-pole and in the hazel 

copse, 
Till Charles's Wain came ont above the tall white 

m 

chimney-tops. 

When the flowers come again, mother, beneath the 

waning light, 
You'll neyer see me more in the long grayfieldi at 

night; 
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tf hen from the dry dark wold the summer ain blow 

cool 
On the oat-grass and the sword-graas and the bulliuah. 

in the pooL 

I hâve been wild and wayward, but youll forgive me 

now, 
You'll kiss me, my own mother, and forgive me ère I 

go; 
Nay, nay, you must not weep, nor let your grief be 

wild, 
You should not fret for me^ mother^ you hâve another 

child. 

Good-night, sweet mother : call me before the day !• 

bom. 
Âll night I lie awake, but I fall asleep at mom ; 
But I would 8ee the sun rise upon the glad New Year, 
So, if you're waking, call me, call me early, mother dear. 

Tableau III. 

Thesiokglrllfl reclinlng upon a lounge, dressed in a white wrapper, 
htT head placed qulte hlgh upon pillows. The mother, seated in a chaii 
at the head of the lounge, is bending oyer the inyalid, and partially 8np« 
porting her. The sick girl's eyes are looking far away, and a peaoefùl, 
happy expression is on her face. Little Effie stands near. 

ÇReading for Tableau IIL) 

Condudan. 

\ thought to pass away before, and yet alive t am ; 
4nd in the fields ail round I hear the bleating of thr 

lamb. 

6 
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How sadlj — ^I remember — rose the moming of ih« 

year; 
To die before the snow-drop came, and now the violet'a 

hère, 

It seemed so hard at fiist, mother, to leave the blessed 

Sun, 
And now it seems as haid to stay, and yet His will be 

done I 
But still I thînk it can't be long before I fînd release. 
And that good man, the clergyman, bas told me words 

of peace. 

Yes, now I thînk my time is near. I trust it îs. I 

know 
The blessed music went that waj my soûl will hâve to 

go. 
And for myself, indeed, I eare not îf I go to-day. 
But Effie, you must comfort her when I am passed 

away. 

Oh I sweet and strange it seems to me that ère thia day 

is done 
The Yoice that now is speaking, may be beyond tho 

Sun — 
Porever and forever with those just soûls and true — 
And what is life, that we should moan 7 Why make 

we such ado? 

Forever and forever, ail in ar blessed home — 

And then to wait a little while till you and Effie come — 

To lie within the light of 6od, as I lie upon your 

breast — 
And the wicked ceaae from troubling, and the weaxy 

areat rest 



THE GIPSY FOBTUNE.TELLER. 

IS THREE SCEinES. 

(Each ècene may be uaed as a separate Tableau, if denred.'j 

SCENE I. 

A gjpsy tent. It may be made of pôles and covered 
"with almost any material, wliite or dark Withiu 
there should be a fire. A real one may be made on 
sheet iron, or a very good imitation is produced by pil- 
ing up a number of logs and placing lighted candies in 
the crevices, so tbat only the blaze is visible. Over the 
fire, suspended by a chain, is an iron pot and spoon. 
Just before the curtain rises a quantity of boiling water 
should be poured into the pot, so that the steam will be 
plainly visible. Stand two broken, backless chairs or 
stools at the entrance of the tent, and withîn there may 
be more chairs or stools, a heap of blankets, or anything 
giving>a natural look of habitation. 

Crouching over the fire, in the act of stirring the pot, 
is an aged crone. Near her is an old cane or stick« 
Seated at the door of the tent is a young and very pretty 
gypsy girl. Her hair should be very long and dark, 
and wom over her shoulders. Her dress is very gay 
and fantastic. The old gypsy, on the contrary, is iu 
a rather dUapidated condition, low shoes, very much 
wom, her dress somewhat ragged, and her hair covered 
with a red handkerchief. 

SCENE n. 

8ame as before. Enter to the left a young soldier in 
full uniform. With a start he seems suddeoly to dia- 
oover the girl, and exclaims : — 

A gypsy girl I Well I do vow, 
Tbê Fates for once are kiodi 
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(2b hêr.) Mj pretty girl can jou tell me now, 

ShaJl I go home to find 
' That mj love is true and waiting for me? 

(She.) With silver cross my hand, 

And then in the lines of jour palm l'il ses 
The future you command. 

SybU, leave vs (to the erone)» 

He crosses her hand with silver, and seats faimself in 
the chair opposite her. She reads &om his hand the 
following poem of Mrs. Hemans. {Adapied for Ihê 
purpose.') 

(MMng sign uptm Ma hand^ 

I bind thee with a spell ; 
I sign thee with a sign ; 

ÇReadsfrom htspa&nJ) 

Ko woman's love shall light on thee, 
No woman's heart be thine. 

And trust me, 'tis not that thy cheek 

Is colorless and cold, 
Nor that thine eye is slow to speak 

What only eyes hâve told ; 
For many a cheek of paler white 

Hath blushed with passion's kisi. 
And many an eye of lesser ligh 

Hath caught its ûre from blîss ; 
Tet, while the rivers seek the sea, 

And while the young stars shine. 
Ko woman's love shall light on tbeo^ 

Ko woman's heart be thine. 
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And *tis not that thj spirit, awed 

Bj beauty's numbing spell, 
Shrînks from the force or &om the fi^nd 

Which beauty loves so well ; 
For thou bast learned to watch and wakt^ 

And swear by earth and sky. 
And ihou art very bold to take 

Wbat we must still deny ; 
I cannot tell ; the charm was wrought 

By other threads than mine ; 
The lips are lightly begged or bought» 

'The heart mày not be thinel 

Yet thine tke b^ghtest smîle shall h% 

That ever beauty wore, 
And confidence from two or three. 

And complimente from more ; 
And one shall give, perchance hath giveo^ 

What only is not love — 
Friendshipy O, such as sainte in heaven 

Bain on us from above. 
If she shall meet thee in the bower^ 

Or name thee in the sbrine, 

O, wear the ring, and guard the flowel^— 

Her heart may not be thine. ^ 

IBoth Km.] 

Gro set thy boat before the blast, 

Thy breast before the gun, 
The haven shall be reached at last, 

The battle shall be won ; 
Or muse upon thy country's laws. 

Or strike thy country's lute, 
Aad patriot bands shall sound applauM 
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And lovely lips be mute; 
Go, dig the diamond from the wavt, 

The treasure from the mine, 
Enjoy the wreath, the gold, the grayc^ 

Nowoman'sheartisthinel 

I charm thee from the agony 

Which others feel or feign ; 
From anger and from jealousy, 

From doubt and from disdain ; 
I bid thee wear the scorn of years 

Upon the cheek of youth, ^ 

And curl the lip at passion's tears» 

And shake the head at truth : 
While there îs bliss în revelry, 

Forgetfulness în wine, 
Be thou from woman's love as free 

As woman îs from thine. 

SCENE m. 

A room rudely jRimîshed. To the right of the stage 
ia seated an old fisherman with his nets on the floor be- 
BÎde hîm. To hîs left îs seated his wife in plaîn dress^ 
with large whîte cap and apron. She has sewing in 
her lap, and he îs în the act of threadîng her needle. To 
the left of the old lady, but somewhat out of the direct 
lîne, îs a small divan or sofa. A young lady and gentle- 
man are seated upon it, the lady consîderably în front, 
so as to hide hîm as much as possible. The gentleman 
îs în the act of kissing her hand. She holds it toward 
hîm, but points warningly to the old couple. While 
the old lady îs seemîngly as intent upon the threadîng 
•f the needle as her husband, she is looking slyly over 
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at the pair on the sofa. Great care s&ould be taken to 
get the expression correctly. 

Corning in at the door is the same young soldier,with 
a look of dark jealousy upon his face. 

It is well to vary the complexions of the gentlemen* 
Let the soldier be a very dark brunette. 



LITTLE GRETCHEN. 

[An illustratectstory.] 

(JReading,) 

Uttle Gretchen, little Gretchen, 

Wanders up and down the street; 
The snow is on hei: yellow hair, 

The frost fs at her feet. 
The rows of long, dark houses 

Without, look cold and damp, 
By the strugglîng of the moonbeam^ 

By the flicker of the lamp. 

The clouds ride fast as horses, 

The wind is from the north. 
But no one cares for Gretchen, 

And no one looketh forth. 
Within those dark, damp houses 

Are merry faces bright, 
And happy hearts are watching eut 

The old year's latest night. 

With the little box of matches 
She could not sell ail day, 

And the thin, thin tattered mantle 
The wind blows every way. 
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She clingeth to the raîling, 

She shivers in the gloom. 
There are parents sittÎDg snàglj 

By firelight, in the room ; 

And children with grave &oe8 

Are whispering one another 
Of présents for the New Year, 

For father or for mother. 
But no one talks to Gretchen, 

And no one hears her speak^ 
No breath of Uttld whispers 

Ciomes warmly to her cheek. 

[^Oartain vises to show taileau.'] 

A itieet aoene. Ck)tton may be soattered aroand to repreaent Imow. A 
litUe girl, in Bcanty olothlng, worn-out shoes tattered shawl, and old 
hood, is leaning agaînst a wall, as if for protection against t be wind. Her 
iMUiket of matohes is strapped across her shoulder, and hangs by her side. 

(Aller a few minutes the curtain %ll8. and the reading is resonied.) 

Her home is cold and desolate ; 

No smile, no food, no fire, 
But children clamorous for bread. 

And an impatient sire. 
So she sits down in an angle 

Where two great houses meet» 
And she curleth up beneath her. 

For warmth, her little feet ; 

And she looketh on the cold walI, 

And on the colder sky, 
And wonders if the little stars 

Are bright fires up on high. 
8he hears a clock strike slowly 

Up in a fij church tower. 
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Wiih such a sad and solemn tona, 
Telling the mîdnight hour. 

ABfh« eurtaln riaes, a bell may be itnick twelve timei. The iecenS 
tableau reyeals the littleglrl crouched down on thefloorwithherfeet 
«urled ap under her, and her eyes looking npward. While this iaUeaa 
JB being shown the foUowlng stanzas may be read : 

And she remembers her of taies 

Her mother used to tell, 
And of the cradle-songs she sang, 

When summer twilight fell ; 
Qf good men and of angels. 

And of the Holy Child, 
W'ho was cradled in a manger, 

When winter was most wild ; 

Who was poor and cold and hungry. 

And desolate and lone ; 
And she thought of how the song had tdU 

He was ever with His own. 
And ail the poor and hungrj, 

And forsaken ones are His-— 
** How good of Him to look on me^ 

In 9uch a place as this.' 



f» 



[^Owrtain fcJbJ] 

(Seading.^ 

Golder it grows and eolder, 
But she does not feel it now, 

For the heavy pressure at her heart» 
And the weight upon her brow ; 

But she aoftly struck one little match 
On the wall so cold and bare. 
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That she might look around her 
And see if He were there. 

The single match has kindled 

And by the light it threw, 
It seemed to little Gretchen 

The wall was rent in two ; 
And she could see folks seated 

At a table richly spread 
With heaps of goodly viands, 

Red wine and pleasant bread. 

Tableau. 

A table Uiindflomely spread, at which are seated seyeralpersoiis (ameng 
Ihem scme ohildren) in the act of eating. One holds a cap to his moath, 
anotherholds knife and fork as if cutting méat, etc., etc. 

(During the tableau the reading continues^ 

She could smell the fragrant savor, 
She could hear what they did say, 

Then ail was darkness once again, 
The match had bumed away. 

[Owrtain faUs.'] 

She struck another hastily, 

And now she seemed to see 
Withîn the same warm chamber, 

A glorious Christmas tree ; 
The branches were ail laden 

With thîngs that children prize, 
Bright gifts for boy and maiden, 

She saw them with glad eyes. 
And she almost seemed to touch them. 

And to join the welcome shout, 
When the darkness fell around her. 

For the little match was eut* 
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Tableau. 

The table of precedinsr tablean still standing. Near it la a handiome 
Chiifitmas tree, aiound which several little children stand, with merry, 
happy faces. 

(Beading ta reaumed after the curtain falh an thii 

tableau.) 

Another, jet another, 

She has struck ; they will not light, 
Till ail her little store she took 

And struck with ail her might, 
And the whole, dreary, wretched plaoe 

Wafi lighted with the glare, 
And she dreamed there stood a little child 

Before her in the air. 

And he pointed to the laden board. 

And to the Christmas tree, 
Then up to the cold sky, and said : 

" Will Gretchen come with me ?" 
And she folded both her thin white hands 

And turned from that bright board, 
And from the golden gifts, and said : 

« With Thee, with Thee, Lordl' 



I» 



In her scanty, tattered garments, 

Lyîng prone upon the ground, 
In the chiUy winter moming, 

The little girl was found. 
They lifted her up teqderly, 

They shuddered as they said : 
•* It was a bitter, bitter night. 

The child is frozen dead." 
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Tableau. 

A lady, draaed In wlnt«r oostume, kneels beside Grotohen, wboM head 
reitB apon her lap. A man itanâs bending oyer the ehild as if to lift he: 
vp. Two or tluM other pemma, at a little distance, are gaiing at tbc 



LIFTING THE VEIL. 

A Heading Illustrated by Tableaux. 

O Timel kînd Time, you've brought thusfiur 

Fall many gifts to me ; 
And jet my heart is not content ; 

I would the future see. 

Qf comîng ill let me be wamed, 

Of future joy be told, 
A look into my coming life 

Do not, O l^me I withhold. 

Now, for a brief spaoe draw a^ide 
The veil whîch hides from view 

The scène which next I enter on* 
Grant this, I beg of you. 

Ah I yes ; I see you grant my wish, 

Although you gravely scan 
My &ce, and whisper eamestly, 

« ThÎ8 is not Naturels plan I'* 

The curtain moves. Soon I shall know 

What I hâve tried to guess. 
Be still, my throbbing heart, and leam 

Thy future blessedness. 
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Tableau L 

A jaang girl, dressed in white, is leated fkdng the andienoe. She hat 
kooae flowen in her lap, and a pink rose, at which shc seems to be look- 
ing, is held in her right hand. A young man stands at her left side, with 
his side-fiuïe to the audienee. He holds her left hand in both of Un» and 
he is gazing eamestly at her fàce. 

Lo I this is what is planned for me^ 

This joy — which many miss, 
To truly love and be beloved ! 

r^e dreamed, sometimes, of this. 

{Oartain falb,^ 

But let me see, ohl let me see. 

If we in truth are wed 1 
Vi gaze again on him and me 

While mutual vows are said* 

Tableau II. 

This ff ^ wedding scène. Couple in bridai attire ; the gentleman olasps 
the lady's right hand. Just back of the bride stands her bridesmaid. 
Beslde the gentleman stands his groomsman. Several guests are standing 
near. 

QThe " Wedding, March^^ may be playedwhUe thia talh 

leau 18 «Aotcn.) 

(^Ourtain falb.) 

Two happy scènes ! No need as yet, 

O Time ! for mortal fears, 
Draw back the curtain once again, 
, Disclose more coming years. 

Tableau III. 

Domestic soene. Oovered table in middle of platform; bodks and 
papers scattered on it, lamp in «.he middle. Lady at eue sideOf table 
with fancy work in hand. Gentleman at other side of table apparently 
reading aloud from book or poper. Two Uttle chUdren la Tiew, boiy 
With books and gaiiMf. 
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And still my joyous life moves on t 

Twas surely wcU to ask. 
So know my joy. Nay, Time, grieve not 

O'er such a pleasant task. 

(^Oartain falb,) 

Now let me look on chauges ail 

Which oome and go to me; 
I am 80 happy still, that naught 

Of ill can I foresee. 

Tableau IV. 

Ladydreased in mouming ; faoe buried In hands. One child stands 
on Eight side with arm around her neck ; the other at h»T knee looklng 
«p Et her hidden faoe. 

What is this pîcture that I see ? 

Has trouble corne to me, 
That thus my little chiidreii stand 

In sorrowing sympathy ? 

What was your whisper sad and /ow ? 

What were the words you said î 
My mother ! Oh I I cannot think 

My mother, dear, is dead I 

Oh I veil the scène ! nor let me see 

Myself so bowed with woe. 
How can I ever, ever feel 

More happiness below ? 

(^Curtain falla,^ 

Ib grief 80 very near to joy ? 

Can joy live after pain ? 
And yet, methinks, I hear you saji 

ISne «oothes the heart again. 
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Qnoe more the curtain moves. I f^^ar, 

I dread to gaze agaîn. 
It may be that a view as sad 

Will fill my heart with pain. 

, Tableau V. 

A middle-aged ladyis ae^ted in a low easy-ohair, smlling at a yoiing 
man in Aront of her who is showing an unrolled diploma. At her sidt 
■tands a young lady, who bas her arm passed lovingly aoross her mother's 
shoulder, while she looks proudly at her brother. Near the group stands 
the fiither, a middle-aged man. His hat is held in his hand, and a light 
•veroeat is thrown across his arm. 

I have been comforted by Time ; 

I see my peace returns ; 
And after many weary sighs 

The heart îts lessons leanuL 

{Ourtain falk.") 

And must I look yet once againf 

Ah I yes ; I wîUed ît so, 
Impatient for the happy scènes, 

I dared the whole to know. 

Tableau VI. 

As old lady sits alone. She is dressed in mourning, wearing a widow't 
8ap. She holds some knitting-work in her partly uplifted hands. Her 
head rests on the back of a chair standing beside her, and she gazes int* 
the distance. 

A widow's cap, a vacant home ! 

A new and awfiil phase ! 
And now I sit alone and wait 

The ending of my days. 

{Ourtain falls.') 

Tve seen my coming life portrayed. 

l'ye naught uoknown to dread ; 
But neither have I aught to hope; 

Both hope and fear are dead. 
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CHi. ! better fiir is Nature's plan, 
To veil our future years, 

And day by day renew our strengih, 
To bear life's joys or tears. 



THE BEGGAR-MAID AND KING OOPHETUA 

[Ftom TenQyBon.] 

Her arms acroes lier breast she laid ; 

She was more &ir than words can 3ay v 
, Barefooted came the beggar-maid 

Before the king Cophetua. 
In robe and crown the king stept down 

To meet and greet her on the way ; 
" It ÎB no wonder/* said the lords, 
** She is more beautiful than day.^ 
As shines the moon in clouded skies, 

She in her poor attii'e was seen; 
One praised her ankles, one her eyes ; 

One her dark hair and Ipvesome mien. 
So sweet a face, such angel grâce, 

In ail that' land had never been : 
Cophetua sware a royal oath : 
** This beggar-maid shall be my queen.^ 

Tableau. 

A Toittf glrl, beftutiftil in f&oe and flgnre, representi the beggar-maid. 
She wean a plain, dark gown, made loose ftom thoulden to feet, but 
oonflntd at the waist by a oord. Very wide looee sleeves fall back to dia- 
oloae her amu, and the neck of the dreei ii left open in ftont in a V- 
■hape. Her hair hangs loose. 

Oophetua ii represented by a tall, flne-looking yoiing man. He wean 
drapery of icarlet or purple, arranged loosely about him. He appean to 
be drawing the beggar-maid toward 'him with one hand, while in hii 
tCher he holds a orown (made of paateboard, covered with gilt paper) 
ttx>Teh«r lMad,aaif ab9ut tocxown her withit 
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AâE PABSON'S FEE ; OB, THE BA6 OF 

BEANS. 

CHABACTBRS AND C0STUMB8. 

tmnmUàJK and Maiden.— Bach in dieasof a country nwtte > enmplM 

ions mddy and health AiL 
FàMOiii— In soit of black, plain and flomewbat wooi. 

THB TABLEAU. 

Panon seated near a table containing books and 
«rriting materials, gazing with a surprised and pleased 
look upoii the maîden, who bas dumped upon the floor 
«rhat may be supposed to be a bag of beans, as a fee for 
the marriage oeremonj. The young man stands at the 
lettf a little in the rear, lookîng on with a boorish, baali- 
fbJ air; &ce of the girl, bashAiI, but happy. 

Music, if any, lively. 

The following poem should be read to the andienoe 
jf^ previous to the production of the tabieoiL 

WEDDING FEE. 

One momingy fifty years ago— 
When apple trees were white with snow 
Of fragrant blossoms, and the air 
Was spell-bound with the perfume 
Upon a farm horse, large and lean, 
And lazy with its double load, 
A sun-brown youth and maîd were 
Jogging along the winding road. 

Blue were the arches of the skies» 
But bluer were that maiden's eyes ! 
The dew-drops on the grass were bright» 
But brighter was the loving light 
That sparkled 'neath each long-firinged lid 
Where those bright eyes of blue were hid i 
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Adown the shoulders, brown and bam, 
BoUed the soft waves of golden hair, 
Wherey almost strangled with the spraj^ 
The Sun» a willing sufferer, lay. 

It waa the fidrest eight^ I ween, 
That the young man had ever seea ; 
And with his features ail aglow, 
The happ7 fellow told her so, 
And she, without the least surpriae, 
Looked on him with those heavenlj 
Saw undemeath that shade of tan 
The handsome features of a man. 
She drew that dear face to her own. 
And with a joj but rarelj known. 
And by that bridai bonnet hid — 
I cannot tell you what she did« 

So on they ride, until among 
The new-bom leaves with dew-dropB hxmf^ 
The parsonage^ arrayed in white, 
Peers out — a more than welcome sighti 
Then, with a cloud upon his fitce» 
* What shall we do ?" he tumed to saj, 
^ Should he refiise to take his pay 
From what is in the pillow-casef" 
And glancing down his eyes surveyed 
The pillow-case, before him laid, 
Whose contents, reaching to its hem^ 
Might purchase endless joys for them. 

The maiden answers : "Letnswait; 
To borrow trouble where's the needf 
Then at the parson's squeaking gâte 
Haltod the more than willing steeiL 
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Down from Kis horse the bridegroom spningi 

The latchless gâte behind hîm swungi 

The knocker of that startled door, 

Btruck as it never was before, 

Blought the whole household, pale with frij^ 

And there, with blushes on his cheek, 

80 bashfiil he could hardly speak, 

The farmer met their wondering sîght. 

The groom goes in, his errand tells, 
And as the parson nods, he leans 
Far out the window-sill and yells — 
•• Corne in. He says he'U take the beans P* 
Oh! how she jumped ! With one glad bound 
She and the bean-bag reached the groiuuL 

Then, clasping with each dimpled arm 
^ The precîous product of the farm, 
She bears it through the open door. 
And down upon the parler floor 
Dumps the best beans vines ever bora 

Ahl happy were their songs that dajy 
When man and wife they rode away; 
But happier this chorus Btill 
Which echoed through those woodland bcomsi 
••GJod bless the priest of Watsonvillel 
Ood bless the man who took the beaasf* 
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DISCONTENTMENT. 

TABLEAU. 

[Two little girls, eight or ten years old, shoaU bi 
placed at each end of the stage. Dress one for disb- 
washing, with a very large apron, and give her a towel 
and a plate, while other dishes stand on a table before 
her. She should look very sober, and say, monoto- 
nonsly] — 

'' When I work in the bouse I always say, 
How l'd like to toil ont of doors ail dayT' 

[The little gîrl at the other end of the stage should bo 
dressed for garden work, with fingerless gloves, and a 
yery large bat. 8he should be surrounded by plants 
and bave a hoe and rake in reach, and a trowel in her 
hand. She should say, in the same tone of voice as t]^ 
other girl] — 

''And when they send me to weed the flowen 
The day seems made of a hundred hours.'* 

THE DUDK 

TUl, ilender penon, dressed in very close-fltting pantaloom ftnd eoat; itaiiA* 
feig oollar or piocadilly ; eye-glass to one eye, attached by string to buttonbole of 
•oit; cigarette daintily held in one hand; cane fastidiously held in the other; 
Derby hiA; tight shoes with pointed toee, and rery cloee-fittlng gloTee ; anni 
held ontMrard. A second perion in common-sense attire shonld walk aboat fht 
dode Burveying him with wonder and curiosity and redting the followiiig ; 
•SMptlBg the Lwt stanza, when the dude expresses himself ; 

Tell me, O paradox inscrutablel 
With features rigid and îmmutable^ 
How shall I find for thee a suitabte 
Cognomen? 
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W îth elbows bent and dlightly elevate, 
With fingers willowj and invertebrate. 
As through the street thou dost perambulatc^ 

Whatartthou? 

That bat with curlîest of curlj brims, 
Those gorgeous eye-glasses with golden rimi^ 
That paiuful springhalt in thy lower limb; 

What mean they? 

That visage vacuous, that stony stare, 
That fearful and wonderfuUy banged hair, 
That very haughty and disdainfui air, 

Whence they corne? 

Arcshetype art thou of the toys of Crandall, 
With rivet joints and with wooden handle, 
Turned loose upon the town by some rude Vandala 

Or art thou not? 

Or hast thou left some wax-work exhibition 
In a bereaved and comfortiess condition, 
Because the niche where once thou took'st positioa 

Is vacant ? 

A model from the région of old clo'sesy 
Stiff with long standing in the halls of MO068 
In tiresome and uncomfortable poses? 

Or if not, whatî 

"Excuse me — er — ^Did you — er — speak to met 
Ah! weaîiy, now; how jollyl Ah! deame; 
Who am I? er — Why, dea me, don't you seet 

I am a dude." 



86 TABLfiÀtnc; 

TABLEAUX FROM HIAWATHA, WITH 

READINGS. 



BEAXJTIFUL tableaux may be made from Longfél* 
low's ELiawatha, introducing each picture with a 
readîng descriptive of character and scène. A few ar* 
hère mentioned, to which others may be added if d^ 
iiied: 

PART L 

INPANCY AND CHILDHOOD. 

Readings from Booh III. 

Ift Beading. — ^Part relating to the Indian's homa 
Tableau — The Wigwam of Nokomis. 

2d Reading. — Parts relating to the care of Hiawatha by 

Old Nokomis. 
Tableau — Hiawatha's infancy. (Rocked in cradle by 

Nokomis.) 

3d Reading. — Parts relating to the makîng of the bow 
and arrow by lagoo, and the walk of Hiawatha in 
search of game. 

Tableau— ^Hiawatha's Hunting. 

4th Reading. — ^The concealment in the aider bushes. 

Tableau — The Ambush. 

6th Reading. — ^Part relating to the shooting of deen 

Tableau— The Fatal Shot. 

Bth Reading. — ^Part relating to the retum and welooiOÉ 
home. 

Tableau— TUa Oonter'a Bfitiun^ 



TABLEAUX. 
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PART n. 

THE WOOINQ. 

Beadings from Book X 

Irt Beadingu — Counsel and wamings.of Nokonuii 

Tableau — Sage Advice. 

2d Beading, — The Arrow-maker's home and deçcription 
of the Arrow-maker and his daughter. 

Tableau — Tent of the Arrow-maker. 

8d Beading. — ^The arrivai of Hiawatha. 

Tableau — ^The Lover's Advent. 

4th Beading. — ^Hiawatha's entreaty for the hand of 
Minnehaha. 

Tableau — The Lover's AppeaL 

5th Beading. — The departure of Hiawatha and Minne- 
haha and the reflections of the Arrow-maker. 
Tableau — The Departure of the Lovera. 

6th Beading. — ^The joumey homeward and arrivai al 
lodge of Nokomis. 

Tableau — ^The Arrivai Home. 

PABT ni, 

THE FAMINE. 

Beadings from Book XX. 

Ist Beading. — ^The gênerai dévastation caused bjfiunine 
and fever and their appearance in the wigwam. 
Tableau — The Approach of Famine and Fever. 

2d Beading. — ^Hiawatha's unsuccessfiil search for food 
and his prayer. 

Tableau — ^The Husband's Frayer. 
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8à Beading. — TjBst words of Minneliaba and lier call M 
Hiawatha. 

Tableau— The Death Scène. 

4th Beading. — ^The retum of Hiawatha and liis ezprai 
âons of grief. 

Tableau — ^The Husband's Lament. 

6th Beading. — ^The burial, the lighting of the fini, and 
the farewell. 

Tableau — ^The Husband's FarewelL 

With appropriate costume and scenery, which can be 
aecured with little expense, the above named pictuies 
can be made yery beautifiil. Attention should alao be 
^ven to the proper effect of light. Harmless prepaïa- 
tions for différent colored lights with instructions as to 
their use can be purchased of the druggist at a nominal 
8um. 

Suîtable music will also add greatly to the iullat 
enîoyment oi the pictures. 



THE ANGEL'S WHISPER. 
(Beading and Tableaux.) 

A baby was sleeping ; 

Its mother was weeping ; 
For her husband was far on the wîld, ra^g sea; 

And the tempest wafi swelling 

Round the fisherman's dwelling ; 
And she cried, " Dermot, darling, oh ! come back to mel' 

fier beads while she numbered, 
The baby still slumbered, 
And smiled in her face as she bended her kneOt 
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*■ Oh! blest be thiit waming, 

Thy slumber adomÎDg, 
For I know that the angels are wbispering with ïbmï 

" And whîle they are keepîng 

Bright watcb o'er thy sleeping, 
Oh I pray to them softly, my baby, wîth mel 

And say thou wouldst rather 

They'd watch o'er thy father ! 
For I know that the angels are whispering to thee.^ 

Tableau I. 

A wonum, plalnly dressed, is kneeling bedde a cradle. In one hand 
Bhe holds a rosary ; the other resta lightly upon the aide of the cradlei 
Her face is slightly uptumed, and wean an eamest expression. 

The dawn of the moming 

Saw Dermot returnîng, 
And the wîfe wept with joy her babe's father to see ; 

And closely caressing 

Her child with a blessing, 
Saidy " I knew that the angels were whispering with thep.*" 

Tableau IL 

A oum, in sailor's garb, has entered, and the woman, with glad looks, 
both her hands dasping one of his, appears to be drawing him toward 
the oradle. His other hand resta upon her shoulder, and he looks lo^- 
ingly down into her tàce. 



«SONG OF THE 8HIRT/ 

(Reading.) 

Work — ^work — ^work I 
From weary chime to chimes 
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Work — work — ^work ! 

As prisoners work for crimel 
Band, and gusset, and seam, 

Seam, and gusset, and band, 
Till tke heart îs sick and the brain benumb'd» 

As well as the wearj handi 

Work — ^work — work I 

Till the brain begins to swim ; 
Work — work — ^work I 

Till the eyes are heavj and diml 
Seam, and gusset, and band, 

Band, and gusset, and seam, 
Till over the buttons I fall asleep. 

And sew them on in my dream t 

Tableau. 

A middle-aged wornan and her fiidr yonng daughter, dressed in ex- 
Iremely ^lain, dark dresses, are seated on wooden chairs in a dismal, 
dreary-looking room. A small, nncovered wooden table, on which is a 
Ughted lamp, complètes the fùrniture of the room. The mother is en- 
gaged at her sewing, her needle poised for a stitch. The daughter is 
asleep, her head laid on her amh which rests on the table. Her long, 
fair hair is loose, making a veil abont her shoulders. Both mother and 
daughter are i>ale and weary looking. 

Artiflcial means may be used tomake the fitees pale wlth dark shadowi 
aDont the eyes. 



THE HEROISM OP ELIZABETH ZANE. 

{Reading,) 

Durîng the Eevolutîonary War, Port Henry, an 
American border outpost, was suddenly attacked by a 
band of Indians, under the leadership of a noted Tory. 
The Indians numbered about fiye hundred, while thâ 



TABLEÀT7X. ^ 

garrison of the fort numbered but fortj-two, and of 
thèse, tbirty were caught in an ambush outside of the 
fort and slain early in the siège. But twelve men were 
left to hold the fort. Thèse fought bravely to protect 
their wives and children, but soon their small stock of 
powder in the fort was almost exhausted, and but a few 
charges remained to each man. Some sixty yards out- 
side the fort stood a house which had not yet been ap- 
proached by the Indians. The Colonel knew that in 
that house there was a keg of gunpowder, but he had 
not the heart to order any man to go to almost certain 
death in an attempt to get the powder. But it was the 
only hope, so, at length, he stated the case. Severai 
young men volunteered, but only one could be spared. 
While they were generously disputing among themselves 
for the perilous errand, Elizabeth Zane, a gîrl of seven- 
teen, came to the Colonel and begged that she might be 
allowed to go. " I can be better spared than one of the 
men, should the errand fail," she insisted, and at length, 
despîte their expostulations, she gained her point. When 
ail was ready the gâte was opened, and Elizabeth walked 
rapidly across the open space toward the house where 
the powder was stored. The Indians watched her curî* 
ously, but did not interfère with her. She reached the 
house, secured the keg in a table-cloth tied around her 
waist, and started back. But now the Indians suspected 
her errand, and as she flew swiftly along a shower of 
bullets and arrows were sent after her. But not one 
touched her. Unharmed she passed through the deadly 
fire, and bore her prize in triumph inside the gâte. The 
little garrison, with this addition to their ammunition, 
was enabled to hold out until relief came, and thus a 
girl's courage saved the fort. 
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Tableau. 

A fovohg glil with flowing haïr, dressed in plain gny dreai^ eut aqiitn 
neok, Mid wlth elbow ileeyes. A whlte doth tied round her wiiit, tb» 
endsgathered tightlj in het left hand, is distended as with akeg of pow- 
der. 8ha la looklng back oyer her left ^houlder, Wlth wlde, frlghtened 
eyes, bat a reaolnte look abont her moath. Her body Is bent lUghtlj 
ftvwaid, and her feet are in the posture of rapid walking. 



«THE OOTTER'S SATURDAY NIGHT.*' 



I. — READINOw 

Hm tofl-worn oottar firae his Ubor goes^ 

Thii night his we«kly moil is at an end ; 
ObUeds his f>psd«8, his mattockR, and bis bosi^ 

Hqping tha mom in ease and rest to qwnd. 
And, weary, o*er the moor his ooome does bnmswaid 

The expecting wea thinga, toddlin*, stacher throa|^ 
1b BBMt their dad, wT lUchterin* noise and i^osu 

TABLEAU. 

Central figure, a man in cx)mmon clothes, with litd« 
one on his shoulder, holding it on with one hand. Tbe 
other hand clasps a small girl, looking up into her &ther'6 
fàce. On the other side of the man is a larger boy drag- 
ging a spade and earrying a hoe, etc., over his ahoaldeK 
A happy expression on ail the faces. 

n. — ^READINQ. 

IMjie Ihe elder balrns oome drappiagla 

At senrioe ont, among the Iknnere luoii* { 
Some ca* tiie pleugh, some herd, some teatieita 

A canny errand to a neibor town ; 
Ihelr eldest hope, their Jeonie, woman-grow^ 

In yoathfh* bloom, lore sparkling In her ss^ 
Oonea hame« perfaaps to show a bran new fOV% 

Or deposit her sair-won penny-fee, 
1b help her parenu dear, if they in banldi^ bik 

Iha motheFf wf ber needle and her shenn^ 
Oars anld claes lnok antM-^t as well ^ tbe aMb 
ndxss a* wi* admonitinn 
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TABLEAU. 

Mother, with needle and shears, is making over oU 
dothes. The three small children who were in the 
Ubleau sit playing together. The three boys at senriot 
wear coarsie clothes. Jenny, " woman-grown/' is showing 
ber mother a " bran new gown." Father, with infant on 
his knee» is apparently advising the boys. AU seem t> 
ïe enjoying themselves. 

in. — ^READINCK 

Bat bark I a ntp cornes geatly to the dooi^ 
Jenny, wha kens the meanlDg o* the sasM^ 

Mis how a neighhor lad cam o^er the moai^ 
To do aome errands, and cooToy her hanMl 

Ihe wily mother aees the oonadons flame 

fl^kle in Jenny^a ee, and flnah her chedb 
• .••••• 

Vn^ Undljr weloome, Jenny brings him benf 

A etn^pln' yonth, he takea the mofher^ «gfib 

TABLEAU. 

Same as second, only Jenny brings in a strappii^ 
fouth» bashful and grave. Mother looks rather pleased. 
Ail eyes are fimtened on ''youth." The three little ones, 
balf hiding behind each other, hit one another, and lauf^ 
unseen by elders. 

IV. — ^READINO. 

Bol now the nipper erowna their elmple hoent 
The baleaome parritch, ehief of Sootia^ ftio^ 

The aonpe their only hawkie does afford, 
That >0Dt the hallan tnngly chows 



TABLEAU. 

AU seated round a table on whicH is a huge dinh oC 
porridge, a big pitcher of milk, and some cheese. Eacb 
bas a bowl and spoon. Father sits opposite mother, 
Jennv «ide of motner, and "you^h" side of Jenny. A 
meerful supper-scene, Mother is pressing **yoiiàl''^ 
kave some cheese» 
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^ V. — READINO. 

1b« èhMifti* lupper don», wi' serlom ftst^ 

They, roand ths ingle, fbrm a circlt wid»| 
Th« tire turns o'er wi' pstrUrckai gno», 

Th« big ha' Bible, aiie« hii fiiUber'i prid«| 
H* walai a portion wifh Jndidoiu can^ 

And " Let us wonhip God," h» një, wifh nie 

Th97 chant their artlen notM in dmple gain» 
They tane their hearti, by ûur fhe noblest aia, 

Petfaapi ** Dnndee'e *' wild-warbling mearaiei risa. 
Or plaintiTe ** Martyr'a," worthy of the oama. 

Pf thought beat» read the rest of this stanza and thi 
next two of the poem. It is found complète in any col 
lection of Borna' poems.] 

TABLEAU. 

Ail sit in a wide cîrcle, father, wîth a large Bibl^ 
otbers listen attentively. It will add to the impresaiv» 
nesB for a stanza of "Dundee " to be sung. 

VI. — READING. 

Than kneeling down, to Heaveu's Btemal King^ 

The nint, the fitther, and the hnsband prajai 
Bope ** springs exulting on triumphant wing* 

That thuB they ail shall meet in future dig»!^ 

Thera ever bask in uncreated raya, 
Vo more to eigh, or shed the bitter tear; 

Together hymning their Greator's praîaa 
In inch Bodety, yet still more dear, 

Vhile circling tlme moyes round in an etanml wi^bttÊi 
Oompared with this, how poor religion'! prida 

In ail the pomp of method and of ut, 
Whexa men display to coDgregations wid* * 

I>aTotion*8 ewery grâce, exoept fha haait. 

TABLEAU. 

An are kneeling ; father, with clasped hands and nf^ 
fifted head, prays ; the heads of the rest are bowed. 

[Much of the beauty of thèse tableaux dépends on th« 
grouping. If possible, hâve ail dressed in Scotch cos- 
tuBM. Bed lîght thrown on the first four tableaux, and 
led, whits^ and blua on tfao^last two^ add mnoh to tbt 
«flTdctl ^'^^ 
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IN SOHOOL DAYa 

SCENE I. 

▲ boy ten or twélve yeara old, ooat and hat on, tiousers tnmed up aboy« 
the ankles, books and slate under his arm, left hand in his pocket. A 
iook of shame Is on his face, and his eyes are cast down. By his side a 
ilttle girl in hood and cloak, apron showing below the cloak, carryihg a 
3chool-8atchel. Her right hand is laid caressingly on his shoulder, the 
left is nervously flngering her apron. A look of loying pity marks her 
••untenanse. 

(^Reading,) 

He saw her lift her eyes ; he felt 
The soft hand's light caressîng, 

And heard the tremble of her voioo 
As if a fault confessing. 

" I*m sorry that I spelt the word ; 
I hâte to go above jou, 
Because " — the brown eyes lower fell— 
" Because, you see, I love you." 

SCENE n. 

An old man, wrapped in deep thought, seated in an ami-chair^ one 
hand supporting his head, his elbow resting upon a table. 

(Reading,) 

Still memory to a gray-haired man 
That sweet child-face is showing : 

Deaf girl I the grasses on her grave 
Hâve forty yeara been growingl 

He lives to leam in life's hard school 

How few who pass above him 
Lament their triumph and his losfi 
her, because they love hinu 
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WHERE AHE YOU GOmOt 

A Beadlng— niustrated by two Tableaux. 

Tableau I. 

A yoanf man, dressed in knee-breeches, black hose, black velvet ooali 
laoe ruffles at his wrlsts, a broad-brlmmed soft hat, with long ostrich 
plume. A yoang girl, dressed in simple muslin gown, sleeves rolled 
aboyé the elbows, a coquettish apron, sun-bonnet or broad-brimmed hat 
pushed back firom the head and hanging by its strings around her neck. 
A. milking-pail hung on her arm, and a milklng-stool in her hand. The 
young man, at a little distance trom the girl, is bending toward her, 
tonching hIs hat with one hand, one foot a little extended, asif to ap- 
proaeh nearer. The girl is pictored in the act of making a oourteoy, holdi 
tng oat the aide of her dreas in old-time rural fiiahion. 

(lieading,') 

** Where are you going, my pretty maid?^ 
^ l'm going a-mîlking, sîr/' she said. 

•* May I go wîth you, my pretty maîdî^ 
•* You're kindly welcome, sir," she said. 

^ What is your father, my pretty maidî* 
^ My father's a farmer, sir," she said. 

*• What is your fortune, my pretty maid î* 
^ My face is my fortune, sir," she said. 

Tableau IL 

8ame oharaeten and dress. The young man is standing ereot, with 
•rms folded, and with a ftowning face . The young girl bas set down her 
pail, and is standing with her hands upon her bips and arms akimba 
Bhe hai a look of aoomfùl indignation on her fiice, which ispartly tuintë 
«wajfromhlm. 

(^Reading,^ 

*• Then I can't marry you, my pretty maid I* 
^ Nobody axed you to/' she said. 
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BLUEBEARD. 

(Reading to accompany Tableau J.) 

Centuries since there flourished a man, 
A cruel old Tartar as rich as the Khan ; 
Whose castle was built on a splendid plan, 

With gardens, and groves, and plantations; 
But his shaggy beard was as blue as the sky, 
And he Uvâ alone. for his Beighbors were 8hy, 
And had heard hard stories, by the by, 

About his domestic relations. 

Tableau L 

Blnebeard is lepresented by a tall, stout man, dressed in ■emi-militaiy 
garb, high boots, lash, and tword, long circular doak thrown open trom. 
Ih« Bhoo^ders, and a turban of gay colora wound about his bead. If a 
r«)ffn]ar set of long false whlskera cannot be readily obtained, his beaid 
can t>e made of gray ootton-wadding, colored a dull blue with chalk 
erayon, sewed fast to a pièce of muslin fitted upon the feuae and tied 
around the head. The wadding can be tom up in slits toward the mus- 
lin tu give it a shaggy appearance. He is seated in a large chair, a small 
labU standing near, and api>ears to be in deep thought. 

{Reading between Tableaux I and IL) 

Just on the opposite side of the plain 

A widow abode with her daughters twain ; 

And one of them— neither cross nor vain— 

Was a beautiful little treasure ; 
80 he sent them an invitation to tea. 
And having a natural wish to see 
His wonderful castle and gardons, ail three 

Said they'd do themselves the pleasure. 

As soon as there happened a pleasant day, 
They dressed themselves in a sumptuous way. 
And rode to the castle as proud and gay 
7 
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Al lilkf and jewek oould make them ; 
And thej were received in the finest style. 
And saw everythîng that was worth their whili^ 
In the halls of Bluebeard's grand old pile^ 

Where he was so kind as to take tbem. 

The ladies were ail enchanted quite. 
For they found old Bluebeard so polite, 
That thej did not sufifer at ail from frighCi 

And frequently oalled thereafter; 
Then he offered to marry the younger one^ 
And as she was willing, the thing was doii% 
And celebrated by ail the ton 

With feastîng and with laughter. 

As kind a hnsband as ever was seen, 
Was Bluebeard then for a month, I wean { 
And she was as proud as any queen, 
And as happy as she could be, too. 

(Seading to aecompany Tableau //•) 

But her husband called her to him one daj. 
And said, " My dear, I am going away ; 
It will not be long that I shall stay ; 

There is business for me to see to. 
The keys of my castle I Leave with yon» 
But if you value my love, be true, 
And forbear to ^nter the Chamber of Blutl 

Farewelly Fatimat Bemember I'* 

Tableau IL 

■Inebtftid tad bis wife are seen. Blnebeaid !• drestsd m ta êomm f 
Vatima woana bright-colored robe, made simply, sklrt and walitln onu 
iNMly oonflnodat tba waiM bj agiidla. (The dreaa ttionkl nol 
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too modem.) BliMbeaid stanAi wlth one hand upon FaUma*» ihoalder ; 
liMother hand, holding a biukchof kejB. is raised wlth the forefincar 
eztended, as In admonition. Fatlma. with her face partlj tumed towaid 
hlm and a Uttle aplifted, appean to be listening attentirely to Ui 
varning. 

(Beading between Tableaux II and IIL) 

Fatima promised him ; then she ran 
To vîsit the rooms with her sister Ann ; 
But when she had finished the tour, she b^gaa 
To thiuk about the Blue Ghamber. 

Welly the woman wns curiously indined, 
80 she left her sister and prudence behind 
(With a little excuse), and started to find 

The mystery forbidden. 
8he paused at the door ; ail was still as mght f 
She opened it ; then through the dim blue light 
There blistered her vision the horrible sight 

That was in that chamber hidden. 

(JReading to acoompany Tableau IIL) 

The room was gloomy, and damp, and wide^ 
And the floor was red with the bloody tide 
From the heads of women» hung side by side^ 

The wives of her lord and master! 
Frightened and fainting she dropped the kej» 
But seized it and lifted it quickly ; ihen she 
Hurried as swiftly as she oould flee 

From the scène of the disaster. 

Tableau IIL 

ftUÊUUImn tÊÈoaUÏ hara been Cxmdy preparcd and oofwed %f s 
•utain doring the ahowln^ of the other soenet, as It wiU tate nais 
toairaDtalt.) Alaigewhitesbeet, wl|Jiilltfeiitinltp 
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flx glrlf' headi are thrust thiough the sllts, the bodles balng bldden b» 
ikind the sheet Their kair, whieh nhould be loog, has been oombed t^ 
the tops of their heads, and is fiutened at tht endH to the sheet above 
their heads, giying them the appearance of being sospended by theb 
kalr. The fiuMe may be made pale by the tue of powder or ohAlk. 

(Beading between Tableaux Uland IVm} 

8he tried to forget the terrible deed. 

But shrieked when she saw that the key was vedp 

And fiickened and shook with an awful dread 

When she heard Bluebeard was coming. 
He did iiot appear to notice her pain ; 
But he took his keys, and, seeing the stain» 
He Btopped in the middle of the refrain 

That he had been quietly humming. 

(fieading tù aecompany ToMeau IV.} 

' Mighty well, madam 1'' said he, ^ mighty wéllt 

What does this little blood-staîn tell ? 

Tou've broken your promise ; prépare to dwéD 

With the wives l've had before you 1 
You've broken your promise and you shall dia* 
Then Fatima, suppoeing her death was nighp 
Fell on her knees and began to cry, 

^ Hâve merqr, I implore youf ' 

Tableau IV. 

Bloélwcid, in «une dren, Is holding a bnnoh of keys In bliteft liMid-« 
«oe In hl8 hand, the otheis dangllng from the key-iing. The foieUngei 
if hiB right hand is polnting to the key Hls face Is stem and angry; 
Patima, on her knees befbre him, with hands clasped and head throwa 
iaisk, appean to be begglng for meroy. 

(Reading to aecompany Tableau F)* 

• Tfo r shouted Bluebeard, drawîng his sword ; 
^ Toa aball die this very moment,'' he tooidL 
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^'Orant me fime to prépare to meet mj Lord»* 

The terrified woman entreated. 
"^ Only ten minutes,'' lie roared again ; 
And holding his watch by its great gold éhaiOt 
He marked on the dial the fatal ten. 

And retired till they were completed. 

Tableau V. 

Blaébeaid, w!th drawn sword brandlshed abore ber head, haa 8eiaa4 
Fatlma by the ahoulder aa she kneela, and is soowllng darUy at her. 
Fatima, with hands extended, palma outward, aalf to ward offthaÙoVi 
bas a look ot ténor on ber fiioe. 

(Beading to accampany Tableau VL) 

^ Sister, O sister I fly up to the tower I 
Look for release from this murderer's power. 
Our brothers should be hère this very hour; 

Speak! does there corne assistance f* 
''No ; I see nothing but sheep on the hilL** 
"* Look again, sister I" '' l'm looking still. 
But naught can I see, whether good or ill, 

Save a flurry of dust in the distance.'* 

* Time's up I" shouted Bluebeard, outfrom his loon; 
This moment shall witness your terrible doom, 

And give you a dwelling within the room 
Whose secrets you hâve invaded." 

* Comes there no help for my terrible need f^ 

" There are horsemen twain ridîng hither wiUi speed/* 

* Oh I tell them to ride very fast indeed. 

Or I must meet death unaided 1" 

Tableau VL 

fatlma, npon ber knees, Is grasplng the dren'Of pister Ami, wbo ap< 
^ean to be looking ont of a window. Sister Ann wearA a plala daik 
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ÉT—iinidttii th«faiii0ie7l«asFàti]iia*8. OnehindJtplafled oa Fattmtfi 
]iMd,theotherl8 plaoed aboyé her owneyM^ Mif to •htold (Imdi ftoa 
tbs fan durlDg her outlook. 

(Be<iding bdwe&n Tableaux VI and VIL) 

** Time's fiilly up I Now hâve done with your prayer,* 
Shouted Bluebeard, swinging his sword on the 8tair ; 
Then he entered and grasping her beautiful hair, 

Swung his glistening weapon around him ; 
But a loud knock rang at the eastle gâte. 
And Fatima wa« eaved from her horrible fiite^ 
For, ahocked with surprise, he paused toc lat« ; 

And then the two soldie» found him. 

(Reading io aooompany Tableau VII^ 

They were her brothers, and quick as they knew 
What the fiend was doîng, theîr swords they drew. 
And attacked him fiercely, and ran him through, 

So that soon he was mortally wounded. 
With a wild remorse was his conscience filled 
When he thought of the hapless wives he had killed ; 
But quickly the last of his blood was spilled. 

And his dymg groan was sounded. 

Tableau VIL 

ThetwobTothenappearln Areas similar to Bluebeaid'i. Bluebaâid 
lies upon the floor. One brother bas placed bis foot upon Bluebeard'f 
body, and thnist bis sword between bis ann and bis side, %8 tbough be 
had run blm tbrougb. Tbe other brother seems to be in the act of re- 
placing his sword in its scabbard. Sister Ann , standing near, is sappott» 
Ing Fatima* wbo hldea her face upon her Sister Ann's abouldêr* 

(^Condudîng Reading^ 

Twsa a private funeral Bluebeard had. 
For the people knew he was very bad ; 



And, ^hough tliey said nothing, they aU ware glati^ 

Fa/ the fall of the evil-doer ; 
But Vatima first ordered some graves to be made^ 
And there the unfortunate ladies were laid ; 
And after some painful months» with the aid 

Of her friends, her spirits came to her. 

Then she cheered the hearts of the suffering pooTt 
And an acre of land around each door. 
And a cow, and a couple of sheep, or more^ 

To her tenantry she granted. 
60 ail of them had enough to eat. 
And their love for her was so complète 
They would kiss the dust from her little ftel^ 

Or do anything she wantsd. 



SECTION III, 



THE YARN OP THE NANOT BELL. 

Thls Ib a shadow exhibition, acoompanied by readlng. The readlnc 
ihould be slow and distinct, glyen byaome one hidden from the audi- 
ence. A large sheet is hung between the audience and the actors, and a 
Ught behlnd the acton thiows their shadows upon the sheet. Let the 
moyements of the shadows be as grotesque as possible. 

Twas on the shores that round our ooast 

From Deal to Bamsgate span, 
That I found alone, on a pièce of stone^ 

An elderly naval man. 

ÇSere the êhadow appearê ofa vum m mSm^% gatrb.} 

His hair was weedy, bis beard was long^ 

And weedy and long was he ; 
And I heard this wight on the shore lecdti^ 

In a siDgular minor key, 

" Oh 1 1 am a oook and a eaptaîn bold» 

And the mate of the Nancy brig, 
And a bo'sun tight, and a midshipmite^ 

And the crew of the.captaln'8 gig.** 

iffe emphamea byfarward movement ofhù head oê eaûh 

ù Toentioned.) 

104 
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And he flhook bis fists and he tore bis hair, 
{Shahea hiafist and runs hia hand ihrotzgh hia Aatr.) 

Till I really felt afraid ; 
For I coujdn't help thinking the man had been drink* 

ing; 
And 80 I simplj said : 

^ Ob I elderly man, it's lîttle I know 

Of tbe dutîes of men of tbe sea. 
And l'U eat my band, if I understand 

However you can be 

** At once a cook and a captain bold. 

And tbe mate of tbe Nancy brig. 
And a bo'sun tigbt, and a mîdsbipmite^ 

And tbe crew of the captain's gig/' 

Tben be gave a bitcb to bis trousers^ wbiok 

(Makea motion.) 

Is a trick ail saîlors lam. 
And baving got rid of a tbumping quid, 

Haye quite a large wad of papeJr held to the side of the fhoe awsy 
from the audience. Open the mouth wide, and inilh the thumb and 
finger take the wad of paper, as if drawing it from the month, and dzof 
It on the floor. 

He spun tbis painfiil yam. 

^ 'Twas in tbe good sbip Nancy Bell, 

Tbat we sailed to tbe Indian Sea^ 
And tbere on a reef we came to grie^ 

Wbich bas often occuned to ma. 
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** And pretty nigli ail of the crew waa chownedi 

(There was aeventy-seven o' soûl); 
And only ten of thé Nancy's men 

Said ' HereT to the muster-rdlL 

'^ There was me^ 

(Hè mov€8 to one end oflhe AeéL) 

and the cook and the captain bold 
And the mate of the Nancy brig, 
And the bo'sun tight, and the midshipmite. 
And the crew of the captain*s gig. ' 



Al Mch is mentioned his shadow appean on the aereen, 
tiie stable and o£f at the opposite aide, leaying only the " old aaJlor." 



'^ For a month we'd neither wittles nor diink, 

TiU a hungry we did feel, 
So we draw'd a lot, and acoordin' shot 

The captain for our meal. 

Amufiketcan be handed unseento the "olâaailor," «nd ht wlU put II 
m> bis ahoulder and take alm. 

** The next lot fell to the Nancy's mate^ 

And a délicate dish he made, 
Then our appetite, with the midshipnûtt^ 

We seven survivors stayed. 

^ And then we murdered the bo'sun tig^ 

And he much resembled pig ; 
Then we wittled free, did the cook and 

On the crew of the captaîn's gig. 
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** 'Rien onl 7 tha oook and me was leA, 

(Xhoh hère appeara.) 

And the délicate question, ' Which 
Of us two goes to the kettle ?' arose, 
And we argued it out as sich. 

They miut fkoe each other, and appear to be argulng, whaking headi 
and gesticulating— one with hia hand and the other with extended for» 
finger. 

** For I loved that cook as a brother I did, 

And the cook, he worship'd me ; 
And we'd both be blowed if we'd.either be stowid 

In the other chap's hold, you see. 

" * m be eat if you dines off me/ says Tom ; 

* Yes, that/ says I, * you'U be. 
Tm boiled if I dUe, my friend/ quoth I; 

And * Exactly so/ quoth he. 

{Cfestures as abave»^ * 

''Says he, ' Dear James, to murder me 

Were a foolish thing to do, 
For don't you see, that you can't cook me, 

While I can — and will — cook you/ 

A tall wash-boiler is hère pushed on the stage, at one aide. The «ooi^ 
bending oyer the boUer, drops small bits of paper into it. 

^So he boils the water, and takes the sait 

And the pepper in portions true, 
(Which he never forgot), and some chopp'd shalot» 

And some sage and parsley too. 
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*' * Corne hère/ says lie, with a proper piSk^ 

Which his smiling features tell ; 
• TwîU soothing be, if I let you see ' 

How extremely nice you'll smell/ 

^ And he stirr'd it round, and round, and round, 

{8tir9 wiJIk a long stids.) 

And he sniff'd at the foaming froth, 
When I ups with his heels, and smothers his squeals 
In the scum of the boiling brotlu 

Heie the " old sailor " takes hold of the cook*s legs, and Ihe cook dia 
^ppean behind the wash-boiler, his feet only belng visible above the top 
of the boller. He kicks them about furiously, keeping his body weU 
hidden. The " old sailor " then pushes the feet down. 

** And I eat that cook in a week or less, 

And as I eating be 
The last of his chope, why I almost drops. 

For a wessel in sight I see. 

A pasteboard slâp with holes in it, through which a string is passed, 
is made. Hâve the string stretched across the stage. To the front 
of the ship is attaohied a second string» by which the ship is puXLed dowly 
Snto sight 

** And I never larf, and I never smile. 

And I never lark nor play ; 
But I sit and croak, and a single joke 

I hâve — ^which is to say : 

'*0h 1 1 am a cook, and a captain bold. 

And the mate of the Nancy brîg, 
And a bo'sun tîght, and a mîdshipmite^ 

And the crew of the captain's gig." 
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BO-PEEP'S PARTY. 

A Beading lllustrated with Shadowi. 

Once on a time» Bo-Peep and Boy Blue 

Agreed that they'd give a grand bail, 
And they sent invitations to those that they knew. 

And hère is a list of them ail. 

Shadow I. 

A little boy and girl, both wearing large bats, stand fludng each other, 
the girl bendlng forward toward the boy, witb her finger extended, ai 
though talklng emphatlcally. The boy carries a large hom, the girl • 
■hepherd'B crook. 

First, happy Dame Trot, with footsteps so spiy, 
Game, looking so plump and so neat, 

Shadow II. 

Dame Trot, with basket and ombrella, appears, stands for a moment, 
makes a bow, and passes on. 

While foUowîng close, with his Christmas plum-pie» 
Queer little Jack Horner we greet. 

Shadow III. 

Jaek appears, holding In his nplifted hands a large, but rather shaUov 
puddlng-bowl. He pauses for a moment, bows, and passes on. 

And then Jack and Jill appeared with their pail, 
Which they fiUed for the people to drink ; 

'**For water," said they, " is much better than aie! 
At least 80 we both of us think." 

Shadow IV. 

A little boy and girl, bearing a pail between them. One of them car 
nés u long-handled dippet 
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Simple Simou came ranning, and close on his traok 
Toni Tucker, and old Mother Hubbard, 

Whose dog had no bone until she went back. 
For she carried the key of the cupboard. 

ShADOWS V, VI, AND VIL 

Simple Simon, wearing a tall dunce-cap made of paper, takes long 
atrides acroas the stage. Tom Tucker walks across with hls fiets to hia 
eyes. Old Mother Hubbard hobbies across, leaning on a cane in front ol 
her. She holds a large key dangling from her forefinger. 

The slajer of giants next came on the scène, 

With his wonderful club of stout wood, 
Ihen Red Riding Hood, with looks sweet and sereDA^ 

Came, bearing her basket of food. 

ShADOWS VIII AND IX. 

A boy, brandishing a large club (a base-bail bat), appears on the seent 
lemains a moment, then passes off. A little girl, wearing a hood and 
cloak, and carrying a small basket^isepresents Red Riding Hood. 

The next to arrive was the sweet Queen of Heartf, 
She'd been busj the whole summer day, 

Preparing some more of her wonderful tarts, 
To replace those which were stolen away. 

Shadow X« 

Qaeen of Hearts wuin a long train, the end of which ahe holds up aad 
ont at one side. She carries a large fan made of cardboard, ont in th« 
ihape of a heart 

Last came old King Cole, that merry old soûl ; 

He appeared with his fiddle so fine. 
Then the dancing began — and thej danced, I am told, 

Till the sun was beginning to shine. 
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Old Slac OMt )• Min wlih Tlolizi and bovr. 

Then the guests thanked Bo-Peep and little Boy iilue 

For giving so charming a bail, 
Ând the hosts saîd, '' Good people, we bid you adieu»^ 

And wîsh you much happiness alL" 



Shadow XIL 

logr BiiiA and Bo-FMp aiypeaf and bow repeatadly. 



GEORGE WASHINGTON'8 LITTLE 

HATCHET. 

Beadingand Shadowa. 

This story's very fine, indeed, 
'Bout George'8 little hatcbet ; 

I think, though, if I try right hard» 
That I can almost match it. 

Shadow L 

4 mtie Ix^, holding a large open book. 

I guess this hatchet's big enougk 
To do the bit of chopping ; 

m ont the pear-tree through and throug^ 
Ontil it's just a-dropping. 

Shadow H. 

little boy awlnglng the hatchet up and down. 

Ugh I hère cornes father sure enough« 

ru go to him confessing ; 
But, ah I his looks are really now 

Mo0t awfuUy distressing. 
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Shadow IIL 

Amaa^ijpMnBhaUxiglUBflstattheboy, wbohMttieluIeh^ oaliit 
ÉhouUter. 

I think rd better tum and nm 

Nor tarry any longer ; 
It really looks to me as if 

His 4ath is growing stronger. 

Shadow IV. 

Ihtboftanu hii back to theman, who reaches ont to grasp htm. 

Oh I mercy I mercy I mercy mel 

My flesb ail over tîngles ; 
My teeth are chattering in my head 

With mady not merry jingles. 

Shadow V. 

Tlwboy isbelng shaken up and down, and appaientlybeattD witli t 



See hère, old book, l'II bave from yon 

Completest satisfaction, 
Por wben I tried to foUow you 

Ton drove me to distraction. 

Shadow VI. 

II10 u(V ihakM thAlMMk YlolenUy, and than kkdEB tt np into the «k. 



SECTION IV. 



8TATUARY VIVANTS. 

Locomotive headlight or calcium light ghoiild be used 
to throw a strong light upon the tableaux. 

The light can be placed at the end of the building 
opposite the stage. A dark cloth should cover the wall 
back of the figurée. 

Articles for the costume of each figure consist of two 
sheets for drapery, white stockings (no shoes), white cot> 
ton gloveSy six yards of white rope, cap to fit the head, 
covered with sheet cotton or crimped tissue paper. The 
cosmetic consists of cocoa butter rubbed thoroughly over 
the face (eyes shut) and neck, whîch are then powdered 
thickly "with precipitated chalk. Use the cosmetic 
about an hour before the figures appear, so that it will 
bequitedry. Dress the statues as follows. Double one 
sheet, and pin it round the waîst with safety pins, put* 
ting in a pleat hère and there that it may hang a lîttle 
fîilL Take the second sheet, fold it like the first, pass 
under the right arm about half a yard from the end. 
Make the arm-hole by joining the folded edges on tht 
8 113 
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shcrulder. Then carry loosely across the chest to left 
shoulder, and arrange as on the right, or, unfold the 
sheet and drape in long, looee folds. Use the rope to 
confine the draperj as a gîrdle, or bring it round back 
of neck; cross in front, carry under arms, cross in back 
at waist, carry it in front and tie in long loops. The 
drapery, of course, can be altered to suit the statue ac- 
cording to taste ; a little practicing will soon suggest 
dififerent modes. Where modem styles of dothing are 
wom instead of drapeiy, ail must be pure white. 

SOEKEB. 

BuBD Statub. 

(8t Stephen's P. E. Church, Phila.) 

A cross, six feet high, covered with white miislia 
Central figure is a woman sitting at the base of tha 
eross, elevated about twelve inches from the floor. She 
is pointing with forefinger of right hand at a book on 
right knee, which should be higher than the left. On 
right side of this figure, on the floor, sîts a young girl, 
her left elbow is resting on lap of first image, her eyes 
evidently foUowing the pointing finger, her right arm 
hanging carelessly at her side. 

On the left side sits a small child, her head resting on 
the knee of central figure, whose arm encircles her ; the 
child's foot is in vîew ; one hand is under her cheek, the 
other hangs at her side. A figure representing th« 
angel Gabriel (wings made of wire covered with white 
material) stands back of child, bendîng a little toward, 
and with fingers touching shoulder of central figure. 
The left hand is partly uplifted and holda a trumpet. 
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Entbeat Me n ot to Lbavb Thbb. 
character8. 

Kaomi and her daughten-in-law, Ritth and Obpah. 

In this tableau the drapery should be wound around 
Sue head. Naomi is the central ûgure ; she stands with 
right hand raîsed, as if forbidding Ruth and Orpah to 
followher. Ruth clings to her left arm in a beseeching 
attitude. Orpah has tumed away ; only her back and 
side-face are seen aa she looks back at Naomi and Ruth. 
She ifi a few feet behînd and to the right of Naomi. 

The Seed Soweb. 

Figure of young man wîth smooth face. Skirt dra- 
pery a little below the knee ; long white stockings above 
knée. In hîs left hand he holds a réceptacle for seed. 
^A. medium-sized sieve white-washed may be used.) 
His right arm is outstretched as if he had just thrown 
the seed. One foot should be in advance of the other, 
Hs if walking rapidly. 

TaKINO THE CbEAH. 

A young girl in short white dress, apron, and 

eap. In her right hand she holds a cream can (white- 

washed). With her left hand she is apparently 

warding off a kiss which a young man, whose arm is 

around her shoulder, is trying to bestow. The young 

man's dress should be knee-breeches, blouse waist, 

•louch hat. ^ 

The Storm. 

A young female figure with drapery drawn, as if 
blown by the wind. She has a small cap on her head, 
tmd her head is tumed, looking over right shoulder* 
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In ber right hand she cames a basket ; wiih Ii«r leA 

she is screening with her mantle a lîttle child, whose 
&oe peers out from under it. The chîld's left hand iif 
on his cheeky as if warding off the wind* 

MOBNING AND NiOHT. 

Moming is a young girl, with loose flowing draperj, 
girded at waist, reaching to ankles. Her left hand 
rests on her hip. Her right hand holds a cup from 
which she is about to drink. Night is a bowed figure 
sitting on floor, back and to the left of Morning. The 
drapery is over the head. The right hand rests on the 
knee. The left hand is clasping a stafl^ which stands 
upright. 

A Suit that does not Pbospbr. 

The figure of a young girl. The skirt of dress ia 
itraight, reaching to ankles ; white mantle, drapery over 
her head ; her hands are clasped in front. 8he is tum< 
ing away &om a young man who is just back of her, 
and who is holding on to her mantle and iB bending a 
little forward in an entreating manner. His dress is 
knee-breeches, loose coat, rather fiât hat, with feathers; 
his hair hangs almostto his shoulders; hair issimulated 
with the raw cotton or crimped tissue paper. 

** What's THE News, Grandpa? *• 

A little boy and girl are the figures. Th^ are seated 
in high-backed chairs, the girl at the left of the boy- 
She wears an old lady's cap and spectacles, short white 
dress and apron. Her&et aaie crossed, resting on a 
fix>totooL Sbe hxdds knîtting needlee m if knitting, 
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and a bail of knitting cotton is on her lap. (The 
needles and spectacle frames should be covered with 
tissue paper.) She is looking over her right shoulder, 
as if asking " What's the news ?" of grandpa. The boy 
has a handkerchief draped upon his head. He wears 
spectacles, and in his left hand is a snuff-box. His 
right hand is raised a few inches above the open box. 
His feet rest upon a stool. He is looking at grandma 
as if listening to her question. Pillow-slips can be used 
to cover the backs of the chairs. 



Thb Home Guâbd. 

ForthreesmaU chUdren. 

The largest child is dressed in blouse and knee-pants 
He has a drum strung around his neck. He wears a 
ioldier-cap adomed with a flowing plume (white paper 
eut in strips). He marches at the head of the line, his 
left foot a little in advance of the right. Directly be- 
hind him is the child next in size. This child wears a 
loose dress in one pièce reaching to his knees. With 
his left hand he holds a trumpet. A toy horse is held 
by the right hand. It is fastened to a long stick, which 
he bestrides. A three-comered paper soldier-cap, with 
a waving plume at its point, is on his head. The third 
figure in the procession is a little gîrl. She wears a 
short white dress with sash. On her right shoulder 
she carnes a toy gun, the butt of which she clasps with 
her right hand. With her left hànd she is drawing 
along a little wooUydog. She does 9ot wear a cap. 
(The tissue paper or cotton should be arrangea to rOi 
temble short tight curls.) 
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DEVOnOH. 

ALABT in rimple white dreas wîth short or ver) 
tight-fitting sleeves, neck bare, white floweis nk 
hoflom. The figure should be kneeling upon one knee 
before a high white cross, fistoe cast upward, hands fold- 
ing a white prayer-book to brciast. 



THE THREE GRACES. 



THREE young ladies, one taller than the othera, 
should constitute a group — ^the tallest should be the 
centre figure. Faith should stand on the right, resting 
right arm on a cross. Hope should be placed on the left 
holding in left hand an anchor, arms intertwined and 
pose of ail most gracefîil. 

Cross and anchor may be made of wood» covered with 
white paper. 

DIANA. 



YOUNG gîrl in short white dress, long white stock* 
ings, open quiver fiUed with arrows thrown over 
the right shoulder. A bow in the left hand, and the 
right hand reaching back as though in the act of taking 
an arrow firom the quiver. Pose agile. 

Bow and arrows may be made of same material at 
mentioned above. 



SECTION V. 



BACKWÂBIX 

A tiiarade in three «oliL 

CHABACTBRa 

Mr. Fsbwch. JoHN(aMrwMt>L 

Mados (Mr, French*8 wqrd). 

'.JSeenê firit reveah Ifr. Preneh, in dreêrinç-gown and 
sKpperSy reelining in a large chair , yawning eu thougk 
amddngfrom a nop.) 

Aot l 

Mr. French (caBîng). — John, I say, John, you Tascal, 
whereareyou? (Lovder,) John! Jo — ^h — ^n! 

John (caming leisurely toward him). — ^Did you call, 
your honor î 

Mr. F. — Did I call ! Oh I no, not at ail. I never 
eall when T want you ; I shout, I yell. You're as deaf 
as the housp when it suits you to be. You're never 
hère when you're wanted, and when you're not wanted 
you're always în the way. 

John. — Sure, and can I do anythîng for you, sîrT 

Mr. F. — Shake up the pillow, so that I may rest my 
back a little. {John proeeeds to do «o.) Oently, John^ 
gently. Oh I o-h-h I my back, my back. Will dûs pain 
a«yer œaae? 

119 
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John. — Faix and how can I tell? Hâve patienoe a 
(ittle longer; for if you don't get better soon, you'Il 
die, sure, and then you're sufferings '11 be ended. 
AhemI 

Jfr. F. — ^Dîel What are you talking about? Die! 
Get ont of hère with jour stupid nonsense I What do 
you mean? (John walhing awayj) Corne back I Where 
are you going? Ck)me back, I say. 

John. — Is it hère you wants me to stay T I was rnis* 
nndersthanding you, sure. I thought you aaîd go. 

Mr. F. — ^Don't be a blockhead. (Oh-h-h I my back.) 
Tell me some news, can't you ? Something amusing to 
make me forget my suffering. Since IVe been laid up 
^th this rheumatism IVe heard nothing, seen nothing. 

John. — ^News is scarce, your honor. Nothing hap« 
pened around hère worth knowing sinoe they took the 
horse away. 

Mr. F. — ^Took the horse awayî What horse? 

John. — ^Your horse, to be sure. 

Mr. F. — My horse stolen I Oh I oh I ohl 

John. — ^No, not stolen ; taken in broad daylight. 

Mr. F. — ^Taken where ! 

John. — ^To be buried, sir. 

Mr. F. — ^Well, this is amusing with a vengeance. 
To be buried I When did he die? What ailed 
him? 

John. — Fell into a pit, yesterday, and broke his legs, 
bis neck, and his back — in fact, crippled hîmself ail 
over, the poor beast. 

Mr. F.-^Wm. It's a pity you hadn't fallen with him. 
(Oh-h-h I) Suppose you go and brîng me my mail 
Your cheering news has refreshed me wonderfully. 

[ExU John. Clurtam.'] 
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AOT IL TFoni 

tSama êoene, Mr. FVench eeated in the same chair ^ wUk 
a letter in his hand. He opens the letter and readë 
ahud:) 

Deab Guardian. — ^I will be wîth you this aftemoon 
it six. I am tired of school, and l'm going to leave it 
Don't sooldy and don't sa; ' l'U send her back,'' for I 
iron't go. Id haste. 

Your affectionate ward, 

Madqb. 

Weli, this is interesting. What am I going to do ? 
Hère 1 am laid on my baek, the housekeeper gone oÛ 
in a huff, a cross-grained Irish girl in the kitchen, 
and a harum-scarum boarding-school miss with ail sorts 
f)f independent airs, coming in less than half an hour. 
(Oh I my backy will it never get well ?) I thought I 
was rid of her for another year, at least, but sbe says 
she's coming, and come she wilL {Calling.) Johnl 
John-n I 

John. — ^Yes, sir, your honor ; and hereîs a young lady 
jusi back of me, who says you're looking for her, and 
oome in she would. (Madge enters, dreesed in traveling 
mAtt.) 

Madge, — My dear guardian I (throuring her hat and 
doaJs carlessly on a ehatr, and advandng toward Atm.) 

Mr. F. — H'm I 80 you're my ward, I suppose. 

Madge. — ^Yes, I suppose I am. (JSUiing dotvn.') I 
am Madge, you know. But how long hâve you been* 
sick? You look dreadfîilly pale and Uûn. Youshould 
hâve sent for idQb 
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Mr. fl— What fort 

Madge. — ^To take care of you* 

Mr. F.— Ha* ha I That's n good joke. What doei a 
pert school miss know about such illness as mine ? 

Madge. — ^Not mucb, perhaps ; but then I might help 
to amuse you and soothe jour weary hours. 

Mr. F. — ^Amuse mel No, thaiik 70U. John's a 
Blaster hand at that business ; two of you would kîU me 
^uite. 

Madge. — ^That would be shocking. Tou know you'ro 
my guardian ? 

Mr. F. — Yes, to my sorrow. 

Madge. — And I am your ward ? 

Mr. F. — ^Yes, yes. (And a fool I was for making 
nich a promise.) 

Madge. — And this is to be my bomef 

Mr. F. — (Oh-h-h !) Of course, of course. (îo on. 

Madge. — Well, tben, l'm going to stay hère. No 
iDore school for me. Fm sick of school. I never could 
see any sensé in studying so hard. anyhow, and l'm not 
going to do it any more. 

Mr, J*. — ^Well, well, please yourseii but mind, when 
you get tired of it hère, don't worry ano Sother me to 
send you back. 

Madge. — Never you fear, you dear, tussy old guardian. 
Now, after I bave made your head comfortable (Jianng 
kis pUlow)^ and brought you a footstool for your feet 
(bringing a staot)^ l'm going to make myself at home, 
and hunt something to eat, for l'n? as hungry as a bear ; 
and l'il bring you some tea and toast ^o cheer you up 
A little. You look awful blue and (miêekie^Hmaii,'^ 

{EkU Madge. OurUAn.'} 



Acrr in.— PodbdardL 

[Sams êcene. Mr. Freneh seated in chair. Enier Maiffê 

hearing a tray^ which she sets on a table near him,') 

Madge, — ^Well, hère I am at last. Did 70U get tired 
waitîng T 

Mr. F. — ^No matter îf I dîd ; l'm used to waiting. 

Madge.— T^J ! but you're snappish. Now, while you 
lip this delicîous tea, let me tell you what kept mei 
(JSandè him ihe tea.) 

Mr. F (tagUngihe tea). — ^Dîd you make thîs? 

Madge. — Of course I dîd. Isn't ît delightfulf 

Mr. F. {mahing a tory face). — Delightfull Ohl yei^ 
rery, very. Oh 1 oh 1 Boardîng-school tea, I suppose 
(Aside.) Testes llke dish-water. 

Madge. — Well, when I went down înto the kitchen to 
make myself at home, you know, and saw the cook 
«tanding perfectly aghast at my intrusion, I must con« 
fess I felt a little backward about helping myself, and 
BO I concluded I had better work my way into her good 
grâces first. 

Mr. F. — ^Which you did, I présume. 

Madge. — Oh ! yes; I told her ail about my being an 
orphan and having no home but this, and then I aâked 
her about her brothers and sisters, and how long she 
had been in this country, and then I spoke a good wor<f 
or two for old Ireland, and that won her completely 
Âfter that I believe I could hâve turned the kitchei 
opside down with împunity. 

Mr. F. — ^Verybashful and diflSdent you are,I mast say. 

Madge. — ^Now, you are making fun of me ; but I am 
backward about some things. I alwajB had that naim 
aiachooL 
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Jtfr. F. — That'g the leason you left, I sappose. 

Madge,--^YeBy that's one of the reasons. One of 
the teachers had the impertinence to tell me that I 
was forward in mj manners and backward in mj 
itudies ; and I considered it an insuit. 

Jfr. F. — I don't wonder. Now, suppose you stop 
talking for a little whîle and shake up my pillôw again« 
(Madge proceeda to do so and tiUa the chair backward,) 

Mr. F. — Ohl herel Stopl Whatare you domg? 
You'll break my back. Oh — 

Madge.-'-Oh 1 did I hurt you ? That's too bad. But, 
I say, Gaardy, you were the backward one that dme. 
Mjf how scared you look! I can't help laughing. 

Mr. F. — Noy I see you can't, and so you may leave 
me now. 

Madge. — Well, by-by, then l'U go take a run oe 
the lawn and leave you to your own pleasant thoughtdi 

[Escit Madge. Ourtain.'] 



MENDICANT. 



A tfhanâe In ibur aeti^ 
OHARÂCTESa 



Lauba, Mabiok, {ilMen/^ 

AONT PHEBB. 



80BNE : A êUHng-room» 
AcT I. — Mend. 



Sophie (êeated in a low rocking-chair, îtrilh a large 
worh4>asket standing heside her, containing doihing 
froM ih» toeekbf waah te be mended. She foldê up a 
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faniMTd which she haa just mended, laya it oiide^ and 
tdkes up a itoching, which she draws over her hand, and 
begins to dam). — What a slavish life I lead, to be 
sure. It's cook and bake and wash and scrub from 
momîng tîU night, and then for an evening's récréation 
I must take my work-basket and mend, œend, mend« 
Look at that stocking, now 1 (Holding it up and ex^ 
posing ihe large hole she is daming.) Isn't that a yawn- 
ing chasm to be filled wîth stitches ? And hère îs this 
basket full of other tom and worn garments, ail to be 
mended by one pair of hands. K Laura o;* Marion 
would sometîmes assist me — but Laura thînks only of 
herself and her pleasures, and Marion is actually too 
lazy, and so, if any of the household machinery gets 
out of order, why, l'm the one to mend it. Heigho I 
I wish things would mend themselves I 

(Enter Marion and Laura.) 

Marion. — O sister Sophie ! weVe f ot a letter, hy the 
evening's mail I 

Laura. — And whom do you suppose it's from î You 
never can guess, I know. 

Sophie. — Suppose you tell me, then, or let me see the 
letter. 

Marion. — ^Here, take it ! It's from Aunt Phebe, our 
one rîch relation, and a dreadful old crank she must be, 
• judging by her letter. 

Laura. — ^And she*s coming hère to make us a visit. 

Marion. — And find oUt whether she likes us well 
enough to leave us her fortune, I suppose. 

Laura. — l'm pretty sure I can make her like me, and 

then if she'll only die soou and let me bitve ber moaejf 

ru— 
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Marion. — ^Well, that's oool! If any one needs her 
fortune l'm sure it is I, for I oertainly was never meant 
to eam mj own living. 

Sophie. — Do hush, both of you I It is shamefuUy 
wicked to talk so, to wish for the death of your aunt, 
and to covet her money. And, indeed before either of 
/ou can ever deserve to be rîch you'll bave to mend 
your ways. . 

Laura. — Mend my ways 7 Not I. Mending is not 

in my Une. 

\Exil Laura^ 

Marion. — ^Mend my waysl No, Sophie, 

m take and l'il spend, 

But to make and to mend, 

Is your prérogative, and I couldn't thînk of interfeiing 

with it. 

\ExiJt JKfarûm.] 

Sophie (êighing and folding up a finiahed pieee),-'^ 
That's the way it always is! They eannot see that 
some one must be diligent or the housekeeping would 
fall into utter conftision, and so they ridicule me instead 
of helping me. One is vain, and the other is idle, and 
on me fiiUs ail the burden. 

Act IL— Z 

Laura (loolnng ai her image in a mirror, and smiKng 
and gmirking). — Well, I must say, if looks are worth 
anything, that I stand a fair chance of captivating our 
rich old aunt. I know l'm pretty, and why should I 
prétend to think otherwise. My wise sister Sophie 
thinks Tm sel&h and vain. Well, suppose I am, I can 
bo yoong but once in my life, and I want to enjoy 



myselt {Enter- Sophie anà Marion. aopme oegtns u 
têt the Toom in order, dtuting and setting the chairt 
itraight, etc. Marion sinkê languidly into an easy-chair,) 

Marion. — Groodnesa, Laura, what are y ou doing be- 
fore the glasB ? Worshiping yourself as usual ? 

Laura (unabaahed^ still looking ai her image). — I am 
studying the efiect that I shali produce on our dear 
Aunt I^hebe. I désire to be simply irrésistible. I wish 
to entirely obscure my two sisters, and — 

Sophie. — O Laura! what superb egotism 1 

Marion. — Laura, if y ou were asked the most import- 
ant letter of the alphabet, I know you'd say " L" 

Laura, — Of course I should. What other single let- 
ter does mean so much ? And I believe other folks are 
just as selfish as I, only they will not acknowledge, as I 
do, that— 

Of ail of value upon this earth, 
1 think myself of greatest worth. 

Sophie. — I hâve too much to do, to stay and listen to 
any more such egotism. 

lExU Sophie.^ 

Marion. — And I, too, will leave you to your self-ado^ 
ration. 

Laura, — l'd be equal to the occasion, I think. But 
just now Fil go with you. Good-bye, sweet imago ol 
myself.^ (^Throws Idss Uyward mirror.) 

[^ExU Laura and ifarîon.] 

AcT III. — Can% 

{Marion iè seen redining upon a lounge. Sophie enters.) 

Sophie, — ^Marion, I want some help in the kitchen. 

Autit Phebe will arrive this afternoon, and I hâve so 

much to do before then. Won*t you come and help me} 
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Marum. — Why, Sophie, I would if I could, but ) 
can't. I do wish Aunt Phebe would stay at home! 
Where's Laura? Maybe she will help you. I can't, 
iûdeed I I bave the headacbe. 

Sophie» — ^l'U bave to ask Laura tben, and I &ar she» 
tooy will say sbe can't. 

[^Exit Sophie.'] 
{Enter Laura,"] 

Laura, — Abl bere you are, Manon! I wîsb you 
would corne up-stairs and loop my dress for me. Now 
do not say you can't, as I see you are inclined to do, but 
come. 

Marion. — Did you see Sophie ? She wants you to 
help her in the kitchen. 

Laura, — I can't possibly do it ! I bave to get dressed. 
Come help me I 

Marion, — ^I quote your own words, " I can't possibly 
do it." l'm too tired. 

Laura, — Speak the truth, and say you won't. 

Marion, — Oh ! no. Why should one be more disa- 
greeable than is necessary ? "I won't " is ever so much 
more impolite than "I can't," yet ** I can't" answers 
every purpose. At least I bave always found it so. 

Laura, — Oh ! how lazy you are I If you won't — can't 
I mean — assist me,I must hasten, and e'enassîst myself. 

{Exit Laura,"] 

Marion, — And who's to help poor Sophie. I ought 
to» but really I am so lazy I can't ! 

AcT IV. — Mendicant, 

[Sophie, Laura, and Marion are seen in characterigHe 
positions, Sophie, sewing ; Laura, loohing ai her own 
apparel; Marion, hunging, They are aumting thé 
arrivai of Aunt Phebe,) ' 
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laiara. — It is almost time for the old dame to arrive. 
I wonder what we will do wîth her, if she ifi dreadfully 
f ueer I 

Sophie. — ^I hâve always heard that she is eccentri% 
but — 

Marion. — ^There's a knock ! You go, Sophie. 

Laura (rising), — No, I will go. 

Marion. — Oh I yes. You want to make the first im* 
pression, of course. Well, go aloRg. 

Laura (with a charming manner, opening the door).-^ 
My dear aunt — (JSeeing an old beggar woman — to <Ut 
appearance — standing there, ahe scowls and aays) Oh I 
go away, you dreadful old woman. What are you doing 
kere ? You hâve no business hère. Go away, I say I 

Sophie (approaching). — Let me see her, Laura. What 
do you want, my good woman ? 

Aunt Phébe (disguised as beggar). — A little help^ 
please. • 

Marion (from within). — We haven't time to attend 
^ beggars just now. We're looking for another sort of 
old nuisance — old lady, I mean. 

Laura, — Do send the old beggar away, Sophie. We 
bave nothing for you, woman. 

Aunt Phebe. — Just a little help ! Something to eat, 
or a little money. I am not a common mendicant, in« 
deed. 

Sophie, — ^Step inside, and PU get you something to 
eat. Sit hère. 

Marion. — Sophîe's always doing something absurd. 
The idea of bringing an old beggar in hère ! When 
folks get to be so old, I think it is time for them to 
die. 

léoura. — Ye», I hope Aunt Phebe won't tanylong 
9 
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in this vale of tears after I hâve once got into her good 
grâces and secured her fortune. 

Marion. — l'd be satisfied if she would only stay at 
home, and not be making visits hère, and upeetting the 
peace of our household. IVe had to exert myself two 
or three times since we heard she was coming, and Tm 
tired of it. Even if she is rich, I, for one, don't want 
to see her. 

Laura. — And it is only because of her money that I 
want to see her. 

Sophie (eniering wiih a iray of refreshmenU). — I bave 
brought you something to eat, but I hâve kept you 
waiting rather long, I fear. 

Aunt Phebe, — Oh! I enjoyed hearing the young 
ladies talk. It was very interesting. I told you I was 
no common mendicant, and my chief want bas already 
been satisfied. (^Throwa off her disguise,') I wanted to 
find •ut the sort of girls my nièces are, and verily I 
bave done so. My plan of coming to you in disguise, 
thcugh not a very original one, bas proved very eflS- 
c^ent. You two young ladies bave soon displayed to 
me your real characters, selfish and ease-loving, and you 
need never hope to benefit by any money of mine, but 
your sister hère, may, at SGme future time, reap the re* 
ward of her readineas to «how kin^iiese to a poor old 
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INCOMP ATIBILITY : 



A diaïade in four scènes. The last Bcene is the entire woML 

CHASACTEBS. 



MB.CLAT. 

Bessis Clay. 
amatt Gklt Patty. 



Mb. SxMicoMB {BestUfi loMji 
Habtha itervani gtri^, 
SmaU boy Billt. 



Scène I. — Income. 



{Pleasatd siiting-room, Mr. Œty, wtih dremng gown 
and dippers, reading, Martha enters the raom and 
liandê a card to Mr. Clay.) 

Mr. CUay (reading the card). — Very well, Mardi% 
•how the gentleman in. \Martha erà.] 

Martha {apening the door). — Mr. Sîmmons. 

Mr. Clay (rising). — Grood evening, sir ; happy to aee 
you ; be seated. 

Mr. Simmons. — Âhem! Thank you, sir (taking a 
Beat). I — ^I hâve called — ^I hâve called, Mr. Clay. 

Mr. Clay. — ^Yes. 

Mr. Simmons. — As I remarkeà — ^I hâve called-— on 
important business. I — ^that is we — K)r rather, in fact ; 
I love your daughter, and — ^I — ^wish to ask your per* 
mission to pay my addresses to her. 

Mr. Clay. — ^Well, really Mr. Simmons, you take me 
rather by surprise. I scarcely know what to say. I 
had no idea that there was anything of this sort going 
on. You must excuse me, Mr. Simmons, but it is hard 
for a father to think of losing his daughter. Bessie is 
the eldest, and is the light of our household. We hâve, 
(>erhaps, been too indulgent, but she has never known a 
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care, nor ever had a wish ungratifîed. And I can nevei 
relinquish her to any one without being certain her 
future husband can support her in the same style. Do 
not think me mercenary, but I should like to ask whafe 
your business prospects are. 

Mr. iStmmon^.— Certainly , sir, that îs quite proper, and 
as I supposed y ou would wish to know something of this 
kind, I hâve brought a full statement of my income. 
{Takes apaperfrom hîspockety wUh a long row of figurée 
on U and opena ii fuU length. R should be a sheet of 
légal note.) 

Mr. Gay (taking the paper and holding U up). — ^Why, 
bless me I Is it possible your income is $60,000 7 Bessie 
18 yours, my boy, and I shall feel proud to be your 
&dier-in-Iaw. 

[CURTAIN.] 

Scène II. — PoUy-BiUy. 

(Same room as before. Mr. Simmons seated on the êofcu) 

Patty (entering). — How do you do î 
Mr. Simmons. — ^Well, Patty, îs your sîster home? 
Patty (seaHng heraelf). — Oh yes, and she will be in 
as soon as she takes her hair out of the curl papers. 
But I shouldn't wonder if she would stop to put on her 
blue dress, for she was making molasses candy for Billy 
and me, and she spilled molasses ail down the front of 
her white dress, and she got dreadful mad and boxed 
Billy's ears, and he said he was goîng to tell you and 
then you wouldn't want to marry her, and — oh, you 
will be my brother, won't you ? Brother Charles ; 
won't that be funny I I don't believe m like you as 
well as I do Billy. He is my brother, too. You canH 
fiBj marbles nor climb chestnut trees, can you? 
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Mr. Simmanè, — Who told you I was going to be your 
brotherî 

* PaMy, — Oh, they were ail talking about it at the dîn- 
ner-table, and pa and ma were dreadful glad. Pa said 
you were as rich as creases, but I don't see anything nice 
in them, for ma always scolds me when I get créâmes in 
my dresses. Hère is [enter Bessie"] Bessie, I must go ; 
«reVe had a very pleasant conversation. Good bye I 

Mr. Simmona. — ^Your sister is quite an entertaining 
uhild. 

Bessie iaside: Iwonder whatshe told him). — ^Yes: aha 
is a little chatter-box. 

Mr. Simmona (Jeading her to the sofa). — ^And now, my 
darling Bessie, I may at last call you mine. I saw your 
father last evening and he gave a gracions consent to 
our union. 

Bessie. — Dearest Charles, I — 

BiUy (who is hid under the sofa, groans). — Oh I [Bessiê 
and Charles start and look around the room."] 

Mr. Simmons. — It shall be the pleasure of my life to 
minister to your every want, and to render your days a 
perpétuai joy. 

Bessie. — Oh, you are so good, I can never — 

(BUly groans again. They both start up and hoh 
under the sofa. Mr. Simmons drags forth BiUy, who 
puis his hands in his pockets and looks défiant) 

Bessie. — ^Billy, you naughty, wicked boy, what wera 
you doing under the sofa ? 

BiUy. — Listening. 

Bessie. — What were you listening for? 

BiUy. — ^I wanted to hear what Mr. Simmons said to 
you. You got mad and boxed my ears, and I said l'd 
kave revenge [6oW/y] l 
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Beasiô. — Go up-stairsimmedîately ; I shaL tell pa ot 
your oonduct. 

[CURTAIN.] 

Scène IIL—Tie—Â Ihbhau. 

(3 Vfeiding scène. Patty and BiUy shauld be in thefar^ 

ground,) 

Scène IV. — IneompatibUUy. 

iÂ dininff-room. Table spread. Mr. Simmona seated near 

the table,) 

Mr Simmans. — ^Marrîed two months to-day, and wo 

would be perfectly happy if it were not for this jealous 

disposition of Bessie's. (Enter servant, who hands htm 

some letters and retires,) Two letters for Bessie (laying 

ihem an the table). Hère is one from Gerald — dear, old 

fellow (apens it and reads). " I called on Flossie last 

eveninç ; she seems quite heart-broken about your mar- 

riage^ says you hâve forgotten her ; she has heard from 

you only once or twice since the wedding, and, in fact, 

seems quite grieved at your neglect. I told her I was 

going to Write, and she asked me to send this picture to 

you in my letter." (^Looking ai Uie picture.) Poor little 

^rl, it is too bad. I hâve not intended neglecting her, 

for I love her dearly and always shall. (^PtUs ihe letter 

and piqûre in the envelope. Enter Bessie, He rise$ 

and the letter drops on the floor,) Bessie, there are some 

letters on the table for you. I am going out, but shall 

be back shortly to take you driving. 

Bessie.— Yery well, I shall be ready. [Exit Mr, 8.] 
Two letters from home, that is good. (Secs the letter <m 
tkêfioar, fkks it up, picture drops ouL) Ha ! a lady'i 
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jncture. Writing to my husband and sending her pho- 
tograph. I hâve a rîght to see what she says, and l'K 
do it (reading the letter). So Flossîe misses hîm, does 
«he? And this Grerald, this model friend, îs helping it 
on. Oh, my heart is broken; I shall die (burying her 
face in her handkerchief). Oh, my, why did I ever marry 
this base deceiver ? l'il pack my trunk and go right 
home to-day. Oh, oh, l'U — (^enter Mr. Simmons; seeê 
Berne wUh her hands to herjace), 

Mr. Simmons. — What is the trouble Bessie? Hâve 
you bad news ? 

Bessie. — Go away ; don't you ever speak to me again. 
Oh, how could you deceive me so ? 

Mr. Simmons. — Deceive you; what are you talking 
about ? What hâve I dône ? 

Bessie (sobbing). — Oh, yes, you are very innocent. 
What does this mean ? (handing him the picture), 

Mr. Simmons {angrUy). — Hâve you been reading my 
letter? 

Bessie (rising). — ^Yes, I hâve, and I am going straight 
home to pa, and hâve him go to the lawyers and get me 
a divorce. 

Mr. Simmons. — On what grounds ? Jealousy f 

Bessie. — No, it shall be incompatibility (sobbing), 
YovL abuse me, and then you — ^you make fun of me. 

Mr. Smmums. — ^No, Bessie, I am not making fun of 
you ; this is a serious matter, and if you do not check 
thîs jealous disposition you will render us both misérable, 
rhat is a pîcture of my sister Ida, of whom I hâve often 
told you ; her mîddle name is Florence, and her firiends 
3all her Flossie. 

Bessie. — Oh Charles, I was jealous of your sister. How 
faolish I am. I will never — no^ never be jealous again 
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Mr. Simmona. — I hope you will keep that good reso 
lution, Bessîe, and if you do we shall never hâve anj 
cause to quarrel, but will be the model couple of Chc 
nineteenth century. 

[CUBTAIN.] 



PUNGENT. 

A ehande fbr fiye charactenL 
Four females and one xnale. 

CThe fipd êo&nê Aows three young ladie$ iam^ fone) 

wark.) 

AcT L — Pun. 

Ida, — ^Here we Iiave been sitting as quiet as noce for 
the last hour, counting stitcbes, shading sîlks, or arrang- 
îng crazy patchwork. I move that we display a little 
«lore socîability during the remaînder of the evening. 

Irène. — I second the motion. But, what shall we dof 
Play anagrams or talk gossip ? 

Katie, — ^Neither. Suppose we try something new. 
Let us ask each other questions, to which our replies 
must be so arranged as to contain a pun. For instance, 
I say to you, Ida — 

Idcu — ^Yes, yes, l'U try to make a pun. 

If you'U only show me how 'tis done. 

Kcstie. — Just wait one moment, till I thînk what to 
ask you. And remember, if you fail to make a pun in 
your answ^, there's a penalty. Let me see — ^you will 
4ave to go out and bring in a plat« of apples for ni. 
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IdcL — ^U-pon my word, I thînk that wîll be pun-bk 
ment. 

KaUe (laughing). — ^Pretty good for a first attempt. 
Now, Irène l'il try my hand on you. 

Irène. — I imagine you are not so hand-y as you think 
at this game. 

Katie. — Caught agaîn, before l've started I Ida, what 
îs the matter with your hair ? 

Ida. — Why, do I look hair-um-scarum î 

Kcdie. — I think l'U beat a retreat, and bring in the 
apples, and a doughnut apiece. 

Irène. — ^For peace sake we cannot say dough (do) 
Yiut (not). 

AcT II. — Gent 

Boom 08 before. KaJtie entering with apples, takee hef 
Beat. Jiidy, a servant entera.) 

Judy. — Faith, ma'am, there's a gent as wants tô know 
AS ye're in. What ought I be tellin' him ? 

Kaide. — A-gent? Agent for what, Judy? 

Irène. — Organs or sewing-machines, I suspect. Judy, 
tell him we hâve ail the organs we need — organs of see- 
ing, smelling, hearing, etc. 

Ida. — And as for sewing-machines, we each hâve ten 
old-fashioned ones which we wouldn't exchange for any 
new-fangled afiairs. 

Judy. — Sure, it's not that kind of a mon ; it's the 
young gent as drops in of an evening, to be sociable 
like. 

Katie. — ^You shouldn't say gent, Judy. Ask tb« 
young gentleman in. 
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Judy (tuming away). — Sure, and he's uot a gent-tall 
man at alL The young man is a short gent. 

[ExU JvdyJ^ 

AcT m. — PungenL 

{Enter Judy^/ottowed by a young man, whom thé on- 

nounces.) 

Judy. — ^The gentrtall-man I (aaide.) as isn't tall! 
{Shrugs her shaulders and hâves the roomJ) 

Charlie. — Good-evening, ladies. {Tume and look$ 
after Judy,) Judy is faoetious. Why did she com- 
meDt on my heîght ? 

K(Uie. — She was repeatîng a lesson that she hasn't 
quîte leamed. It was nothîng personal. 

{Charlie takes his handkerchief oui of his pocket, shakes 
U, and brushes an imaginary speck from his coaJt, AU 
the young ladies cough. Se looks around, surprised.) 

Charlie. — My entrance seems to hâve given you ail 
Budden colds. 

Katie. — No, it isn't that, but, at-choo, at-choo. 
(Sneezes ivriee.) 

Charlie. — Why, this is a remarkable réception. 

Kaiie. — It is that very pun (at-choo) gent (at-choo) 
odor on your (at-choo) handkerchief. 

(Jrene and Ida begin to sneeze.) 

Irène. — I should think — (jmeezes.) 

Ida. — It was — (sneezes.') 

Irène and Ida together. — ^Pungent ! 

Charlie {placing his handkerchief to his nose, and 
meezing). — Well, that roguish brother of mine {sneezes) 
must hâve put pepper {sneesseà) on my hand {sneezes) 
ker {sneem) cbieC 






SECTION VI. 



PLA.YFUL. î 



Charade. 

Scène I. — Flay. 

School-bouse yard ; boys and girls at plaj. 

Scène II. — FuU. 

A table, on wbicb is placed an empty goblet. Several 
gcholars présent. Let one enter, bearing a pitcher 
of water, and fill tbe goblet ; tben let another scholar 
attempt to add more water to the already fiUed goblet ; 
at the same time let ail those présent shake their heads, 
and motion with their hands for her to desist. Let 
several others try to add water to the goblet with the 
same resuit. 

Scène III.— Playful. 

Let al] the scholars be seen playing " tag " and Iaugh« 
ing, as though having a pleasant time. 



SAUSAGE. 



ANNOUNCEMENT. 

Tnis pantomimio charade Is in three scènes, and représenta a word ot 
two syllables. Scènes 1 and 2 show the syllables, and Scène 3 the entire 
vord. 

.138 
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SoENB I. — Saw (San). 

A farmer, with a basket of potatoes or corn or grain 
before him, which he is examining, is approached by a 
shabbily-dressed man, who makes motions to show that 
ne is very hungry and wants somethîng to eat. 

The farmer shakes his head in déniai, but the tramp 
persisting, he finallj points to some wood to be sawed, 
procures a saw which he hands to the tramp, and shows 
him the desired length of sticks, and motions that he 
shall hâve food if he works for it. The hungry fellow 
saws laboriously, but varies the monotony by ludicrous 
gestures, pretending to be hungry enough to eat the 
saw, wiping the imagînary perspiration from his face, 
then wringing his ragged handkerchief as if it were 
soaked and any other appropriate antics. The curtaia 
&lls while he is still sawing. 

Scène IL — St^ge. 

A library. A table piled wUh books and papers, 
charts and globes, and any other articles befitting a 
student. A man in dressing-gown and slippers, skuU 
cap on, wearîng spectacles, and looking as wise as pos- 
sible, is reading studiously in one of the largest of the 
books. 

« 

Scène III. — Sauèage. 

The tramp of Scène Ist is seated at a table, and is 
apparently enjoyîng a full meal. Presently he holds 
up a large pièce of sausage upon his fork, gazes at it 
admirîngly, searches in bis pockets, produces a pièce of 
brown paper, and proceeds to wrap up the pièce of 
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sausage and place it carefully in hîs hat. The farmei 
now entera the room, and asks him, by motion, if he 
has had enough, The tramp rising, attempts to put on 
his hat and the paper of sausage falls to the floor. The 
farmer picks it up, and, being poorly wrapped, the 
paper falls off, and a tableau follows : The farmer hold- 
ing sausage at fuU arm's length, the tramp looking 
longingly at it, with hand slightly outstretched towaid 
it 



MISPIT. 



Scène L— Mm (Ms). 

A playground is shown. Five or six boys, witli 
bows and arrows, are shooting at a mark. They ail 
make failures, missing the mark. At each successive 
failure a shake of the head or shrug of the shoulders, 
or some other mark of disappointment should make it 
plain to ail that the archer has made a miss. 

Scène II.— FU. 

Same playground and boys. The boys are standing 
iii a group, their gestures showing ^n animated talk, 
when one of the number falls to the ground, and the 
others surround him with looks of dismay. One hur^ 
ries off and brings a physician. In the meantime the 
others bave lifted the afflîcted boy and placed him upon 
a bench close at hand, one boy sitting and supportmg 
his head. The doctor comes, feels his puise and loosens 
his neckwear, and the patient begins to reoover and nits 
up. 
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Scène III. — MUfiL 

Some scène. Boys are putting on their ooats^ whick 
hâve been thrown in a heap during their plaj. Small 
boy standing conspicuously in the foreground, puts on 
a coat several sizes too large for him. He should make 
the situation ludicrous by holding ont his arms so that 
the sleeves dangle over his hands, and show the extent 
of the misfit. 



ATTENDANCE. 



This éhande Is in three acts. Act I représenta the first two syllàblef 
•f the woid. Act II shows the third syllable, and Act III the whele 
worcL 

Act I. — At Ten. 

A woman in housekeeper's dress îs writing, seated at 
a table or desk. Conveniently near stands a large 
clock or dial. A knock is heard and there enters a 
girl who hands a letter to the housekeeper, and looks at 
her inquiringly. She shakes her head in déniai, and 
with her pen points at ten on the clock face, and the 
girl passes ont. A second knock, and a butcher's boy, 
with long white apron, and a large basket on his arm, 
cornes in and présents a bill, pointing ont to her the 
items. She takes the bill and lays it on the table, again 
shakes her head and points at ten on the clock. The 
boy passes out. Two young ladies, fashionablydressed, 4 

are the next callers. They bow and look inquiringly 
at the woman, who once more shakes her head and 
points at ten. They give her their cards and withdraw. 
The housekeeper has évident) y told them ail that her 
mistress is out, but will be home at ten. 
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AcT n. — Dance, 

A little girl shall dance any &ncy dance she may be 
fitmiliar inrith. 



AcT III. — AUendance. 

The mistress of the house has retumed. She is 
handsomely dreased in out-door costume. Her servants 
flock about her. To one she hands her bonnet, to 
another her parasol, etc. One brings an easy-chair and 
footstool for her, and the housekeeper of Act I appears 
in attendanoe upon her and gives her the letter, the 
bill, and the cards which hâve been left for her. 



SECTION VII. 



SEARCHING FOR HAPPINESS. 

WITH some adaptation of dress and surroundîngs,thic 
will prove a most beautiful and elevating perform* 
ance^befitting anycharacter of promiscuous entertainment. 
Tho gifts should each be appropriate to the character and 
the whole scène enacted with the least possible confusion. 
The curtaiu rising, the principal character is seen in 
the center of the stage, in a sitting posture. Wealth 
appears and offers the fair searcher for happiness her 
treasures. Thèse are examined, and after some time 
waved away. Then, Power with its crown, which i& 
Bcrutinized, and after some hésitation returned to the 
giver. Next, Knowledge, with its pondérons tom es, wfiich 
are examined and Knowledge dismissed. Famé, Painting 
and Music are successively rejected. Beauty approaches^ 
is embraced and reluctantly discarded. Love follows 
with its wings and bow and arrow. Thèse are seized, the 
bow drawn, butsoon dropped to the floor, and the former 
position resumed, while the bosom heaves, evincing the 
bitter pang the act has cost. Finally, Religion approaches 
with the Bible, pointing with the finger to a world above, 
This is accepted as the object of the search, the choice is 
acquiesced in, by the other actors who hâve remained iu 
the background, when ail come forward and join iv 
chanting the Lord's Prayer. Kats Whittleset. 

144 
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CHRISTMA8 EVR 

A PANTOMIME. 



CkLàXACfraBS AND CkMTUifKg.— ^nta Olaiu, a large boy, vrlfh long, whlte 1ia> 
and beard, round fur or pe^r cap, an enonnous pack strapped upon nii ihouldeia, 
from which protmde various toys. A light carriage-cloth may be wrapped about 
him. George and Fred— Two little boys, onequite small, dreeeed in short blouse 
and pantaloons in Scène I. In Scènes II, III and lY in long, oolored dreesing- 
gowns. Nellie— Small girl with short dress and apron in Scène I. In Scènes II, 
UI and rv in long white night-robe. Father and Mother — ^Laige boy aa4 gin in 
•rdinary house drin, exoept the fiither, as Santa Clans in Scène TIT. 

Scène I. 

THE children corne bounding in, they bow to the au^ 
dience, glance at the clock, go to a small bureau, 
and opening a drawer extract three pairs of colored hose. 
They pin the tops together, and mounting chairs proceed 
to hang them careMly upon hooks prepared to receive 
them. Géorgie points to the clock, expressing that it is 
nearly bed-time. Nellie claps her hands, and Fred 
jumps about and smiles his joy. Taking hold of hands 
they bow and go out. 

Scène IL 
The mother enters with the children, who are robed 
for sleep. Sh^ leads the two youngest, one by eaoh 
hand. They pause, pointing to the stockings. The mo* 
ther smiles, and toys with Fred's curls. She leads them 
to the couch, over which blankets are spread, and kneels 
in front of couch, the children follow her example, with 
clasped hands and bowed heads. They remain in'thia 
attitude a short time, then rising, the mother proceeds to 
assist the two boys into bed, kisses them good-night, looks 
out of the window, then tucks the covering doser about 
them. She then leads Nellie to the crib, lifts her in, 
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kisses her, arranges the chairs, clobes the drawei- that tb; 
children left open, takes one more look at the hoyt aad 

goee eut. 

Scène III. 

Santa Clans cornes creeping cautiously in, makes a 
profound bow to the audience, then peering at the occu- 
pants of couch and crib to be sure they are locked in 
the arms of Morpheus, he proceeds to fill the stockings. 
While he is thus engaged, the youngest boy (who shovM 
hâve pierdng eyes) slowly raises his curly head from the 
pillow, and recognizing his father in the person of Santa 
Claus, places a finger significantly upon his nose, as 
much as to say, "You can't fool me!" Of course, 
his movements are unnoticed by Santa Claus, who fiUs 
the stockings to repletion, places sundry other large toys^ 
such as a sied, wax doU, hobby, etc., under each respec- 
tive stocking, and laying a finger upon his lips, bows and 
goes out. 

Scène IV. 
The father and mother enter, and going up to the chil- 
dren, pantomime that they are asleep, and must not be 
disturbed. They sit. Children begin to show signs of 
waking. Fred leaps to the floor with a bound, rubbing 
his eyes, the others folio w in rapid succession, and mount- 
ing chairs, wrench the stockings from the hooks, and scattei 
thehr contents over the floor. — ( Theyshovid cofdain noth- 
ing that would injure hy falllng,) — Fred shakes his fin ger 
toischievously at his father, then rushes up and kisse.'» 
hira heartily. The children gather up the toys, whicL 
tliey drop again, and finally, with arms fiill, they ail &c^t 
\he audience, bow and go out. — Jennie Joy. 



SECTION VIII 



THE ASCUTNEY CHARADES 



BT JULIA A. SABINE 



My First in ancîent Rome was used, 

Both as a coin and weight ; 
My Second often is refused 

To those who made the rate ; 
A statesman and a gênerai great, 

Who bore an honored name, 
My Thîrd ; he met a cruel fate, 

Which but enhanced his famé. 



Passiug a pleasant little town, 

Shaded by many a tree, 
A sparkling river ripples down 

Seekîng its home, the sea. 
A lofby mountaîn in the west 

Is clothed in living green ; 
It is my Whole, whose rock-crowned ereft, 

Adds grandeur to the scène. 

147 
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n 

Mj men were ail my First, braire, stalwart, trae, 
Men one could safely trust wHh gold uncounted; 

I knew they would not fail to dare and do, 
And every obstacle would be surmounted. . 

The pitcher that goes often to the well, 
In course of time is certain to be broken. 

And when they corne the doleful news to teli, 
Alas, my Next I you cry with grief unspoken. 

Ils sad my Whole should ever be abused, 
You'd think, at least, it mîght escape from hanging. 

But such its fate, unless it >)e refused, 
Amid the beat of drums and brass banda clanging. 

III 

On Californîa's rerdant dopes 

And in her fertile fields 
Is found the fruit, which, treated right, 

My First, enticing, yields. 

My Second is to me the most 

Important thing on earth ; 
My Thîrd refers to day of yore, 

Perhaps before your birth. 

Ah, how shall I descrîbe my Whole t 

It may be silk or wool, 
It may be fibre from Japan 

Or mohair from StambouL 
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IV 



ïwo letters will spell me, or fi^e if you choofe. 
Or, îf you prefer it, you forty may use ; 
My First is a cross and my Second an angle, 
My Whole you will do if this web you nntangle. 



My First is marked by want of light ; 
My Next is swift and sure of flight ; 
My Whole once marred a maiden's faoe. 
And since bas been in great disgrâce. 

VI 

An animal, my First, witb boms 

And mane and tail and boofs wbo scomi 

And sbuns tbe baunts of men ; 
Upon my Next, a lonely beigbt, 
Is often placed a beacon ligbt, 

Wben sbips come bome again. 

From day to day, and week to week, 
My Wbole we feverisbly seek 

In restless discontent ; 
We say, " Our âge will bave it so,** 
But men of Atbens long ago, 

On tbe same tbing were bent. 

VII 

My First's a quiet place of rest, 
Of wbicb we tbink, wbile in tbe wesf* 
Tbe twiligbt lingers stiU ; 
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M7 Next is for improvement 9,j% 
And never more 80 than to-day, 
The world doea not stand still. 

An ancient dame when epying round 
My Whole, a pièce of money found, 

Which she discreetly used ; 
But some there are wlio money waste, 
Sucb boon to them would be mîsplaced 

And sure to be abused. 



VIII 

My First, my Second, and my Third 
In séquence make a glorious word. 

My Fourth is blue, but sometimes white. 
And sometimes calls us out at nîght. 

My Whole is much in réquisition, 
And goes to every exposition. 

IX 

My First, if he were saucy to his brother, 
Would surely get for answer, " You're another.** 

My Second lies forever at man's heart, 
Man would not be man from it tom apart. 

And just as surely is my Third man 's end, 
The goal to which his forces ail must tend. 

Although my Whole with Erin has connectioB, 
Its origin was in a différent section. 



if 
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X 

M7 Fiist is but a simple decoratim, 

Suchaagirlawear; 
My Second îs a careless observation, 

Made hère and there. 

About my Whole one thing we surely knoWj 

She fell asleep ; 
And we bave reason to believe also 

She was " in sheep." 

XI 

M7 First is he of whom a jest 
Is made ; my Next a well-known stream 
In Britain^ which bas been tbe tbeme 

Of romance and of war-like zest. 

My Wbole, a holy bermit dwelt 

And walked and prayed tbis stream bedde; 

He and bis order long since died ; 
Tbeir saintly influence still is felt. 

XII 

My First tbe bebnsman guides aright 

And tells bim bow to steer ; 
My Next in orchestra is beard, 

"lis pleasant to tbe ear. 

My Whole, which ripens in tbe 611, 

Is at tbe fruit stands sold, 
And much esteemed by great and small 

Until it gets too old. 
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XIII 

«• Will you my First î" the lover crîed, 
" My Next is green, the time is now.** 
The blush that mounted to her brow 

A sweetly answering " Yes," împlied. 

Parson was fishÎDg in a brook, 

He married them beneath the pines, 
And then he wrote their marriage Imm 

Upon my Whole, torn from his bock* 

XIV 

My First was worshiped like a queen 
In ancient days and once was seen 

Within a palace grand ; 
My Next has followed long the sea 
And in the water likes to be. 

But it belongs on land. , 

My Third is sluggîsb and inert. 
But once a year it doth exert 

Itself and then it roUs ; 
'Tis wonderful indeed to me 
This pondérons, stupid thîng to see 

Bevolving on its pôles. 

My Whole is free to ail who care 
To take it and sometimes a pair 

Are thrown in at your door. 
The postman brings it in his sack, 
It crowds your house, you cry ''Alackl 

I wish there were no more." 
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XV 



My First is seen in pageants great, 
Where inoense burns and candies glow, 

A union betwixt cburch and state, 
A grand ecclesîastic sbow. 

I lîke a simple ritual best, ^ 

It soothes the spirit, bids it rest 

My Nezt the martjred churchman cried^ 
When stretcbed in pain upon my third, 

Only one moan, and then he dîed, 
That moan bas been through âges heard. 

Now, looking backward, we can see 

That such as he hâve made us free. 

Oh, holy, dark and sîlent nîght, 
That saw a prophet's sacred tour I 

An angel came arrayed in white 
And gold, to make bis calling sure, 

And brought my Whole, ail dazzling bright» 

To bear him on to perfect light. 

XVI 

My First was known in the remotest times. 
And loved and îdolized, as 'tis to-day ; 

Is found in northern and in southem climes. 
And beats o'er childhood's heart despotic sway ; 

Poets bave celebrated it in rhymes, 
But yet it bas seldom a word to say. 

My Next is a pièce of land, the measure 

For which we'd give tny Whole with greatest pleasura 
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xvn 



My First is simply an abbreyiation, 
One that is very often to be seen ; 

My Next is given to saintly contemplaticm. 
And lives in holy joy and peace serene ; 

My Third bas often inmisbed occupation 
To many a boy, who was not yet fourteen ; 

My Wbole sometimes enlîvens conrersation. 

And sometimes only causes great vexation. 

XVIII 

My First was a musician's son, 

Who sadly went astray ; 
Though wrong that such things should be dont 

We hear of them each day. 

My Next, another wicked one, 

Who sought a place to find, 
Whence he might peep, was instantly 

And whoUy stricken blind. 

My Whole, an instrument that makef 

A harsh, unpleasant noise, 
Is often heard with great delight, 

By hungry little boys. 

XIX 

My First is but a bitter word, 

A sarcasm, or a hit. 
But yet it hurts, perhaps 'tis wéll 

To draw the sting &om wit. 
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I knew he came from Scotia's land, 

The fact my Next betrayed, 
A leader he of Highland band 

In many a border raid. . 

My Whole is such a handy thing, 

We can*t afford to flout ît ; 
In summer, auturuD, winter, spring, 

We cannot do without it. 

XX 

My First is a familiar préposition ; 
My Second is a form of composition ; 
My Whole is quite as stubborn and contrary 
As Mother Goose's celebrated Mary. 



My First hard by the watera ceci are seen 
Laving my Second in the crystal âood ; 
While close at hand you'll find, beside the roadt 

My Whole, a symphony in gold and green. 



My First is a picturesque kind of feiiioef 
Like that of which Erîn's poet tells, 
** Whîçh wams the touch while winning the sensé, 
Nor charms us the least when it most repels."* 

My Second is something that ail should know how 
To do, and do well, if occasion anse ; 

For though it might not be needful just now, 
The time may come soon when the knowledge well 
prize. 
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Mj Whole may be seen in England's green lanes^ 

Where the pearly dew shines in the moming ion 
As the reapers go hj, and as the day wanes 
Thej pasB it again when their labor is done. 

XXIII 

Mj First is so versatile that it is more 
Than one person can do to describe it complète ; 

It may be foundation, it may be a floor, 
It may be a sédiment, bitter or sweet. 

My Second is lazy, and stupid and fat, 

There is nothing about him attractive or sweet; 

He is greedy and selfish, but yet, for ail that, 
There are numbers of people, who like him to eat. 

My Whole is a prophet, and he can foretell 

Whether winter will hasten or spring linger late ; 

His methods are simple, you ail know them well, 
He gaesses by shadows, then leaves it to fate. 

XXIV 

My First is the prioe of a lawyer's brief ; 

My Second can only eitist in belief ; 

While some people think that my Whole is toc sly, 

There are others who in it great beauty descry. 

XXV 

Sometimes my Whole will hide its smiling face. 
And then we long for Second's sparkling grâce ; 
Because my Whole, though useful in its way 
Is not enough to tum our night to day. 
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XXVI 

A.miâ the heavenly bodies onoe was found 
My First, a fact which made a great commotion ; 

But why she chose to leave the solid ground 
And float in air, l'm sure l've not a notion. 

This is the^e of scholarship, but still, 

Wîthout my Second we should be benighted, 

For knowledge could not be diffused until 
Thought to the power of expression was united. 

To-day my Whole présents a peaceful scène, 
Far from the din and turmoil of life's battle ; 

But warlike feet once trod the turf so green, 
While hoarse commands were heard and muskets* 
rattle. 

XXVII 

For comradeship my First is ever noted, 
" Honor 'mong thieves/' as the old saying goes ; 

This one to that one ever is devoted, 
Clinging together in the midst of foes. 

My Second and my Third a fact will state 
With serious assertion or with solemn oath, 

'Tis absolutely certain, sure as fate 
When gravely urged by Third and Second both. 

A flood of tiresome nonsense is my Whole, 
To which we listen, wishing it were o'er ; 

A wishy-washy, never ending rôle 
Of répétitions vain and nothîng mora. 
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XXVIII 



When Britaîn's king, in dajs long past, 
To ease his hunger tried mj Last» 

He found it very good ; 
While yet it graced the sovereign's board^ 
He, risÎDg, drew hîs kîngly sword, 
jXt First he said, 'twas but a word, • 

The symbol of knighthood. 

Agd slxkce that day, the world around, 
Or when o.r where my Whole is found, 

It beaTB its knightly name ; 
In memory oî those ancient days 
When first it eiMued a monarch's praise 
And gained a plav in poet's lays 

And won und>iLg famé. 

XXÎX 

In days whîch antedate the Huns 
There lived a man who had three sons, 
And son the second was my First ; 
I do not think he died of thirst. 

Her cheeks are red, her forehead white, 
Her teeth are pearls, her eyes are brîght, 
Her step is free but I hâve reckoned 
'Twould not be thus were she my Second. 

The dude cornes walking down the street, 
With dress in each détail complète ; 
Men call him ** light-weight " as IVe heard, 
They'll never say that of my Third. 
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When Scotland's hapless Queen Marie 
Was young and happy, gay and free, 
Four friends had she, dear to her souI, 
In one perchance you'll find my Whole. 

My First is to enumerate, 

To classify or name ; 
My Second makes it easier 

For one to do the same ; 
My Whole, however, like the sands of sea, 
Gan never classified or numbered be. 

XXXI 

My First îs privilège that may 

Belong to man or mule ; 
My Second is a word we say 

In speaking to a fool ; 
My Whole is trifling and so light, 
It scarce can be described aright. 

XXXII 

Long, long ago, a beauteous maid 

Found in my First a tomb, 
She was a promised bride and moumed 

By ail ; how sad her doom I 

This is an âge when fine machines 

Show great mechanic skill; 
Without my Next they would not be 

Obedient to your will. 
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Although the centurj calls for new, 

My Whole îs very stale, j 

And with disgustwe turn from it à 

As from long opened aie. 



XXXIII 

My First, a taie of history. 

Once found a watery grave, 
When- men who fought for liberty 

Threw ît upon the wave. 

I saw a man fall in the street, 
And a policeman beckoned ; 
" Pray îfi he 111 ?" I cried, " Oh I no ; 
He's onlj in my Second." 

A génial poet, much esteemed, 
Loved books with ail his soûl, 

And in his latter days he wrote 
And lingered o'er my Whole. 

XXXIV 

My First goes a bumping aod buzadng around ; 

My Second is quiet, it makes not a sound ; 

My Whole in deep sleep will quite often be found. 

XXXV 

It is my First to-day, and so I think l'ii stay, 
Within my Second housed and while the hours away 
Beading my Whole, 'the book which I like best alway. 
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XXXVI 



My First haa always, as I hâve been told, 
One of my Second he can eall his own, 

But if he has one of my Whole to hold 
For " keeps " is something I hâve never known. 



XXXVII 

My First, though sometimes horned, is a fish ; 
So is my Next, which shows well on a dish ; 
And when my Whole is dominant you'll wish 
That you yourself had been hatched out a fishc 



XXXVIII 

My First destroys, consumes, and waâtes, 

But never builds again ; 
To do my Next is common to 

Ali living sons of men. 

My Third is a protubérance, 
Which may upset your wheel ; 

My Fourth has power to express 
To others what you feel. 

My Whole in olden times won famé 

As keeper of live stock ; 
But in thèse modem days gîves namt 

To a discarded frock. 
11 
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XXXIX 

If yon are veraed in fairj lore 

And know the old taies well, 
Two brothers you'll recall to mînd 

Whose names my First wili spell. 

My Second is a common tool, 

Useful as many another; 
Your aunt and sister aie my Thirdy 

Your cousin and your mother. 

Wisdom and strength and scom you'll findi 

And digoity and grâce, 
Wîth curiosity combined 

Upon my Whole's fair face. 

XL 

My First is what a king must be. 

And yet it is a king's désire ; 
My Second, fishermen at sea 
May use or not as they require. 
Poets bave made m y Whole in dainty rbymes 
From Shakespeare^s days, down to tbese modem tipaAs» 

XLI 

A cat or dog my First niay be ; 

My Next in song is often heard ; 
The hunter aimed, be could not see 

His mark and breathed : " Stoop lower my Tbird.^ 
My Whole, a simple pastoral song, 
Is sweet and charming, but not long. 
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XLII 

M7 Fint is a génial old uncle ; 

Of mj Second, I thînk, he bas none; 
Mj Whole, although never an actor. 

Once brought down tbe bouse " witb a run/' 

XLin 

My First is a dunce, he bas no ideas ; 
My Second is eaten or so it appears ; 
Mj Wbole once ran off in a terrible fright 
From a bideous créature as black as nigbt 

XLIV 

My First may be a twist or simple fold ; 
My Next may of my Wbole tbe praises sing 
Wbicb, like my Tbird a gray and quiet tbing, 

Played an important rôle in days of old« 

XLV 

My First is powerful, to will and do, 

And monarcbs from it bave derived tbeir name ; 
My Next is joyous, bappy, weaving tbrough 

Our lives a golden tbread tbat ail may claim, 
Altbougb my Tbird so sorrowful may blâme 

Us mucb for yielding to a tbing so sligbt, 
And wonder tbat we absolution claim. 

My Wbole, a quadruped, will take its fligbt 
Alarmed, witb migbty bounds, leapiog at eacb fretb 
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XLVI 



My First was once a part of one 

Qf " Alexandre's best ;" 
Mj Second is a fish, 'tis found 

Alike in east and weBt. 
Mj Whole was once acknowledged as a king. 
But time will manj sad reverses bring. 

xLvn 

My First are seen in feathered bands 

Ofttimes in village street ; 
My Second, never made by bands, 

Is filled with something sweet. 
My Whole, a showy garden flower 

Is oftenest brigbt red ; 
But the first autumn frost will lower 

To dust its haugbty bead. 

XLVIII 

My First is a Iake ; 

My Second a lair ; 
My Whole blossoms out 

In gold flowers fair. 

XLIX 

My First goes frequently by train, 

By steamer on the sea ; 
Unto my Next we ail attain, 

At least in a degree ; 
My Whole they fiod a heavy drain» 

Who authors wish to be. 
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FIRST 

The scîmetar was sharp, through air it flew, 

Swiftly and surelj like a flash of light ; 
The victim felt it ^ot, nor ever knew 

The whj or wherefore of his spirit's flight. 
He stood a moment as one in amaze, 

With life's warm current stîll his lips were red, 
Then forward stepped, before his ejes a haze, 

He staggered, from his shoulders rolled his head 

SECOND 

"A thing of beauty is a joy forever." 

But better far than beautj I am found ^ 
For virtue lends a charm to beauty ever 

Merit excels it ail the world around. 
But beauty, clad in garments I design, 

Another grâce takes on, her lovely form 
Trailing soft silks and laces, rare and fine, 

With my assistance takes the world by storm 

WHOLE 

The witty old father was heterodoz, 

He said crceds were ail false and religion a bore , 
The élever young daughter was orthodox, 

Had swallowed three creeds and was ready for more. 
She said : " My dear father, if you will abstain 

From attacking the church which weak mortals so 
need, 
With your pen, then will I in my tum refrain 

From ezploiting an article, dogma or creed/' 
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SOLUTIONS 



1. Ascutnej. 

2. Picture. 

3. Portière. 

4. Excel. 

5. Blackbîrd. 

6. Newness. 

7. Bedroom. 

8. Liberty Bell. 

9. Potatoes. 

10. Bo Peep. 

11. Culdee. 

12. Concord. 

13. Fly Leaf. 

14. Catalogue. 

15. Alborak. 

16. Dollar. 

17. ConundruÉû. 

18. ïom Tom. 

19. Rubber. 

20. Perverse. 

21. Cowslip. 

22. Hedgerow. 

23. Ground Hog. 

24. Féline. 

25. Skylight. 



26. Cowpens. 

27. Palaver. 

28. Sirloin. 

29. Hamilton. 

30. Countless. 

31. Kickshaw. 

32. Chestnut. 

33. Teacups. 

34. Dormouse. 

35. Bleak House. 

36. DogDays. 

37. Dog Star. 

38. Mother Hubbard 

39. Grimalkin. 

40. Sonnet. 

41. Madrigal. 

42. Sampon. 

43. Miiffet. 

44. Plymouth Rock. 

45. Eangaroo. 

46. Cotton. 

47. Cockscomb. 

48. Lînden. 

49. Postage. 
60. Edgeworth. 



Choice Homor 

9f Chaflej* C Shoem^fcwr 

For Readlng and Redtatioa 

Ib fivpara a bock of hnmor thst Bhall bo freo from anytihiiig 
Aat is ooane or yulgar on the one hand, and ayoïd what is flat and 
Insipid on the other, is the diffioalt taak wiiioli the compiler set for 
Umself, and which he bas suoceasfbll j aooomplished. The book 
iias been prepared with the ntmost care, and it will be fonnd aa 
interesting and attraotive forpilyate readingas itia valnablelbr 
public entertainment. 

FiaperbiDdiBgySOoenias €Uâi,0Oo«iilik 

* Choice DiaJect 

Bgr Cii»fle.r C Shoeii»JBer 

Por Readlng aad RedtatioD 

TUt book will be fbond to oontain a rare and -^iiabla oollao» 
tioB of Iriah, German, Scotch, Frenoh, Negro, and other dialecte, 
and to represent eyery phase of sentiment from the keenest hnmor 
or the tenderest pathos to that which is strongly dramatie. It 
affords to the amateur reader and the professional elocutionist the 
largeet scope for bis yaried abiliiies, and is entirely ft ee fi r am any» 
thing that would offend the most refined taste. 

Paper bindlng, 30 cents; doth, 50 oents. 

Choice Dialogues 

Bgr Mr«r« J. W. ShoemKfcer 
Fer School aad Soeial Bntertainmeat 

EÉtirelj new and original. The topics baye been arranged on a 
eomprehensiye plan, with référence to securing the greatest possi- 
ble yariety, and the matter bas been specially prepared by a corps 
of able writers, their aim being to secure loftiness of conception, 
purity of tone, and adaptabillty to the needs of amateurs. It is aa 
all-ronnd dialogue book, being suited to children and adults. aa4 
to Sunday-schools and day-schools. It Is'oonoeded to be ona of tha 
best dialogue books in print. 

Fupar bindlng, 30 oents; doth. SOoenta. 

IBB PSNII FUBLISHING COMMMr 
iwai 8NV0IN» arnumtnÊÊgnifk 



Comic Dialo^uej" 

By John R. Dannis 
TUs te the lomething "real ftinny/' whioli ev«ry boy and gin 
prefen, bat there is nothing ooarse in it. It is snitable for aohool oi 
ehurch use any where. The dialogues are arranged for from two to a 
dozen or more children. A few, like ** VilikenB*' and ** The Head* 
les8 Horseman/' employ mnsio. ** Our Lysander" is a real littl« 
piay . Some of the dialogues are : Innocents Abroad, Artist's Dream» 
A.unt Dinah and Columbus, Taking the Cent ut, Striotly Confid«io 
fcial,etc. 
, Faper binding, 30 oents ; oloth» 50 oeiiti. 

Humorous Dialoi^ues and Dramas 

By Cliarle.r C. ShoemaJcer 

If there is an^rthing more ei^oyable than a humorous readingcr 
Mcitation it is a keen, pointed, humorous dialogue. The compiler, 
with the largest resources and widest exi>erience in literature for 
entertainment purposes, bas produeed one of the rarest, brightest, 
jolliest books of mirth-provoking dialogues ever published. Much 
of the matter was prepared eapecially for this work. The dialoguea 
are adapted to old and young ofboth sexes, and while often keenly 
iritty, are wholly free from coarseness and yulgarity* 

Paper binding, 80 cents ; doth, 60 cents. 

Classic Dialogues and Dramas 

By Mrj*. Je W« ShoemeJcer 

This unique work will prove not only interesting and profitablt 
Ibr purposes of public and social entertainment, but also instruet» 
ire and valuable for private reading and study. The book corn* 
prises popular scènes judiciously selected from the playsef Shakes- 
peare, Sheridan, Balwer, Schiller, and other dramatists, and each 
dialogue is so arranged as to be complète in itself. Many of the 
exercises may be given as readingsor récitals, and will pnyvn 
•eceptable to audiences of the highest culture and refinemeni» 

faper binding, SO cents ; cloth, 60 cents. 
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sterling DidJo^ues 

By Vnmbjn M. Clafk 

The dialoiraes oomprising this yoluine hâve been éhoien ttom 9 
large store oî material. The oontribntions are from the pens ol 
the most gifted writers in this field of literature, and the topios art 
■o yaried and comprehensive that they are readily adapted to th« 
needs of Schools, Académies, and Literary Societies. They art 
especially suited for Social Gatherings and Home Annuenuatk M 
the Btaging required is simple and easily obtainfid* 

Biiper binding, SO cents ; doth, 60 cents. 

Model Dialogues 

hy Waiitan M. Claric 

The dialognes comprising this collection hâve been ocfntribnlté 
by oYcr thirty of America's beat writers in this field of literatart. 
Tliey represent every yariety of sentiment and émotion, from the 
extremely hnmorous to the pathetiu. Eyery dialogue is fhll of lift 
and action; the subjeots arewell chosen, and are so yaried as tt 
soit ail grades of performers. The book is especially adapted for 
Bchool Exhibitions, Literary Societies, and SundayHMSihool aod 
Social Gatherings. 

Paper binding, 90 cents; doth, 00 oenli. 

Standard DiaJogues 

By Rey» AI«xander Clturk» A. M» 

The author's name is a gnaranty of the excellence of fihit boold 
His long expérience as a lecturer before Teachers' Institotes, and 
hisdosestndy of the teachers' needs, hislofty idealsof éducation 
and of life, his refinement of taste, diyersity of attainment and 
yersatility of expression, ail combine to qoalify him in an emin^t 
degree for the prepftration of such a yolnme. For both teaciMi 
and entertai&er this book bas spécial points of metit, aa llit dit» 
lognes are interesting ad well as instmctiye. 

Faper binding, 80 cents ; doth, SO cents. 

THC PENN PUBLISHING COMPAMT 



Matertaînment Booha Ht Voung FûoipÊê 

Schoolday Dialogues 

By Rev. Alexander Clark, A. M« 

nb ^ttok of dialogues, prepared for use in School Ente» 
lainments, ftimishes great diversity of sentiment and diction, 
Although for the most part composed of serions or pathetio snbject* 
matter, there will be foond many humorous dialogues and much 
good material for the little folks, as well as for the older ones. 
The staging and costumlng are of the simplest character, and are 
00 fuUy described as to make the task of préparation qnite eaigr» 
eren for the novice, 

^per binding, 30 cents ; doth, 60 cents. 

Popidar Dialo^es 

By PhineM Ganett 

The anthor's large expérience in the Entertainment and Amme* 
ment field bas qualified him for the préparation of a book of 
nnnsual ment. No work of this kind more fully meets the popn* 
lar demand for interesting and refined entertalnment. In thia 
collection will be foond dialogues to suit eyery occasion, either for 
public entertalnment or for a social evening at home. Humor and 
pathos are pleasantly blended, and provision is made for the 
wants of the young and the old, the grave and the gaj, the expe> 
lienced and the inexperienced. 

Paper binding, SO cents ; doth, 50 cents. 

Excelsior Dialogues 

By Phtneeui Ganett 

This book is composed of original dialogues and coUoqnk. 
designed for students in Schools and Académies, and prepared 
expressly for this work by a corps of professional teachers and 
writers. Comedy and tragedy are provided in due proportion, 
and the moral tone of the work is of the highest order. Teachers 
will hère find just the material for which they bave been search- 
Ing, something with plot enough to hold the attention and that 
ViU command the beat efforts of the older pupils. 

Paper binding, 80 cents ; doth, 60 cents. 
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MntertBùunent Boùka far Vonng Pûopm 

Fàncy Drills and Marcheur 

By Alice M. Kellotf 

Cihildren ei^oy drills, and this is the most successful drill booli 
«ver pnblished. It has more than ûùj new ideas — drills, marches, 
motion songs and action pièces. Among them are a Sifter Drill, 
Bibbon March with Gronping and Posîng, Pink Bose Drill, Christ- 
mas Tree Drill, Delsarte Children, Zouave Drill, Wreath Drill 
and March, Qloye Drill, Tambourine Drill, March of ihe Ked, 
White and Blue. Teachers will be especially pleased with the 
eare given to the exercises for the smaller children. AU of the 
drills are fully illastrated. 

Paper binding* 80 oents ; doth, 50 oenti, 

IdedJ DrilLr 

By Msj^u0nte We Mofton 

Thif book oontains a collection of entirely new and original 
drills, into which are introduced many unique *and effective 
CMbtnres. The fuUest descriptions are given for the successful pro- 
duction of the drills, and to this end nearly 100 diagrams hâve 
been inserted showing the différent movements. Everything is 
made so dear that anyone can use the drills without the sliij^htesi 
difficulty. Among the more popular and pleasing drills are : Tke 
Brownie, Taper, Maypole, Bainbow, Dumb-bell, Butterfly, dword. 
Flower, Bing, Scarf, Flag, and Swing Song and Drill* 

Paper binding, 80 oents ; doth, 60 cents. 

£ureka Entertainments 

Thetitle of this volume expresses in a nutshell the charaoter ol 
Ite contents. The weary se^rcher after material for any kindof 
cntertainment will, upon examination of this book, at once 
exdaim, '*! bave found it." Hère is just what is wanted for use 
In day-sohool, Sunday-school, at church socials, teas, and othei 
festivals, for parler or fireside amusement, in &ct, for aQ kinds of 
school or home, public or private entertainments. Ilia work it 
ekaracterized by freshness and originality throughont. 

Plaper binding, 80 cents ; doth, 50 cents. 

ne PCNN PUBLISHING COMPANY 
Ml Afch SbMt PhiMalpUii 



Spécial Day Exercise«r' 

%y Amot M* Kello^ 

Almoft eyerj week in the school year bas its birthcUty of • 
national hero or a gréai writer. Washington, Mickael Angelo, 
Shakespeare, Longfellow, Holmes, Browning and Emerson ait 
amon^ those the children leam to know from this book. The holi- 
days, Easter, Christmas, Thanksgiving, Mémorial Day are not for- 
«^tten ; and in between are many happy suggestions for tree plani- 
^g, for bird and flower lessons, and debatee* 

Faper binding, 80 cents ; doth, 60 cents. 

Christmas Sélections 

Bgr Rosamond LMngMoM BfcNaoi^ 

For Readings and Récitations 

Sonday schools, day sohools, the home cirole, ail demand ma- 
lcriai fbr Christmas cntertainments, and ail want something new 
and appropriâte. This book containsjust what is wanted. Eyery 
pièce is absolutely new, not a single one having previonsly been 
pnblished in any book. It contains récitations, in prose and 
poetry, for eyery conocivable kind of public or prirate cntcrtain* 
ment at Christmas time. 

Aipcr binding, 80 cents ; doth binding, 80 centi. 

Holiday Sélections 

By Sara Si^oumcgr Rice 

Per Readings and Récitations 

The aéleetionfl In this yolome are adapted to ail the diiFereiil 
hnlidays of the year and are dassified accordingly. Fnlly half of 
the pièces are for Christmas, bnt amj^le provision is also made for 
New Year's, St. Valentine's Day, Washington's Birthday, Easter, 
Arbor Day, Décoration Day, Fourth of Jnly, and ThaDksgiving. 
The pièces are nnosnally bright, and the Turiety nnder each holi- 
day wîll afford the fuUest opportonity for a satisfeustory choice; 
the older stndents and the Uttle ones alike will find f*^mflth*"g 
•oited to their différent degrees of ability. 

Faper binding, 80 cents ; cloth, 60 cents. 

TBC PCNN PUBLISHING COMPANir 
933 Afch Stnet PhOs^Mplilib 



J^ieriainmeniBooka for Tonng l^oopM 

Holiday Cntertainments 

By Chsj^ef C. Shoemaker 

Abtolately new and onginal. There are few things more popQi 
lar daring the holiday season than Entertainmente and Ezhibi* 
tions, and there is scaroely anything more diffîcnlt to procure than 
new and meritorions material appropriate for Buch occasions. 
This book is made iip of short dramas, dialogues, tableaux, 
recitations, etc., introducing many novel features that give the 
spice and sfmrkle so désirable for such occasions. It is adapted to 
thefull round of holidays, containing features especîally prepared 
for Christmas, New Year's, Washington's Birthday, Easter, J>eoo> 
ration Day, Fourth of July, and Thanksgiying. < 

Ifaper binding, 80 cents ; cloth, 60 cents. 

Spring and Summer School 
Célébrations 

Br Alice M. Kello|(^ 

This book shows how to capture "ail outdoors'* for the school 
room. Every warm weather holiday, including May Day, 
Mémorial Day, Glosing Day, is represented; for each the b'ook 
offers from ten to thirty new suggestions. Tableaux, pantomimes, 
recitations, marches, drills, songs and spécial programs, provide 
exactly the right kind of material for Spring exercises of any sort. 
The drills and action pièces are fuUy illustrated. Everything la 
the book has been especially edited and arranged for it. ^ 

Paper binding, 30 cents ; cloth, 50 cents. 

Select Speeches for Déclamation 

By John H. Bechtel 

This book contains a large number of short prose pièces 
shosen from the leading writers and speakers of ail âges and 
nations, and admirably adapted for use by collège men. Only the 
very best, from a large store of choice material, was seleeted for 
tliis work. The names of Demosthenes, Livy, Kossuth, Bona* 
parte, Chatham, Burke, Macaulay, Hugo, Gladstone, Washington, 
.Ic'tferson, Garfield, Harrison, Webster, Everett, Phillips, Curtls, 
B laine, Beecher, Grady, Cleveland, McKinley, and Depew maj 
lerve to suggest the standard of the sélections. 

Paper binding, 30 cents ; cloth, 50 cents. 

THE PENN PUBLISHING COMPANY 
923 Afch Street, PMladelpIib^ 



MMtertainment BôOk» for Taang P<ùopi^ 

Temper&nce Sélections 

By John H. Beditel 

For Readinga and Récitations 

Thèse eeleotioiis hâve been taken from the ntterances of pulptt 
oratora, from the speeches of political leaders, and from the pens 
of gifted poets. They depict the life of the dninkard, x^int out 
the first heginnings of vice) and illustrate the growth of the habit 
as one cnp afber another is sipped amid the pleasares and gayeties 
of social life. This Tolimie appeals to hnman intelligence, and 
•peaks words of tmth and wisdom that cannot be gaînsaid. 

Faper binding, 30 cents ; cloth, 60 cents. 

Sunday-School Sélections 

By John H. Bechtel 

For Readinga and Recitationa 

This Tolnme oontains about 150 sélections of nnnsnal meril. 
Among ihem something will be fonnd adapted to eyery occasion 
•nd condition where a choice reading or recitation may be wanted. 
Soitable provision has been made for the Church Social, the Sun- 
day-school Concert, Teachers' Gatherings, Christian Endeavor 
Societies, Anniversary occasions, and every assemblage of a relig- 
ions or spiritual oharacter. Besides its value for readings and 
recitations, the pastor will findmnch in it to adorn his sermon, 
and the snperintendent points by which to illustrate the Sunday* 
tchool lesson. 

Paper binding, 80 cents ; cloth, 50 cents. 

Sunday-School Entertainments 

Ail new and original. The demand for a book of pleasing and 
appropriate Sunday-school entertainments is hère supplied. The 
articles are largely in the nature of dialogues, tableaux, récita- 
tions, concert pièces, motion songs, dramatized Bible stories, and 
responsive exercises, ail based upon or illustrating some Biblical 
truth. Spécial care has been taken to make provision for such 
occasions as Christmas, New Year's, Easter, Thanksgiving, and 
the fhll round of célébrations, so that no time oi? season is y ith* 
ont a subject. 

Paper binding, 80 cents ; oloth, 50 cents. 

TH£ PENN PUBLISHING COMPANY 
923 Afch Stieet Philmtolphifc 
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Do you want to be an Orator 



\ 
f ' Do you want to be a Teacher 
of Elocution 

Do you want to be a Public 
Reader 

Do you want to improve your 
' conversation 



Do you want training in Physi- 
cal Culture 

Do you want to increase your 
power in any direction 







A CATALOGUE GIVING FULL INFORMA- 
MATION AS TO HOW ANV OF THESE AC- 
COMPLISHMENTS AÎAY BE ATTAINED 
WILL BE SENT FREE ON R E (^ U E S T 



The National School oi 
Elocution and Orator y 

Temple Building Philadelphia 






